UNIVERSITY OF ALBERTA * 
FACULTY OF EXTENSION 
Fall 2008 


. Tuesday, August 26, 2008 
6:30-7:30 pm 
Adult & Continuing Education (CACE) 
Business Programs Room 2-926 
Construction Administration Room 2-957 
Fine Arts Room 2-922 
MA Communications & Technology (MACT) Room 2-941 
Occupational Health and Safety Room 2-958 
Spanish Language Room 2-955 


8:00-9:00 pm 

Business Analysis Professional €ftation 
Environmental Resource Management 
Master of Science in Intemetworking (MINT) 
Residential Interiors 

Information Access and Protection of Privacy 


Room 2-870 


Room 2-958 
Room 2-957 
Room 2-947 
Room 2-922 
Room 2-926 
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Find out what part-time study at U of A Extension can do for you. All sessions,will be held at 
our new downtown tocation: Enterprise Square,10230 Jasper Avenue NW, Edmonton. 


780.492.3109 or 780.492.3116 woww.extension.ualberta.ca 


RESTO PUES 


Now Hiring 


MANAGEMENT TEAM 
- General Manager: —_- Assistant Manager 


- Kitchen Manager _- - Bar Manager 


Are you upbeat, positive, responsible, motivated, friendly, 


a hands-on hard worker and have a passion for the restaurant pub industry? 


All applicants must have resta jence with a solid 


track record of mangement a Iding experience. 


Please apply online with updated resame and recent phoro 


at www.thehatonjasper.com or thehar(@live.ca 
Must be 18 or older. 


The Hat Resto-Pub 1025! Jasper ave 
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Here’s your opportunity | 
to save lives. 
Edmonton 
Donor Clinic 
8249 - 114 Street 
Monday - Friday 
8:30 am - 1:30 pm 
3:00 pm - 7:00 pm 


Saturday 
8:30 am - 2:30 pm 


Book your life 
saving appointment | 
today! 


Cangdian Bicod Services 


Call 1888 2 DONATE 
re vente ene cpr 
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ON THE COVER 


BLUES FEST 62 


Veteran blues harp player Charlie Musselwhite on three chord 
and the mysteries ofthe blues. 
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HAMLET 2 
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FILM 


WHITECHAPEL 
63 


MUSIC 


UVE ACOUSTIC MUSIC 
EVERY SATURDAY 
AFTERNOON FROM 4-6 
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Nationwide 


Talk & Text 
©mbo Con 


tains 


No Long Distance Charges on All Calis 
Within Canada’ 


Koodomobilé. cof, 


KOOdO 


mobile” 


= Good call 


WAL*MART 
CONDON 

DRUGS 

>> FUTURE SHOP 


‘© 2008 Koodo Mobile. 
Monday. (6) Taxes are extra, 

Thursday and trom 7pm Friday to Bam 

{cca caltog trom 7pm to Bam, Monday trough Thursday and 

(3) Untieited | 

text messages. 

Includes international 

: premium messages. 

ne minutes apply. (2) Excludes, 

(1) Local anytime 
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DYER STRAIGHT / 7 
ISSUES / 8 


Blinded by the right 


DAVID BERRY / david@vueweekly.com 
my Clement's recent comments questioning the ethics of doctors who sup- 
| port drug-harm-reduction initiatives like Vancouver's Insite is yet another 
example of a disturbing aspect of the Conservative (though not necessarily 
conservative) ideology. I mean, besides the aspect that has them picking on some 
of Canadian society's weakest members for political gain. 

No, the specific aspect I'm referring to is the Tories’ neoconservative tendency to 
ignore things like experts and statistical evidence that disagree with their misguid- 
edly moralistic ideology. In Conservative minds, the fact that 79 per cent of Canadi- 
an physicians support harm-reduction measures is not an indication of their 
efficacy or importance, but that four-fifths of Canada’s MDs are morally bankrupt. 

This opinion, of course, stems from the fact the Conservatives consider drug use 
a moral evil. Leaving aside the actual ethics of drug use—not to mention the fact 
most of the “drug crime” Conservatives are currently railing against exists solely 
because drugs are illegal and therefore hard to obtain—Tory morals are all well and 
good in the halls of power, but in the alleys and gutters of the city, they do little but 
enhance misery and suffering. Harm-reduction initiatives exist precisely because 
there are people who, regardless of the moral implications, cannot quit drugs; 
rather than let these people die wholesale, some have accepted reality and are 
attempting to make sure they do nothing worse to themselves than that thing they 
literally cannot quit doing. The immoral, pragmatic bastards. 

And the Tory shell game on rehab and prison time is just as misguided as 
Clement's moralizing. A quick glance at the American prison system—one in 100 
Americans incarcerated!—should put the lie to jail time, and rehab, while it 
works for some, simply cannot entirely remove the problem. Never mind, of 
course, the fact that rehab and legal initiatives are already funded at a level many 
times higher than even the most prominent of harm-reduction programs. 

The Conservative resistance to harm reduction is nothing but practiced 
ignorance: exactly the kind of thing we can expect from moral idiots. w 
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THANKS FOR THE ARTICLE! 


| just wanted to say a big thank you to 
Vue Weekly and Scott Harris for the 
great article published in Issue #667 
("Not in Anyone’s Backyard,” Jul 31 - 
Aug 6, 2008). | feel it is critical that 
every Albertan be aware of these 
issues—thank you so much for covering 
the topic and providing such excellent 
information. 

DIANE CHARKIW 


THANKS FOR THE ARTICLE! 


| loved Connie's article (“It’s not all 
depressing,” Aug 7 - Aug 13, 2008) and 
it's good that you have the courage to 
buck the tide and publish it. Now with 
Health Minister Tony Clement's Bill C-51 
looming and threatening to wipe out 
nutritional medicines and supplements, 
it's vital that information such as this 
gets out to the general public. Thank 
you. 

GLENN MILLER 


THANKS FOR THE ... LAUGH? 


| really enjoy your humour column, Well, 
Well, Well (“It’s not all depressing,” Aug 
7 - Aug 13, 2008). It cracks me up every 
time Connie intones that homeopathy 


and acupuncture work because people 
have been doing it for 3000 years. Proba- 
bly not quite as long as other supersti- 
tions, like sticking pins in voodoo dolls. 

Mind you, I'm not a fan of Big Phar- 
ma either, but Connie shouldn't con- 
fuse peddling drugs with medical 
science. There's little science in Big 
Pharma desperately try to sell us new 
drugs for old ailments or old drugs for 
new ailments, which they invent. Now 
Big Pharma is telling us that Viagra 
(which they sell) will help women with 
sexual dysfunction (a “disease” they 
invented) caused by taking anti- 
depressants (which they also sell). 

And Connie, you're right, anti-depres- 
sants don’t work any better than place- 
bos. Neither does homeopathy or 
acupuncture. That doesn’t mean they 
don’t work, it means they don’t work any 
better than placebos. Placebos work very 
well with any ailment that involves the 
brain, which is just about any ailment. 
That's not to say that these ailments are 
figments of our imagination. It means 
that the brain is a powerful endocrine 
organ (that is, one that produces hoy- 
mones) and these hormones influence 
just about everything including responses 
to stress, that influence immune reac- 
tions, that influence ... well, you get the 
picture. 

Most of Connie’s columns are pretty 
harmless. After all, going to a herbal- 
ist, homeopathic “doctor,” chiropractor, 
or acupuncturer is usually just 4 tax on 
the gullible. They sometimes kill their 
patients but not too often. However, 
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OF course, it will never work 
without a 3rd vate education system 
backed by apathetic low enforcement, 


Tt’s the best 
to preserve” 


their proud culture 


sometimes gullibility kills. I'd hate to 
see one person get cervical cance! 
because their parents read articles 
questioning vaccination against cervi- 
cal cancer. For those that learned arith- 
metic, 16 million American girls have 
been vaccinated, there have been 31 
reported cases of Guillain-Barre syn- 
drome (GBS), a paralytic illness. On 
average, the rate of GBS for this age 
group is 1 to 2 in 1000, that’s at least 
160 cases compared with the 31 
reported cases. Of course, lots of cases 
may not have been reported, but 
there's considerable leeway here. HPV 
is not the only cause, as Connie points 
out, and vaccination against human 
papillomavirus (HPV) will not cure cer- 
vical cancer. However, it will make a 
big dent in the approximately 70 per 
cent of cases of cervical cancer (and 90 
per cent of genital warts) that are 
caused by HPV infection. 

And, of course, drug companies are 
looking to their own profits (and practi- 
tioners of “alternative” medicine 
aren't?) but sometimes their interests 
and yours can coincide. 

ROBERT ST CLAIR 


Vue Weekly welcomes reader response. 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 1L7), by 
fax (780.426.2889) omy email (/et- 
ters@vueweekly.com). Preference 'S 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 


“sweltering August 
, Marya Folinsbee and six 
, other environmental activists 
challenge the biggest energy 
Alberta—think Syncrude, 
and Stelmach—with nothing 
more than their bicycles. 
Folinsbee is the trip coordinator for 
“Return to the Tar Sands,” a Sierra 
Youth Coalition (SYC) project now in 
its second year that might be 
described as halfway between a Tour 
de l’Alberta and a regular, boring old 
protest rally. This year, the group 
chose to start their ride in Fort 
Chipewyan, which is the northern- 
most Albertan settlement on that pil- 
lar of bitumen extraction, the 
Athabasca watershed. 

After two weeks and countless 
pedal strokes and flat tires, they plan 
to arrive in Calgary. Along the way, 
they'll talk to locals in a dozen com- 
munities—including Edmonton—to 
get their perspective on the tar sands, 
deliver contaminated water to fossil- 

_ fuel company-exeeutives, and=who 
knows—maybe get Fort McMurray to 
hit the brakes. : 

_ Well, probably not. There are only 
seven riders taking on some of the 


irteen wheels, ambitious goals 


vironmental activists back to pushing 
Spread the word about the tar sands 
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most powerful corporations in the 
world, as well as a provincial govern- 
ment that recently won a crushing 
majority while virtually ignoring ram- 
pant environmental degradation. 

“FOr US as a group, we've got pretty 
good morale. We have a pretty good 
Strategy for supporting each other,” 
Says Folinsbee, “And it is as much 
about bearing witness to atrocity as it 
is about being able to affect change. | 
don’t have a lot of faith in the Alberta 
government in particular to represent 
citizens.” 

The change the bikers are trying to 
affect is nothing if not ambitious, 

“We're joining with a lot of groups 
across the province who are asking 
for no more approvals on tar sands 
developments,” says Folinsbee. 
“We're asking that the government 
respect Aboriginal title and treaty, 


which they should be doing anyways. 


“because it’s Canadian law.” 

Finally, Folinsbee says, the group is 
asking for "Canada to reassess its 
national energy policy and renegotiate 
energy security under NAFTA [North 


American Free Trade Agreement|.” 

Folinsbee argues that there are 
stipulations under the terms of the 
trade agreement that would stop the 
Alberta government from being able 
to revoke the water licenses an oil 
company requires to extract oil from 
the tar sands, even if the levels they 
were taking out wete damaging the 
integrity of the watershed, 

Just as bad, argues Folinsbee, is 
that NAFTA also includes the propor- 
tional sharing agreement, which 
makes it nearly impossible to reduce 
the amount of oil we ship south, 

“The proportional sharing agree- 
ment is the clause that makes it so 
that we have to maintain the same 
Proportion of trade to the US,” 
explains Folinsbee. “We can't take 
more of the oil that’s produced in the 
oil sands for our domestic energy 
needs; we have to maintain the pro- 
portion. Right now, I think Alberta’s 
exporting between 70 and 90 per cent 
of tar sands fuel to.the United States.” 


ADDRESSING national energy policy is 
not usually seen as the domain of 
green groups like the SYC, but getting 
past a purely environmental angle, 
says Folinsbee, is key to addressing 


Read between the lines 


1, WELL, WELL 
CONNIE HOWARD 


health@vueweekly.com 
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A man loses control of his truck, hits a 
snowbank, rolls, isn’t wearing his seat- 
belt and dies at the scene of the accident. 
We don’t know what happened, but we 
do know that the medical examiner found 
@ tranquilizer in Michael Berggren’s 
blood, and that it was linked to an herbal 
sleep aid he’d used. We also know he 
hadn't wanted to use drugs for his sleep 
problems, that he had no idea the herbal 
remedy would contain the tranquilizer 
estazolam, which belongs to a class of 
sedatives called benzodiazepines, and 
that he had a right to know what was in 
the product he used. 

ihe tragedy is frightening, newsworthy 


and effective. The drugged herb is an 
example of something that should clearly 
not have slipped through the cracks, and 
it is that inadequate screening of a prod- 
uct imported from China that makes it 
effective as a pro-C-51 story. Also critical- 
ly missing from the story is this: thou- 
sands of us use benzos of one kind or 
another (Valium, Xanax, Ativan, Librium, 
Halcion) and get behind the wheel of a 
car the next day all the time, even though 
it’s well-known they can cause loss of 
balance, confusion and agitation. 

Causing agitation of a different sort in 
some of us are opinion pieces invalidat- 
ing the precautionary principle. Precau- 
tionary warnings about cell phone use 
are, to some, over-reactions that deserve 
to be lumped in with a long list of equally 
wasteful warnings applied to everything 
from Bisphenol-A in baby bottles to pesti- 
cide use. The jury may or may not still be 
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out on cell phone safety, but | want to 
know what happened to common sense, 
to nuance. Adults making limited use of 
cell phones may not be risking much, but 
children and teens with their developing 
brains and tendencies to use them around 
the clock are a different story. Anyone 
arguing against precaution here has lost 
me completely. 


ALSO LOST ON ME are arguments from 


those so zealously promoting DDT as 
malaria control they're willing to accuse 
environmentalists of having the blood of 
African children on their hands. That 
malaria in Africa is a tragedy is indis- 
putable, but vilifying Rachel Carson as a 
murderer with her “junk science classic” 
Silent Spring is unfounded, though it may 
well be an effective way to silence voices 
of dissent. But according to Mark Lynas, 
DDT use in Africa has decreased for rea- 


an issue as large as the tar sands. 

“There are multiple levels at which 
it’s destructive: socially, in terms of 
health, in terms of human rights, 
environmentally and in terms of trade 
and long-term energy security for this 
country,” she says. “We're really put- 
ting a lot of those things in jeopardy.” 

But how can seven people hope to 
change Canada’s national energy poli- 
cy or even get the attention of a 
Provincial government drowning in 
royalty revenues? 

“I guess we do: have some pretty 
ambitious goals,” says cyclist and SYC 
member Aly Ostrowski. Ostrowski, 
like most of the activists, is on her 
first tar sands ride. 

“We really want to and need to be 
heard by politicians and corporate 
executives throughout Alberta, maybe 
even Canada, I'd really like to engage 
in direct contact and some sort of dia- 
logue, because right now it's fairly 
distanced,” she says. 

Distanced enough that the 
demands of the “Return to the Tar 
Sands’ trip might not be heard by any 
significant elected official, let alone 
realized. 

“Realistically, | don’t see our 
demands being answered at the end 


sons that have little to do with a ban 
imposed by environmentalists and every- 
thing to do with inevitable ineffective- 
Ness as mosquitoes develop resistance to 
it, and with its very real risks both to the 
environment and to our health—DDT ulti- 
mately offers only temporary control of 
mosquitoes and a five-fold increase in 
risk of breast cancer. 

Unsurprisingly, it turns out that one of 
the groups fighting for DDT use—Africa 
Fighting Malaria—are the creation of a 
right-wing free market think tank out of 
Washington that is funded by petrochemi- 
cal giants like Exxon and Pfizer. The 
tragedy of malaria deserves a more pro- 
gressive approach than this. 

And finally, also deserving of a more 
nuanced and progressive approach is 
information reaching the public on the 
topic of association between chiro- 
practic treatment and stroke. The vast 
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of the trip,” says Folinsbee, But maybe 
that’s okay. The group has goals fhat 
go beyond changing the face of Fort 
McMurray. 

One of these, according to 
Ostrowski, is “standing in solidarity 
with native communities and impact- 
ed communities. Even just hearing 
them out and promising to pass on 
their message, and better understand 
what we can do as individuals to 
help.” 

Folinsbee agrees that promoting 
more dialogue is one of the main 
things the cyclists are hoping to 
accomplish. 

“& big part of our goal is to push 
the democratic movement forward— 
try to encourage more citizens in this 
province to speak out, and to get 
more Issues on the table,” she says 

“I think our message is accessible 
enough to a broad enough group of 
people that in that way it’s effective 
It’s inspiring, I think, when you see 
people standing -up-to,-or-even-mobi- 
lizing against, the powers that be." w 


Return to the Tar Sands cyclists will be 
armiving in Edmonton on Sun, Aug 24. 
For updates on the tour. 
tothetarsands.ca. 
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majority of those who suffer this kind 
of stroke experience neck pain in the 
days leading up to the stroke, which is 
what leads them to see medical care; 
subsequent stroke is then associated 
with the care given—but these kinds 
of strokes also happen with yoga, 
physiotherapy, being rear-ended, anes- 
thesia, vomiting, sneezing, falling, sex 
and, yes, medical doctors. It's just that 
class-action lawsuits aren't really pos- 
sible in most of these other situations, 
and they don't make the news. The risk 
for neck pain patients is the same 
whether they visit a chiropractor or 
their family doctor or their physiother- 
apist or catch a stomach flu. 

The truth, when it comes to news, usu- 
ally involves looking between the lines, 
and_remembering that much of what is 
reported is about manufacturing opinion 
and consent. v 
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11834 Kingsway Ave. 
780.453.7320 
www. ezziesnightelub.com 


WuUEWEExy 4 


20 day trip - $660* 
Dethi, Jaisalmer, Jodhpur, Udaipur, Pushkar, 


Jaipur Agra and Varanasi 


Experience the captivating culture, the friendly people 
and savory foods! 


8103 - 104 St. 439-3096 
UofA, Hub Mall 492-2756 
www.theadventuretravelcompany.com 
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SLEEMAN MONDAYS! $4.00 SLEEMAN PINTS. 
ENTER TO WIN GC’S FROM ELECTRIC TATTOO. 
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REAR VUE MIRROR / AUG 17 / FORT CHIPEWYAN And you 
thought Blinky from the Simpsons was creepy. A two-mouthed 
fish caught in Lake Athabasca during the Keepers of the Water 
{Il conference, held Aug 15 - 17 in the remote northern hamlet 
of Fort Chipewyan, provided the 250 conference delegates with 
a tangible illustration of the community's concerns about the 
impact of the rampant tar sands development 280 kilometres 
upstream from the community. Residents of Fort Chipewyan 
have for years raised concerns about the impacts of the far 
sands on the environment and health of members of the commu- 
nity, which has seen an increase in rare cancers. 

The conference echoed the call of many environmental 
groups, labour and other organizations in the province calling for 
a moratorium on new tar sands development. 

“Our message is plain and clear Athabasca Chipewyan 
Chief Allan Adam told the delegates. “We have to slow down 
industry to let us catch up.” 

The conference concluded with a joint declaration issued by 
Chiefs from the three Prairie provinces and the Northwest 
Territories: 

We, elected leaders gathering in Fort Chipewyan, from 
August 15th to 17th, 2008 as Keepers of the Water, together 
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With our peoples residing throughout the Peace, the Athabasca, 


the Slave and the Mackenzie basins. 

As leaders, we are unified by our shared histories and our 
interconnections with each other, with the water, and our spit'- 
tual relationship to the fand. | 

As leaders, we support our Elders and youth, and we recog- 
nize our responsibilities for future generations. 

We join the Elders and the youth in affirming that water 's 2 
sacred trust and a fundamental human right, and agree to act to 
support and to implement their resolutions in order to advance 
the Keepers of the Water Declaration. on. 

We believe that the pace of development within our temtories 
is unsustainable, and are deeply concemed that governments are 
pemmitting development to proceed without our consent. — 

As leaders, we are committed to taking all steps in our 
power to protect our lands, sustain our communities and assert 
our rights. i 

We therefore resolve to: gs nn 

elnitial rights; 


The breaking of NATO? 


Divisions in the alliance over Georgian conflict 
reflect cracks that could spell the end of NATO 


NATO, the North Atlantic Treaty Organiza- 
tion, is a remarkable case of institutional 
survival in the face of changing circum- 
stances. It was created in 1949 to protect 
Western Europe from the Soviet threat, 
and in 1989 the Soviet threat vanished. 
Yet NATO not only survived the collapse 
of the Saviet Union but expanded, taking 
in all the former satellite states of East- 
em Europe and even the Baltic republics 
that had been part of the Russian empire 
for more than 200 years, But the Georgian 
debacle could break NATO. 

Jn those Eastern European countries 
that were so recently ruled from Moscow, 
the presence of Russian troops in Georgia 
has reawakened all the old fears. On Aug 
14, Poland hastily agreed to let the Unit- 
ed States place anti-ballistic missile sites 
on its sail, on condition that there must 
also be a full-fledged US military base in 
the country. Why? Because then, if Russia 
attacked Poland, the United States would 
automatically become involved. 

What drives all this is historical memo- 
ry, not genuine strategic calculation— 
Russia is not planning to attack 
Poland—but the emotions it evokes are 
very powerful. That's also why 50 Eston- 
ian military volunteers have now arrived 
in Georgia (although nobody knows quite 
what to do with them). 

The rhetoric in the new NATO members 
has been almost as hysterical as that in 
Georgia itself, where President Mikhail 
Saakashvili has been calling the Russians 
“21st century barbarians” who “despise 
everything new, everything modern, every- 
thing European, everything civilized.” Simi- 
lar rhetoric pervades the parallel universe 
of the US media, where the fact that it was 
Georgia that started this war by unleashing 
a merciless artillery barrage on South 
Ossetia and then invading it has been virtu- 
ally erased from the storyline. 

Very few Americans know that there 
was only one battalion of Russian peace- 
keeping troops (less than a thousand 
men) in South Ossetia when the Georgian 
tanks rolled in less than two weeks ago. 
Its all “plucky little Georgia” and demo- 
cratic values versus the Russian bear. 

It's arousing morality tale that hits all 
the tight notes for an American sensibility, 
and its not just Georgia's PR firms that are 
pushing this line. It's also the US State 
Department and the Pentagon, which had 
been building Georgia up as a key US ally 


on Russia's southern flank. Yet US Secretary 
of State Condoleezza Rice looked deeply 
uncomfortable on Friday in Tbilisi as she 
stood beside the ranting Saakashvili. 

Perhaps she was pondering the fact that 
while the “new Europe” of former Soviet- 
bloc countries uncritically backs Georgia 
and the US commitment there, the “old 
Europe” of Germany, France, Italy and their 
neighbours mostly does not. This is a prob- 
lem if she wishes to pursue her goal of 
bringing Georgia and Ukraine into NATO, 
since “old Europe” is the core of NATO, 
with three times the population and five 
times the wealth of "new Europe.” 


ANY AMERICAN secretary of state can 
rely on the reflex loyalty of the British 
government, at least in its current “New 
Labour” configuration, but none of the 
other great states of Western Europe 
thinks that having a confrontation with 
Russia over Georgia is a good idea. In 
fact, they think it’s crazy. 

Angela Merkel, the German chancellor, 
put it quite carefully after she met Russ- 
ian President Dmitry Medvedev on Friday: 
“Some of Russia's actions were dispro- 


portionate [but] it is rare that all the 
blame is-on one side. In fact, both sides 
are probably to blame. That is very impor- 
tant to understand.” 

The Italian government warmed against 
trying to build an “anti-Moscow coali- 
tion.” French Foreign Minister Bernard 
Kouchner works for the most pro-Ameri- 
can French legder in recent history, Presi- 
dent Nicolas Sarkozy, but he stil! said, 
“Don't ask us who's good and who's bad 
here. We shouldn't make any moral judg- 
ments on this war.” 

This will all be seen as “appeasement” 
by the neo-conservatives who still rule 
the roost in Washington, but many in 
Western Europe would call it common 
sense. The Russians will stay in Georgia 
until they have dismantled the Georgian 
army and navy bases that could threaten 
the ethnic enclaves of South Ossetia and 
Abkhasia again, removing all the new 
American weaponry that gave Georgia an 
offensive military capability, and then 
they will withdraw to the enclaves as the 
ceasefire agreement requires. 

Sarkozy brokered that ceasefire, and 
he agreed to write those clauses into it. . 


—p- 


He knew that they allowed Russian 
forces to stay on Georgian territory until 
the military threat had been nullified, and 
he accepted them. He did so because he 
did not really see Russia as an aggressor 
in this crisis (although he will not contra- 
dict America publicly by saying it in so 
many words.) But if the US pursues its 
goal of bringing Georgia and Ukraine into 
NATO, there are only three options. 

lf “old Europe” digs in its heals and 
tefuses, on the grounds that it does not 
need Russia as an enemy, then either the 
United States drops its demand, or NATO 
breaks up. The third alternative (and per- 
haps the likeliest) is that “old Europe” 
agrees to let the two former Soviet 
republics join—but with the unspoken 
reservation that they will never actually 
go to war with Russia to protect them. 

That would be a less dramatic end for 
NATO, but it would be an end. A two-tier 
alliance is no alliance at all. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in ue Weekly. 
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On the eve of the Democratic National Convention, Tom Hayden says 
the possibility of Obama lies in the movement, more than the man 


TOM HAYDEN 

Barack Obama, it is true, is a transforma- 
tional leader. But he needs a transforma- 
tional movement to become a 
transformational president. 

He is transformational not only by his 
charisma and brilliance, but by embodying 
the possibility of an African-American being 
chosen president in the generation following 
the civil-tights movement. Whether he wins 
or loses, the vast movement inspired by 
Obama will become the next generation of 
American social activists. 

My wife and | have an adopted eight- 
year-old “biracial” boy whose roots are 
African-American. My adult son is married 
to an African-American woman with roots 
in Jamaica and Costa Rica. Our family is 
part of the globalized generation Obama 
represents. What is at stake for our kids” 
future is real, palpable, not only political. 
Their future will very much be shaped by 


the outcome of this election. Millions of 
people in this country—and around the 
world—feel similarly affected. 

Myths are all-important, as Obama 
writes in his Dreams from My Father. Fifty 
years ago, the mythic Obama existed only 
as an aspiration, an ideal, in a country 
where interracial love was taboo and inter- 
racial marriage was largely banned. In 
1960, in my liberal community of Ann Arbor, 
Michigan, our student newspaper exposed 
the University of Michigan's dean of women 
for secretly spying on white coeds seen 
having coffee with black men in the campus 
Union and notifying their parents. In those 
days, too, the vision of an African-American 
as president was preserved only in a dream 
state. As Obama himself declared on the 
night of the lowa primary, “Some said this 
night would never come.” 

The early civil-rights movement, the jazz 
musicians and the Beat poets dreamed up 


this mythic Obama before the literal 
Obama could materialize. His African 
father and white countercultural mother 
dared to dream and love him into exis- 
tence, incarnate him, at the creative 
moment of the historic march on Washing- 
ton. Only the overthrow of Jim Crow segre- 
gation then opened space for the dream to 
rise politically. 

If this sounds unscientific or, as some 
would say, cultish, think about it. None of 
the supposedly expert people in the polit- 
ical, media or intellectual establishments 
saw this day coming. | didn’t expect it 
myself, the news was carried to me by a 
new generation, including my own 
grown-up children. It was dreamed up 
and built “beyond the radar” or “outside 
the box” by experienced dreamers with 
long histories in community organizing, 
social movements and not a few lost 
causes. They were sustained by the 


stones the builders left out, the move- 
ment, “calloused hand by calloused 
hand,” that Obama refers to. 

In one of his best oratorical moments, 
Obama summons the spirit of social move- 
ments that were built from the bottom up, 
from the Revolutionary War to the aboli- 
tionist crusade to the women’s suffrage 
cause to the eight-hour workday and the 
rights of labour, ending with the time of his 
birth when the walls came down in Selma 
and Montgomery, Alabama, and Delano, 
California. As he repeats this mantra of 
movements thousands of times to millions 
of Americans, a new cultural understand- 
ing becomes possible. This is the founda- 
tion of a new American story that is badly 
needed, one that attributes whatever is 
great about this country to the ghosts of 
those who came before, in social move- 
ments from the margins. 

John McCain repesents a different 
American story. | am constantly aware that 
he bombed Vietnam at least 25 times 
before being shot down in a war that never 
should have been fought, in a defeat that 
still cannot say its name. He wants to con- 
tinue the unwinnable Iraq war, costing $10 
billion per month, until every suspect Iraqi 
is dead, wounded or detained, even though 
our military tactics keep causing more 
young Iraqis to hate us than ever before. As 
if fighting the war on terrorism until the 
end of terrorism isn't enough for him, 
McCain wants to reignite the Cold War 
until the Russians are forever broken and 
humiliated. The vanguard for the anti-Russ- 
ian offensive has been Georgia, a strong- 
hold of the neoconservative lobby and, 
incidentally, a cash cow for McCain's own 
foreign-policy adviser Randy Scheune- 
mann, who made hundreds of thousands of 
dollars working as a lobbyist for the coun- 
try before joining McCain's campaign team. 

This inability to limit the adventurist 
appetite for war is the most dangerous ele- 
ment of the McCain and Republican world- 
view. It is paralleled, of course, by their 
inability to limit the corporate appetite for 
an unregulated market economy. In combi- 
nation, the brew is an economy directed to 
the needs of the country-club rich, the oil 
companies and military contractors. A form 
of crony capitalism slouches forward in 
place of either competitive markets or state 
regulation. The McCain future will be one 
of circling the wagons around the five per 
cent who own 40 per cent of the planet's 
resources against the 95 per cent who live 
vulnerable lives under our web of empire. 


MY PREDICTION: if he continues on 
course, Obama will win the popular vote 
by a few percentage points in November, 
but is at serious risk in the Electoral Col- 
lege. The institution rooted in the original 
slavery compromise may be a barrier too 
great to overcome. 

Unlike the nadir of 2000, when Al Gore 
and the institutional Democrats seemed 
unable to mount a resistance, another 


_ Electoral College loss should trigger an 


unrelenting and forceful democracy 
movement against the Electoral College 
and other institutional chains on the right 
to know, vote and participate. 

There are many outside the Obama move- 
ment who assert that the candidate is “not 
progressive enough,” that Obama will be co- 


opted as a new face for American interven- 
tionism, that in any event real change cannot 
be achieved from the top down. 

These criticisms are correct. But in the 
end, they miss the larger point. 

The online network progressives 
forobama. blogspot.com is the site to visit 
for those who want to share and explore 
these concerns in depth, while still want- 
ing to help the Obama movement win. 

Most of us want President Obama to 
withdraw troops from Iraq more rapidly 
than in 16 months. But it is important that 
Obama's position is shared by Iraq's prime 
minister and the vast majority of both ou 
people. The Iraqi regime, pressured by jt: 
own people, has rejected the White House 
and McCain's refusal to adopt a timetable 

The real problem with Obama's position 
on Iraq is his adherence to the outmoded 
Baker-Hamilton proposal to leave thou- 
sands of American troops behind for train- 
ing, advising and ill-defined 
“counterterrorism” operations. Obama 
should be pressured to reconsider this 
recipe for a low-visibility counterinsurgency 
quagmire. 

On Iran, Obama has usefully empha- 
sized diplomacy as the only path to man 
age the bilateral crisis and assure the 
possibility of orderly withdrawal from 
lrag. He should be pressed to resist any 
escalation. 

On Afghanistan, Obama has proposed 
transferring 10 000 American comba 
troops from Iraq, which means out of the 
frying pan, into the fire. A Jul 28 ime mao- 
azine cover story by Rory Stewart rejects 
such thinking: “A troop increase is likely to 
inflame Afghan nationalism because 
Afghans are more anti-foreign than we 
acknowledge and the support for our pres- 
ence in the insurgency areas is declining 
Obama should accept this advice. 

Pakistan, and the possibility of 2 
ground invasion by Afghan and US troops 
could be Obama's Bay of Pigs, a debacle 
On Israel-Palestine, he will pursue diplo- 
macy more aggressively, but little more 
Altogether, the counterinsurgencies ir 
lrag, Afghanistan and Pakistan are likely 
to become a spreading global quagmire 
and a human-rights nightmare, nullifying 
the funding prospects for health-care 
reform or other domestic initiatives. 

in Latin America, Obama supports the 
Colombian military, riddled with drug 
lords, against the Columbia guerrillas 
with ties of their own to narco trafficking 
Beyond that, he has been out of step and 
out of touch with the winds of democratic 
change sweeping Latin America. His com- 
mitment to fulfilling the United Nations 
anti-poverty goals, or to eradicating 
sweatshops through a global living wage, 
is underwhelming and—given his ant'- 
terrorism wars—will be underfinanced. 

And so on. The man will disappoint 4s 
well as inspire. 


ONCE AGAIN, then, why support him by 
knocking on doors, sending money, monrtoning 
polling places, getting our hopes up? There 
are three reasons that stand out in my mind. 
First, American progressives, radicals and 
populists need to be part of the vast Obame 
coalition, not perceived as negative do-nothr 
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Slibbola the Black, dwarven fortune- 
ynter and sometime brigand, fingers an 
iron throwing knife and sizes up the sham- 
‘bling corpses making their rotten way 
down the dim dungeon corridor. Back in 
the undermountain tunnels of his Father, 
‘jis seandalously undwarflike attitudes 

aptitudes had eamed derision from his 
aes here, facing the forces of undeath 
alongside an unlikely band of misfit 
adventurers, Slibbola is determined to 
prove his worth. With one flick of a wiry 
wrist—"Halfling Hands,” his Uncles has 
called him—he sends the balanced blade 
flashing down the corridor ... 

And... YES. The first attack roll in the 
first battle of my return to Dungeons & 
Dragons after years of layotf, and there it 
sits: natural 20, the sweetest throw, critical 
hit. Slibbola’s glittering little knife sinks 
deep into the squelching ooze that passes 
for the zombie's brains, inflicting maximum 
damage—the regular kind, plus the sweet 
bonus for getting the drop on the undead 
from cancealmem. The long-forgotten thrill 
of rolling lucky runs electricity up through 
my scalp, an endorphin-dose that re-sets 
D&Us drug-like hooks into my heart. 

Of course, my very next roll is a 1, the 
worst you can get; | guess that's just the 
Dice Gods’ typically cruel way of saying 
“welcome back, sucker.” There'll be plenty 
more ups ‘n’ downs on the thrill/agony 
roller-coaster before the afternoon's 
through; I've come down to the Sentry Box 
in Calgary, the biggest nerd store in Cana- 
da, to sit in with a group playing the brand- 
new fourth edition of D&D. and if there’s 
one thing the new system provides, it’s lots 
Of opportunity to get jerked around by the 
Capricious claws of raw probability. 

Back in the day, I'd developed a disdain 
for dice-slavery; role-playing games were 
al about “collaborative storytelling,” and 
the constant fiddling with plastic polyhedra 
and endless consultation of charts, tables 
and tule books did nothing but yank my 
refined mind out of realms of fantasy and 
Story. Today, though, I'm here to wade hip- 
deep into the numbers, the crunchy 
mechanics of the system. | came to the 
right place; this isn’t some rarified cam- 
paign of intrigue where we're going to 
Spend four hours role-playing the Duke's 
Banquet from soup to nuts. The DM is 
marching us through an officially published 
adventure product ("Keep on the Shad- 
Owfell"; not to be confused with “Cary On 
the Shadowfell,” a much zanier, slapstick 
odule) already infamous for its focus on 
monster-bashing over Duke-bamboozling: 
iS very “go there, kill everything, come 
ack, get paid” in nature, and today that 
Suits me fine. 

The Combat system in this fourth edition 
‘n't so different from that of the edition that 
ame before it, in that it's a moderately com- 
plex tactical system meant to be played 
* on a gridded playfield—and 
8 always, the left wing Site place 
bts scoffs that it tums holy D&D into a mere 
meal board game while the right wing of 


jack to the dungeon 


.D 4e sinks its hooks into a wayward nerd 


purist tactical gamers mocks its mickey- 
mouse simplicity. What's really changed is 
how its been obviously—explicitly, even— 
tuned and balanced to make parties run like 
little Rube Goldberg machines, with each 
characters actions having secondary effects 
that aid other characters’ actions, and so on 
down the line. 

On the one hand this is cool in that it 
makes for more crazy heroics—clerics, for 
example, no longer have to make the pain 
in-the-ass decision between a) having fun 
smashing monsters and b) having a drag of 
a time playing mobile first-aid kit on the 
other, not when they have cool powers 
that heal their allies every time they cave 
in a goblin’s skull—while on the other 
hand it leads to machine tactics, drilled 
like football plays: there is one optimal 
way to maximize a party's effectiveness, 
and you'd better stick to the game plan if 
you want to make it out of The Fortress of 
Darkdeath Vale, or wherever. D&D 4e even 
adds a whole character class, the Warlord, 
specifically designed to shove other char- 
acters around to where they need to be. 
Encounters in D&D 4e, it seems to me, 
could tend toward being tactical puzzles to 
solve rather than fantastic situations to 
role-play through. 


STILL, WE'RE HAVING FUN with it 
today—and anyway, role-playing is 
something that comes from the heart, not 
from the rule book. Right now, we're hav- 
ing a problem with some hobgoblins after 
kind of botching the first “tactical puzzle” 
aspect of the encounter: the two gobbo 
sentries at the entrance to the lair were 
standing right on the edge of a 30-foot- 
deep well without a guardrail, and we 
didn’t manage to punt them over the edge 
before their monstrous buddies showed 
up. In fact, one of our number ended up 
taking the plunge himself. 

The volume level around the table is ris- 
ing; this is to be the last encounter of the 
session, so we're trying to play fast while 
excited, agitated and caffeinated; if you 
know anything about nerd physiology, you 
know what kind of emotional intensity the 
clutter of Pepsi cans, coffee cups and ener- 
gy-drink bottles covering our character 
sheets and rule books indicates. Our war- 
fiors and rogues are hard-pressed but con- 
fident, until we spot a bunch of the goblins 
making a break for the back of the cavern 
... In which dimness we can make out what 
appears to be a cage ... with a giant {like 
horse-sized giant) spider in it ... 

As the clangor of battle echoes around 
him, Slibbola curses himself for letting 
his desire to be seen as a doughty com- 
panion cloud his good sense. “Let's press 
on!” he'd said; “What could be down 
those stairs that’s worse than those zom- 
bies?” Curse his persuasive ways; the 
gung-ho fools had gone for it, and now 
all that stood between them and sticky 
death in the web of a giant spider was 
one desperate shot at the goblin trying to 
work the cage-refease mechanism. 

“I should have listened to Mother,” 
Slibbola mutters as he draws back his 
arm for what's likely to be the last throw 
of his life ... 

(PS Of course | made the roll; it was 
that kind of a day.) 
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ings in the minds of the young people and 
African-Americans at the center of the organ- 
ized campaign. It is not a “lesser evil” for any- 
one of my generation's background to send an 
African-American Democrat to the White 
House. Pressure from supporters of Obama is 
more effective than pressure from critics who 
don’t care much if he wins and won't lift a fin- 


ger to help him. Second, his court appoint- 


ments will keep us from a right-wing lock on 
social, economic and civil-liberties issues dur- 
ing our lifetime. Third, we all can chew gum 
and walk at the same time; that is, it should 
be no problem to vote for Obama and picket 
his White House when justified. 

Obama himself says he has solid pro- 
gressive roots but that he intends to cam- 
paign and govern from the center. (He has 
said he is neither a “Scoop” Jackson 
Democrat nor a Tom Hayden Democrat.) 
That is a challenge to rise up, organize 
and reshape the center, and building a cli- 
mate of public opinion so intense that it 
becomes necessary to redeploy from mili- 
tary quagmires, take on the unregulated 
corporations and uncontrolled global 
warming and devote resources to domes- 


tic priorities like health care, the green 


economy and inner-city jobs for youth. 

What is missing in the current equa- 
tion is not a capable and enlightened cen- 
trist but a progressive social movement 
ona scale like those of the past. 

The refrain is familiar. Without the mil- 
itant abolitionists, including the Under- 
ground Railroad and John Brown, there 
would have been no pressure on Presi- 
dent Lincoln and no black troops for the 
South. Without the radicals of the 1930s, 
there would have been no pressure on 
President Franklin, Roosevelt, no New 
Deal, no Wagner Act, no Social Security. 
Without the civil rights and peace move- 
ments pressuring President John 
Kennedy, there would have been no 
march on Washington and no proposal to 
reverse the nuclear-arms race. 2 

It is true that these radical reforms 
were limited and gradually weakened, 
but there is no evidence to suggest that if 
radicals had abstained from mainstream 
electoral politics that deeper reforms or 
revolution would have resulted. 
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The creative tension between lary, 


~ social movements and enlightened Machi 


avellian leaders is the historical mode! thay 

has produced the most important reforms 

in the course of American history. 
Mainstream political leaders will no 


~ move to the left of their own base. The; 


are no shortcuts to radical change wit! 
out a powerful and effective constituen: 
organized from the bottom up. The ney 
chapter in Obama's new American sto; 
remains to be written, perhaps by th, 


“most visionary of his own supporters 


His own movement will have to pull hi 
towards full withdrawal from Iraq, or ti 
regulation of the great financial power ce) 
ters, instead of waiting for him to lea 
Already among his elite caste of fund-ia) 
érs, there is more interest in his position ; 
the capital-gains tax than holding Hallibuy 
ton accountable. And his “cast of 30 
national security advisers, according to 7 
New York Times, “fall well within cent: 
Democratic foreign policy thinking.” 

Progressives need to unite for Bara 
Obama but also unite—organical! 
least, net in a top-down way—on issi 
like peace, the environment, the econ 
my, media reform, campaign finance « 
equality like never before. The gro 
conflict today is between democracy a 
empire, and the battlefronts are may 
and often confusing. Even the Bush ye 
have failed to unite American prog 
sives as effectively as occurred durin 
Vietnam. There is no reason to expect a 
President McCain to unify anything 1 
than our manic depression 

But there is the improbable hop: 
the movement set ablaze by the Oban 
campaign will be enough to elect Obama 
and a more progressive Congress in 
November, creating an explosion of rising 
expectations for social movements—here 
and around the world—that Presiden 
Obama will be compelled to meet in 200° 

That is a moment to live and fight for v 


Tom Hayden is a lifelong peace a0 
human rights activist, former Californis 
legislator, professor and author of ovel 
15 books. His latest are Voices 0! ‘he 
Chicago Eight (City Lights), Writings for a 
Democratic Society: the Tom Hayden 
Reader (City Lights) and Ending the Wai 
in Iraq (Akashic). 
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The Mill’s hearty German meals aren’t for the slender among us 


CHRISTOPHER THRALL / christopher@vuewsekly.com 
admire the slender. They seem 
healthier, more active and have 
better skin than I do. They're usu- 

ally younger, and have a lifestyle that 

supports their physical perfections. 1, 

on the other hand, am more physical- 

ly imperfect. However, I get to go 
places that they can’t. 

The slender among us have to fre- 
quent restaurants that cater to the 
smaller appetites and lower-calorie 
fads. I get to eat German cuisine. It 
balances out. 

The Mill ("Gasthaus zur Mihle”) 
has been a fixture on Whyte Avenue’s 
scene for almost 30 years, when it 
was built on the site of an old mill. 
The reasons are a small but devoted 
Mitteleuropean fan base and excellent 
food. When I pushed into the authen- 
tic-looking building south of Whyte on 
101st street, it felt like nothing had 
been changed since it opened. 

The wooden tables matched the 
rest of the wooden interior to provide 
a warm feeling of homey history. The 
exposed brick wall and stained glass 
windows (featuring windmills and 
beer steins) were just icing on the 
cake. My gaze drifted across a host of 
tourist art and genuine tchotchkes 
from the Motherland. Just off cosmo- 
politan-ish Whyte Avenue was a clas- 
sic European bistro! 

My little family sat to peruse the 


MON-THU (IT AM -8 PU) 
FAL-SAT(TT AM 9PM) CLOSED SUN 
THE MILL 


8109-101 ST, 780.432.1838 


GERMAN 


heftily bound menu. Appetizers 
ranged up to $10.75 for smoked 
salmon, but most were under $10. 
The token nods to vegetarians were 
found in the small selections of salads 
that peaked at $7.75 for a Caesar. | 
smiled my way through the largely 
carnivorous entrée selection. My wife 
opted out of her decision quickly with 
the German combination plate 
($22.25) while I debated between 
schnitzels. if | wasn’t partial to pork, a 
hearty sauerbraten, roast goose or 
zweibelrostbraten (braised steak) 


would take the edge off any hunger. 
Of course, there were wok-fried veg- 
etables on pasta for those who simply 
didn’t crave the flesh. 


| DID CRAVE the flesh, however, and as 
(sank deeper into the boggling variety 
of breaded pork, | seized on the first 
word that caught my attention: jager- 
schnitzel, It played on my longtime 
love of the syrupy imported booze 
and promised a “Hunter's sauce” with 
the sautéed schnitzel. 

Instead of the tempting steinful of 
brew, my wife and | selected their 
house white wines: a Piesporter 
($5.95) for me and a Reisling ($5.95) 
for her. Our daughters chose milk. 
Our beverages arrived quickly, since 
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FOR RESERVATIONS CALL 


488-0984 


S88 QUA ENTIRE MENL AT THOOYS.ca 


up your day! 


Si for yourself! 


NOW OPEN IN LEDUC! 


26 Alberta locations to serve you, including: 
Westlawn - Jasper Avenue - Spruce Grove 


RUTH'S: 


STEAK HOUSE 


OPEN FOR LUNCH 


UNIQUE PRIVATE 
DINING EXPERIENCE 


EDMONTON 


9990 JASPER AVENUE 


(780) 990-0123 


RESERVATIONS & Girt CARDS 


/,RUTHSCHRIS,.cCOMmM 


OPENING SOON 
SOUTH EDMONTON COMMON 


AUG 21 - AUG 27, 2008 


Burger at the edge of the world 


JEREMY DERKSEN / snowzone @vueweekly.com 

espite being a simple burger 
De: Chez Monique's is one of 

the most exclusive restaurants 
in the world. In peak season, a limit of 
26 people per day can book access to 
the isolated venue. Getting there 
involves up to three days of strenuous 
hiking through gigantic rainforest 
roots and deep mud, over rocky 
precipices and rotting wood ladders, 
across tidal shelf and beaches. 

The secret to Monique's success is 
location. Situated on the West Coast 
Trail in Pacific Rim National Park, 
it enjoys a rare monopoly. The Ditidat, 
who operate Monique's, are one of 
three aboriginal tribes whose reserves 
are located within the park and thus 
can operate in the area, With their 
cooperation, Parks Canada manages 
the world-famous hiking trail and reg- 
ulates access, permitting a limited 
number of hikers on the trail each 
year. Most will stop at Monique's for 
one of their famed $20 burgers. 

If this seems exorbitant, it’s 
because fresh food is at a premium on 
the trail. At 75 kilometres, it's a long, 
strenuous hike. There are no porters, 
no shelters and no exit points. The 
seriously injured are rescued by boat 
or helicopter, but all the rest must go 
the distance, carrying with them an 
average 40 to 60 pound pack with 
tents, camp stoves, pots and pans, 
food, clothing and first aid and sur- 
vival gear. There's no room for excess 
weight, so food is rudimentary. Most 
is pre-dried and must be rehydrated 
for consumption. 

My three companions and I arrived 
at Port Renfrew on the afternoon of 
the day before we were to set out. 


=! 
<x 
me 
— 


After pitching tents at our Gordon 
River campsite, we headed into town 
for our last civilized meal. 

On my previous visit 11 years ago, 
the Port Renfrew Hotel was a dark, 
dingy frontier pub. It has since been 
replaced with a cedar and stone struc- 
ture currently nominated for the Van- 
couver Island Real Estate Commercial 
Building Awards. From the west side, 
tall french doors open onto a patio 
looking out on the ocean. 

The menu reflects the location, with 


plentiful seafood and rainforesi 
flavours. A plate of scallops and mus- 
sels came with scallops bigger than a 
loonie, simmering in a rich garlic white 
wine sauce: The chicken fettucini 
smoky, accented with molten go 
cheese and dried cranberries. Wit 
oaky, apricot-tinged pint of Piper's 
Ale, a local microbrew, it was a fitt 
farewell to luxury. 


WE SET OUT the next morning 


days of scaling ladders, roots, 
and mud. Each day, rainforest 1 
absorbed sound as we trud 
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Skip the poetry 


ig blends, but | hate weird- 
and the things seem to 
lem far too often for my liking. 
garticular wine came highly recom- 
mended, so imagine my disappointment 
when | tracked down a bottle and read the 
ack label, | found strange prose seeming- 
ly comparing the experience | was about to 
have with this wine to muddy boots and 
old jeans hidden in the mist. It's even more 
pretentious than it sounds! Why must 
winemakers try to be poets when the true 
poetry is in their creation? iad 

The poetry of this wine is in its source 
and in its blend: old-vine Zinfandel, old- 
vine Mourvedre and Petit Sirah—every- 
thing from deep and jammy to subtle and 
refined in one wine. Plus, from old vines, 
one can expect a well rounded, more 
evolved experience. 

When | first took a whiff of this dark, 
purplish wine, | found the nose deep and 
stocky with nice fruit hidden behind some 
strong tannins. But, much to my joy, the 
tannins really lightened over time to a 
nice relaxed nose with hints of blueber- 
ries and black pepper. 

Similar to the nose, the tannins in the 
taste needed a little time to subside, but 
when they did they left strong, well-rounded 


berry flavours at the front of the palate. As 
the wine flowed through the evolution of the 
taste, | caught hints of mocha and clove. | 
found it well balanced and consistent 
through the majority of the taste. As it is 
more than half Petit Sirah, | wasn’t surprised 
by the subtleness and ease of flavours. | did 
catch a hint of spice and tannins at the end, 
but | found that residual flavour gave up far 
too soon to be really appreciated 

This is a well put together wine with 
interesting notes both in nose and taste 
Fortunately, the poetry in the bottle was 
far better than that on the label! 


FAIRVIEW 
aM PINOTAGE 2002 


It seems that every wine country has a 
defining grape, one that each does more 
often and typically better than others: 
Malbec in Argentina, Shiraz in Australia 
and Pinotage in South Africa. This is a 
fairly good example of a feature grape 


When | first opened this deep strawber- 
ty-red-coloured wine, | found the nose to 
be a touch sharp, but it slowly became 
soothing and warm with hints of deep fruit 
and chocolate 

The flavours were very nice, with 
excellent fleshy fruit at the front of the 
palate and an interesting tartness to the 
taste. The tannins were a little sharp on 
first opening the bottle, but they gave way 
very quickly. Unfortunately, once the tan- 
nins gave way, so did much of the fruit 

This wine was bottled in early 2002 
and Fairview's website already has bot- 
tling product details for both the ‘03 and 
‘04, which means the 2002 is already 
being replaced at world wide retail. That 
doesn't necessarily mean that the ‘02 is a 
bad wine—it just seems this is a wine 
that needs to be consumed young. Were | 
to have the option, | think | would be 
reaching for the ‘03, but if the ‘02 is an 
example of what one can expect from the 
Primo Pinotage, more recent vintages 
should be well worth a try. w 
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DRINK FROM THE RICH 
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Wine Festival to show you that even the 
suburbs are bearable when you've got a 
glass in hand. The third annual edition is 
taking place this Fri, Aug 22 and Sat, Aug 
23 at Festival Place; the beer and wine 
fest will feature more than 125 different 
types of beer and wine, as well as a 
selection of delicious local cuisine and 
entertainment from local musicians. 
Tickets are available at. Festival Place 
and Ticketmaster. 


IT'S ALL GREEK T0 ME 


DeVine Wines continues its very popu- 


lar World Wine Basics series with a 
trip to Greece. Guest expert Paul 
Martzoukos will be on hand to guide 
you through this country’s little-known 
wines, as well as provide a sample of 
some of the feed the Greeks like to eat 
with their juice. For more info or to sign 
up, just go to devinewines.ca or call 
780.421.9463. 


Dish Weekly spills the beans on culinary 
events in Edmonton. Have an event our 
cityS gourmands should know about? 
Just e-mail dish@yueweekly.com 


CANADA'S FIRST 
& FOREMOST 
INDEPENDENT 
WINE MERCHANT 


ALBERTA'S LARGEST SELECTION OF 
BORDEAUX, BURGUNDY, 
PREMIUM ITALIAN AND RARE 
CALIFORNIA WINES 


WWW. THEWINECELLAR.AB.CA 
WCELLAR@TELUSPLANET.NET 


SERVING EDMONTON SINCE 1985 
12421 - 102 AVE. EOMONTON TSN Om2 


(780) 488-9463 


tuesday nights 
cel€ic jam 
with shannon johnson 
lhris' afternoons 
hris Ww ynters 
WITH st Ms ff 


UPCOMING SHOWS! 


Thurs, Aug 21% 


MARCO CLAVERIA 


Fri, Aug 22" 
HAPPY HOUR W/ 
CHRIS WYNTERS 


Wed, Aug 27" 
PARAMEDIC 


Thurs, Aug 28" 
MOURNING WOOD 


1OGI6~824 AVE. 414-6766 


wuxn.Obyrnes.com 


THURSDAYS 


MOLSON WING NIGHT 
“SC WARES. 3 50 MOUSON DRAFT 6-10 


LADIES MARTINI NIGHT 
4.50 MARTI @- 12H 


EVERY SATURDAY 
ATH YROR 


~ 
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GOOD FRIENDS, GREAT 000 ‘Fort Saskatchewan 
AND DRINK SPECIALS T 


LOOK FOR LOCAL HEROES IN THE ENTERTAINMENT BOOK 


AUG 21- AUG 27,208 worswernay 1 


check out the awesome 


tions Buffet 
Vegetarian Vibra eaiay 


Plus 
‘The Last Tu of Each Month! 


Voted Edmonton's best African restaurant 
432-3334 


9920-82 Ave _ langanoskies.com 


COWEN 
Pope 
WARDS 
2008 


Edmonton City Centre 
102 Ave. & 100A St. 
780-426-4RMS (4767) 


THURS - SAT, AUG 21-18 


Professional Wine 
Education for all Levels 


Wine and Spirit Education Trust (WSET) | 


Come experience The Art Institute’s comprehensive 
range of highly practical and exciting wine 
education programs, satisfying the needs 

of the novice and enthusiast through to 

stimulating studies for the expert 

and professional 

sommelier. 


Wine and Spirit 
Education Trust 
(WSET). WSET is 
widely referred to as 
the “Gold Standard” 
in global wine 
education, 


Classes starting soon! 


THE INTERNATIONAL 
CULINARY SCHOOL" 


at The Avt Institute of Vancouver 


for information or to register call 


1.800.667.7288 


www.winecollege.ca 
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we were the only patrons so early on 
a Thursday evening. Other families 
and groups of a population skewing 
older than the norm would filter in as 
the evening progressed. 

Comfortable in the knowledge that 
our offspring weren't disturbing anyone, 
we relaxed with our glasses of chilled 
wine. My Piesporter was an excellent 
example of the type. It was sweet and 
inoffensive, the easier to drift over my 
palate after a rich bite of my meal. My 
wife’s wine, however, delivered a 
delightful tart fruitiness. Both would be 
fine on a hot summer night, but the 
Reisling would be more fun. 

We were just exhausting the 20- 
minute entertainment value of the 
supplied crayons and white paper 
placemats when our meals arrived. 
The food easily overwhelmed the 
plates that supported them. Mine 
boasted a schnitzel the size of a pen- 
cil case, next to two scoops of 
mashed “Princess potatoes” and a 
host of steamed vegetables. The 
breaded pork was thin and lightly 
flavoured, allowing the thick tomato 
cream sauce to carry the dish. I picked 


out pieces of ham, pickle and mush- 
room but couldn't detect the prepared 
mustard our server told us about. ~ 

My daughter's dish from the under- 
12 menu was her own schnitzel 
“burger” ($10.25) on half a loaf, a 
large serving of French fries and an 
even larger portion of salad. She 
objected to sharing her crisp, hot fries, 
but graciously allowed me a bite of 
her burger, which I found a little dry. 

My wife’s plate stole the show. It 
was a symphony in earth tones, from 
the light tan of the chewy spaetzle 
noodles, through the dark brown 
schnitzel to the nearly black roulade. 
She was too delighted with the 
bratwurst to share any, but grudgingly 
handed over a bite of her roulade. The 
thin, spiced strips of beef enclosed a 
mixture of potato and vegetables that 
was heavy with flavour and easily 
overwhelmed either of our lightweight 
wines. All our glasses could promise 
was to refresh our palates between 
bites of the lush, powerful meals. 

She paused briefly over her red 
cabbage. “It tastes like Germany,” she 
said, presumably referring to the cui- 
sine rather than the country itself. 


WE MANAGED to make serious head- 


way into our entrées before calling off 


_ the assault in favour of some rich Ger- 


manic desserts. At $6 per selection, the 
dessert menu featured apfelstrudel and 
sacher torte (a dark chocolate cake 
with apricot preserves), though my 
wife ordered a baked cheesecake 
instead. My heart was with the strude| 
and our daughters agreed to split a 
raspberry ripple ice cream. 

The strudel was a long, narrow par- 
allelogram of crisp pastry that 
enveloped a heavy, warm mass of 
apples and raisins. The sharp aroma of 
cinnamon perfumed each bite. My 
wife's dessert wasn't as fluffy as the 
cakes she traditionally sampled around 
town, but she wasn't complaining. 

1 settled the $100 tab and we rolled 
ourselves gently out the door. While | 
can't say that the food was the best 
ever had, the Mill delivered exaci|\\ 
what I expected: a massive serving oj 
rich, flavourful traditional German 
cuisine for a fair price. I was content 
edly stuffed and held tomorrow 
lunch in a Styrofoam container. 

1 don’t think I have the fortitude \: 
forsake such pleasures of the palate ir 
order to join the ranks of the slender 
With the Mill among the classic 
options around town for a hear 
meal, I can only feel schadenfreude 
for the smug bastards, anyway. v 


TRAIL MIX 
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through giant cedar and fir. The sun 
usually broke through by afternoon, 
revealing a shimmering ocean. Grey 
whales, orca, bald eagles, seals, sea 
lions, otters, starfish and scuttling 
crabs observed us indifferently. 

We subsisted on Clif bars, sausage, 
cheese, crackers, porridge and various 
rehydrated ground beef dishes. Fair 
rations and inventive recipes made for 
decent repast, but we were still excited 
on day three as we pushed the last 
hundred metres along a sandy, rock- 
strewn cove to Monique's. 

The place is little more than a cou- 
ple tarps. One is roped to four erect 
logs, providing a four-metre high 
canopy over the seating area. Several 
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more cordon off the cook shack. In 
the infamous 2006 storms that rav- 
aged the coast, fierce winds ripped 
out the entire structure and it had to 
be rebuilt. 

My trail mates and I salivated as we 
approached our maitre d’, a skinny kid 
of about 16 with a shaved head and 
worn sleeves, Staff live on the premis- 
es for up to a month at a time, though 
were quite friendly. Our host smiled at 
us and said, “We only have two burg- 
ers left.” We laughed at his joke. But 
then the awful reality dawned. Sup- 
plies are brought in by boat. It can take 
hours or days to restock. We took the 
two burgers and were able to get two 
veggie burgers to round out our lunch, 
though they had to substitute bread for 
buns on the latter. Thankfully, the 
coolers were stocked with ice and cold 
beer, at $6 a piece. 


500 DIRE 
BRANDS OF BEER! 
Just a part of why 
we're Edmonton s 
008 LIQUOR STORE 
OF THE YEAR: 


Wine Tasting 
every Wednesday 
from 4 til8 pm 


Gp, fl 
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A hammock was tied between tw 
of the logs. Swaying gently, I tuckea 
my hand behind my head, sipped the 
best-tasting Canadian | had ever hax 
and watched the tide wash in. Eaci 
burger arrived with half a pound o! 
meat wedged into large sesame bun 
topped with lettuce and tomato. 7! 
veggie burgers turned out to b 
omelette sandwiches, but it didn't 
matter. We divided the four entrees 
and shared. You can find better burg 
ers elsewhere, but the circumstance: 
elevate a decent patty into something 
special. The same went for my 
dessert, a fresh, red apple. It was a 
though I had never tasted fruit before 
it was so sweet and juicy. 


WITH ANOTHER eight kilometre 
ahead before making camp, we we! 
soon back on the trail. In the evening 
as the sun set, we explored a roc! 
tidal shelf filled with green anemones 
orange and purple starfish and sea 
weed growing up out of the rocks 

Noon the next day brought ou! 
one other decadent meal. At Nitina 
Narrows, saltwater merges with 
fresh in a clear blue river that is too 
deep to cross except by ferry. Live 
crabs are kept in a cage in the 
water, dangling from a rope. f°! 
$20, you get a full-cooked crab, with 
tender, buttery meat, in five minutes 
from water to plate. 

Fish swarm the scraps that gc! 
dumped in the water. A foraging otter 
occasionally pops its head out of th« 
water. Photo albums on the woode! 
tables show orcas, eagles and the 
ferry operators holding prize catches 

In this remote place, the food chain 
is objective. With variable factors like 
weather and wild animals, there's "™ 
assurances. Uncommonly vulnerable 
the smallest things take on grealc! 
import: good meals, good company, @ 
warm, dry shelter. Each day the cycle 
renews. The ocean, the sky, the a8 
less trees. W 


THE BEST (ano THE REST) OF THE Fege 


CHECK ONLINE AT WWW.VUJEWEEKLY.cOM 


EACH AND EVERY 


ONE OF THE BIG KAHUNA’S 


PLAYS REVIEWED 


Another year, another fringe, another 130- 
odd shows to be reviewed. Enjoy the ride. 
Oh, and be sure to check out our website 
for audio and video interviews with some 
of the performers, as well as podcasts 
featuring excerpts from Fringe shows. 


Reviewers: David Berry (0B), Bryan Birtles 
(BB), Pau! Blinov (PB), Mike Garth (M6), 
Kristina de Guzman (KDG), Lewis Kelly (LK), 
Sherry Dawn Knettle (Sk), Pau! Lemmer- 
ick (PL), Jared Majeski (JM), Kim Misutka 
(KM), Omar Mouallem (0M), Carrie Nugent 
(Ch), Bryan Saunders (BS), Joel Semchuk 
(18), Iris Tse (IT) 


1UP (N) Mostly Water Theatre racks up a 
pretty high score with 7Up, programming 
a solid collection of sketches that take 
irreverent peeks at World of Warcraft, the 
nerd/jock relationship, gambling and 
\loydminster, and keeping the central 
idea of gaming novel by approaching it 
from multiple angles; be it in video, song 
or sketch, Mostly Water almost always 
lit the intended mark, and even with a 
few watery sketches, once the company 
reaches “Level Three”—which includes 
the brilliant “Jane Austin Drinking 
Game"— it's non-stop hilarity all the way 
to the ending screen. PB we we we # 


25 PLAYS ABOUT ... LOVE (I) | can’t say 
for sure whether there were 25 plays (I 
lost count after 11 or 12), but | can say 
that | only found four or five to be worth 
going to. Mathematically speaking, | 
should only give this play one star, but 
somehow the mish-mash of funny and 
sad works. Quick scene changes, multiple 
Costumes, a few good jokes and some 
tender moments make this show a pleas- 
ure to watch overall. Out of at least 50 
different hopelessly forlorn characters, 
there S @ piece of everyone's failed love 
life incorporated somewhere. CN eter 


2 QUEENS AND A JOKER (8) the sec- 
ond performance was ragged enough 
that it seems like they could have used 
a few more rehearsals, but the trio of 
actors in this Guys in Disguise produc- 
‘ion (particularly the flamboyantly 
bitchy Trevor Schmidt) have enough tal- 
ent to usually manage laughs out of 
their mistakes. Still, this isn’t the com- 
Pany’s tightest script: filled to the brim 


ee SS ee 


with double entendres and puns 
(though what Guys show isn’t?), it nev- 
ertheless sacrifices character laughs 
for one-liners too often. Still, they 
know how to pull off a ribald joke, and 
even If things aren't smooth, they'll 
certainly be entertaining. DB a +x +x 


THE ADVENTUROUS TIMES OF KEVIN 
GRIMES (K) In true Fringe spirit, David 
Belke presents something completely 
new. This show is a radio play—you 
could enjoy it completely with your 
eyes closed. It's about a nerd-type try- 
ing to save the universe from time tray- 
ellers and it takes place in Edmonton. 
Sound effects, created with props or by 
the actors themselves, are plentiful and 
seamless. Accents for the many char- 
acters are defined and varied and jokes 
are built up over several lines. Finally, 
it's a series; each part is played twice 
Meaning over the course of the Fringe 
there will be several different versions 
of this play. Smart, witty, intellectual 
and funny; | don’t think anyone will see 
just one. JS teak %e oe 


AFRICAN FOLKTALES WITH ERIC DE 

Eric de Waal is a big man with 
a powerful voice and commanding stage 
presence. Using theatrical movement and 
Puppetry to tell stories of mysterious 
African creatures and a few better-known 
animals, he tells, then retells parts of his 
stories, throwing in a little twist each 
time to get a lively response from the 
many children he’s gathered around him 
on stage. His stories are about scary 
mythical beings, and just when you start 
to worry about the kids having night- 
mares every night for rest of their lives, 
he teaches them to confront the crea- 
tures, and it's the kids themselves who 
bravely and ferociously save the day. 
There's lots of fun and laughter, but too 
much repetition makes the audience rest- 
less. SDK Yeo 


ALBERTINE IN FIVE TIMES (8) While peo- 
ple’s personalities may not change pre- 
cisely at every decade of their lives, the 
character of Albertine, who is played by 
five different actresses covering each 
stage of her life, suggests that no one 
ever really stays the same. Aside from 
some bad French accents, the five 


actresses playing Albertine, along with 
Tracey Bell who plays Albertine’s more 
grounded sister, Madeleine, are well-cast 
and easily project a range of deep human 
emotions. Many of us have probably 
looked back at our lives wanting to kick 
ourselves for acting or thinking a certain 
way. Writer Michel Trem- 


High Schoo! Musical-esque but never 
quite reaches. Butterfly and Elvis imper- 
Sonators are sure to spark smiles with 
their wardrobe and sing-alongs to the 
classics, but at times the ship's entertain- 
ment seems to ride unnecessarily long on 
what makes them funny. KM yr 


AMERICAN SQUATTER (11) writer and 
former Barry Smith claims he di 
to travel with an autobiogra 
magically he has enough v 
to share for laughs. Smith 
his first experiences after moving 
west coast from Mississippi. Those who 

grew up and fell head first into 


blay takes that idea onto 
the stage by having Alber- 
tine’s various personas crit- 
icize, advise and support 
each other, thus exploring 
both self-hate and self- 
realization. KDG & te & te te 


ALBERTO THE DANCING 
ALLIGATOR (12) The stage 
is a flash of colourful 
vibrancy as the play begins 
and the performers fill the 
Space with dancing, some 
excellent singing and lots 
of zany activity. Then, dur- 
ing a quiet moment, the 
long-awaited Alberto 
makes his debut, which 
includes making eye con- 
tact with you. You're smit- 
ten but then you remember 
he’s actually a puppet. 
Although the cast resumes 
its hustle-bustle, all you 
want is to repeat that spe- 
cial moment with Alberto. 
Otherwise, the voices and 
multiple colours are too 
lotid, and the big set needs 
editing to reduce clutter 
and activity. Some smooth 
dancing is needed, but 
really nobody cares about 
any of that because the 
whole audience appears to 
adore this play and they especially like 
Alberto because he’s one hot alligator. 
SOK tee ae 


ALOHA PINAFORE (11) The HMs Pinafore 
Steers itself into rocky waters. Josie (Vic- 
toria Trevoy) is a girl with high standards 
whose father, the ship's captain, has 
already gone ahead and chosen what he 
believes will be her perfect match. Of 
course, Josie has her eye on someone 
else: a crewmate aboard the ship. Aloha 
Pinafore puts forth efforts towards being 
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AMATEUR NIGHT OF THE LIVING DEAD 
(1) What do Adolf Hitler, Christopher 
Walken, Jesus and some guy from Red 
Deer have in common? Well, they all per- 
form stand-up comedy, apparently. I'm not 
sure why comic and producer Trevor 
Campbell even bothers adding any actual 
storyline to his show. Really, if he thinks 
that adding an entire paragraph of plot 
makes his stand-up routine anymore of a 
“play,” he’s wrong. This is a stand-up 
comedy show, and an amateur one at 
that. BS Yeo 


scores every fight (and, if you sit close enough, 


well). Following a cyborg’s-quest for peace 
a world on the verge of ending may sound a 


the 1980s punk rock drug 
are able to reminisce on t 
Smith's brain cells can remem- 
ber from the time to tell. Smith 
pushes too hard for each slide 
on his projector to be a punch- 
line instead of drawing out the 
emotional impact of new begin- 
nings and experiences. KM %xyxe 


ART (3) 4 $200 000 white can- 
vas is the protagonist of this 
Story, which ends up as an epic 
argument over more than a 
modernist painting. A divorced 
dermatologist buys the art in 
question, and his irritating, mid- 
dle-aged friends struggle to 
understand his choice: Phillip 
Warren Sarsons plays 
of the pretentious d 
gist to a tee, but his perf 
ance can't Save a play that is 7 
per cent arguing. | felt exhaust- 
ed watching these characters 
bicker and squabble, and just 
when | thought it was over they 
came back for more spot-lit 
monologues. I'll save my energy 
to fight my own fights next 
time. CH tee 


THE B-LIST (I) A drag-queen 
Cabaret revolving around Holly- 
wood celebrities and rehab, this 
play is sure to have some sort of effect on 
the audience. While the majority of audi- 
ence members were in stitches with 
laughter, a few others looked desperately 
for the exit. A dozen others cursed them- 
selves for being stupid enough to sit in a 
front-row or aisle seat (you'll quickly 
understand why, should you choose to 
attend). However, while the thunderous 
blaring music left me with a headache 
and some of the absurd song selections 
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left a bitter taste in my mouth, this chaot- 
ic rollercoaster of a show is strangely— 
almost hypnotically—appealing! BS 
Kn 


BALLS! (5) Unless you're British or a 
woman, odds are you've laughed at your 
fair share of testicle jokes. Though it’s no 
secret that nads are good for cheap 
laughs, Balls! takes a firm hold of nutty 
humor to deliver a moving story of friend- 
ship and loss. Testicular cancer, as a sub- 
ject, provides both serious business and 
plentiful shenanigans, while Rob Salerno 
and Adam Goldhamer supply some excel- 
lent acting. Their performances, buoyed 
by a script that successfully melds funny 
with feelings, take the audience on a trip 
that is predictably funny and surprisingly 
affecting. The worst that can be said 
about Balls! is that it might inspire testic- 
ular paranoia among certain members of 
the audience. LK te #& 


BAT BOY THE MUSICAL (L) Suspend your 
disbelief early, and watch as small-town 
America deals with a freak of nature in 
its midst. Fantastic dance numbers 
spread complicated choreography and 
several costume changes over more than 
a dozen performers, and every song is full 
of purposeful emotion. The lyrics bring 
rapid-fire rhyming to music, and the spo- 
ken scenes are full of southern accents. 
There are moments of humour, and horri- 
ble situations are contrasted with heart- 
warming tenderness. It’s every element of 
a large-scale Broadway production and 
it's just as captivating to watch. The two- 
hour running time flies by, and it's worth 
it to see the shocking ending. A truly 
remarkable performance from everyone 
involved. JS # te 


BELLIES, KNEES AND ANKLES (0) The Talis- 
man café is the sight of some pretty murky, 
bland drama in Bellies, Knees and Ankles. 
Focused on the lives and troubles of four 
women, the script tackles some pretty obvi- 
ous ideas—about 10 minutes in you'll prob- 
ably have a pretty good idea of where its 
going, and you'll be right—without wrap- 
ping much up in the end. It doesn't give the 
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cast much to work with either, and there 
are more uncomfortable, unconvincing 
moments onstage than there are interesting 
ones. Occasionally there’s a chuckle to be 
had, but nothing deep enough to tickle your 
belly or pluck your heartstrings. PB #& 


“BETH (5) if the aim of ‘Beth is to make 
the audience feel what its characters are 
going through, then it’s thoroughly suc- 
cessful. Since the’play deals with petu- 
lant, mean people doing petulant, mean 
things to one another, it’s not very much 
fun to sit through. As the 
actors stare moodily off into 
the distance before mum- 
bling through their next 
wooden, stilted speech, it 
becomes clear that Beth is 
an unpleasant, melodramatic 
mess. Occasionally clever set 
design is nowhere near 
enough to save this train 
wreck. LK 


BIGGER THAN JESUS! (8) in 
Bigger than Jesus!, Inflatable 
Buddha performs charming, 
often-hilarious songs and 
make good on their promise of 
pumping out “fun philosophy 
to dance to.” From the wistful 
“Bones” to the Cosmo-bashing 
foot-stomper “Fat sex,” the 
group members prove them- 
selves to be dynamic musi- 
cians who rarely stick to one 
genre longer than a song. In 
their case, that's a good thing. 
Frontman/poet Steve Larkin’s 
between-song banter was 
entertaining enough to get the 
audience clapping and woof- 
ing along even before the 
show's climax of a big stupid 
dance contest (the prize? A 
copy of the band’s EP, of 
course). And though they aren't quite musi- 
cal messiahs yet, Inflatable Buddha defi- 
nitely deserves a spot {or two) on your next 
eclectic mix cd. PB ert a 


BIG SHOT (8) With Big Shot; Jon Lachlan 
Stewart raises the bar for one-man 
fringe shows. Switching between a 
handful of potent characters—a recover- 


Revi ls 


ing crackhead, a bitter old Japanese 
man, a cop and a 12-year-old action- 
movie-obsessed child, among others— 
he masterfully retells a tragic sky-train 
mishap through all of their eyes. Stew- 
art's clearly a rare, well-honed acting 
talent, and the show's superb lighting 
design keeps up with his breakneck pace 
of swapping characters. But it's the way 
that he tells the story, revisiting and 
revealing more of the tragic climax with 
every new character, that makes Big 
Shot absolutely gripping. PB xe & & 


share an experience actually live in different realities. It's discom- 
forting at times but that's the whole point. KDE tara ¥ 


THE BIG STUPID IMPROV SHOW (2) tn Hol- 
\ywood, the most successful and recogniza- 
ble clique of comedians these days is 
arguably the Will Farrell-led Frat Pack. In 
the Edmonton Fringe, the closest compari- 
son would be the exhaustive cast of The 
Big Stupid Improv Show. Led by Mark 
Meer—who stars in seemingly every 


Fringe comedy this year—the group Is a 
potpourri of Fringe veterans (the Cody 
Rivers duo), local improv talents (from the 
Rapid Fire Theatre) and other Fringe per- 
formers. The content will of course change 
from show to show. But rest assured, there 
will be enough comedic talents on stage to 
turn the oddest audience suggestions into 
comedic gold. IT te teaea 


BIG WINNER (5) if you buy the hype, Tim 

Horton's coffee shops are a vital part of 

Canada’s cultural identity. The coffee 
itself might lose in a head-to- 
head taste test with crude oil, 
but that hasn't stopped the 
chain from enjoying huge pop- 
ularity. Big Winneris a lot like 
a large black from Timmy's: 
predictable and a little 
flawed, but still worth stand- 

~ ing in line for. Winner's plot 
centres on two roommates 
who cheat their way to 20 
grand from the Roll Up the 
Rim Contest. The play's some- 
what mundane script is saved 
by excellent delivery, and 
some excellent music and a 
few choice one-liners make 
this play one you'll probably 
be more than pleased to try 
again. LK %&&& 


BOBBY GOULD IN HELL (8) 4 
play with a good plot but a 
mediocre lead is like eating a 
beef steak without any sea- 
soning. Good-natured charac- 
‘ters are tough to play and, 
unfortunately, this is a chal- 
lenge that shows through 
with the show's title charac- 
ter. Bobby Gould (Willie Ban- 
field) is utterly convinced that 
he is a good person-and he 
really is. His ex-girlfriend 
(Joyce LaBriola) is supposed to be this 
crazy fruit loop, but there is such a thing 
as over-the-top acting for over-the-top 
characters. When a creepy assistant 
(Cody Porter) who really does nothing 
more than snicker manically in the back- 
ground is more intriguing than the main 
characters, a role re-evaluation is in 
order. KDG % %&%& 
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BOOM (3) Writer and sole-actor Andrew 
Connor plays an idealistic bomb-maker, 
struggling with his life place in life. It's the 
face to space ... ports, and only one man 
can build the right bombs to give his com- 
pany the edge in the international space 
port market. Whether it’s an old 
curmudgeon of an uncle or an outsourcing, 
Bill Lumbergh-of-a-CEO, Connor switches 
between personalities with such believabil 
ity and aplomb, you'd think there are six o: 
seven people on stage. He even plays ou 
background conversation! A versatile, witty 
and comically honest performance, Boom 
certainly has something to say. JM tee 


BUSTY RHYMES WITH MC HOT PINK (2) 
If you're looking for a censored and san: 
tized comedy to bring your children to 
please do your best to avoid Busty 
Rhymes. Otherwise, the play's Kiwi come 
dian will guarantee a full hour of 
sidesplitting hilarity. From jokes abou: 
Australian slang terms to her bra size jo 
atrocious post-breakup poetry, nothing is 
too ribald for Penny Ashton (aka MC Hot 
Pink). Watch her convince audience mem- 
bers to slap on a “Man Ho” T-shirt and 
offer lap dances to strangers. Yes, the 
show is just that much fun. IT # x te x 


CARROT JUICE COMEDY (2) sitting 
through the performance of Carrot Juice 
Comedy is like sitting next to that funny 
guy at a house party: the jokes are not 
too cerebral, the punch lines are obviou 

and it can be a little bit vulgar ... nonethe 
less, you can’t help but laugh out loud 
Still, the series of sketch comedy gets 
tired very quickly when every skit hinge 

on funny accents, pouting faces and 
exaggerated body language. The cast is 
obviously enthusiastic and the actors dive 
head first into their performances, bui 
much like that guy at the party, the whole 
affair is easily forgettable. IT #& 


CELLMATES (1) This musical follows « 
repeat offender trying to get a good 
report from his prison psychologist s 
that he'll be granted early parole. The 
story flips between jail cell, visitation 
and therapy sessions with the obviou 
jailhouse “man on man” jokes sprink! 

throughout. The show is plagued wi! 
several scene changes that seem to tak« 
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cute, leaving ample time for 
to head for the exit 

y did). Had they stuck it out, 
sy would have witnessed the only 
fess! ning scen in the play—a singing, 


eons fo 


‘ing number that made 


(8) They didn’t 
it their best foot forward, 
vir as how this is 
im he a differ- 
bg a a different 
group) every night. As any- 
one who's seen its usually 
raucous weekly show can 
attest, the group's long-form 
improv can sometimes be 
comic and occasionally dra- 
matic genius. Still, with a lot 
of their more talented per- 
formers otherwise occupied 
(Scratch, Kiss My Bus, the 37 
shows Mark Meer is in), it’s 
going to be a little hit-and- 
miss. As with any improv 
show, you takes your 
chances, but there’s other 
improv at this festival that's 
a better bet. 0B %&* 


CINDERELLA (12) The director 
of this particular perform- 
ance altered several details 
of the story in order to 
involve the children in the 
audience, allow the parents 
a laugh that will likely whiz 
over their kid's heads and 
make this a re-telling you are unlikely to 
forget. The step-sisters were played by 
boys. One was ungainly and boorish, the 
other as blind as a bat. They were hilari- 
ous as a pair. | found the dialogue in 
some scenes fell flat, but | don’t think the 
six-year-old girl next to me noticed. It was 
an enjoyable forty-five minutes with tran- 
sitions set to instrumental versions of a 
few pop tunes, PL tee #& 


CLOSER (2) it has been more than 10 years 
since Patrick Marber debuted this 


acclaimed play in London andithas beena ~ 


few years since this entanglement of sex, 
dishonesty and betrayal was moved onto 
the big screen. With a pedigree like that, 
one can't help but compare the actors and 
the play to their predecessors. Unfortu- 
nately, both come up short. The cast has 
been halved, with both actors playing dual 
roles. Savanna Harvey tries too hard to be 
the charming ingénue Alice, yet lacks the 
mature poise when she portrays Anna. 
(Through no fault of the actress, there was 
4 ridiculous bit of maneuvering in a scene 
that required both Alice and Anna.) The 
play has many other flaws, with the worst 
being an abrupt ending that leaves every- 
body confused. IT 


THE CODY RIVERS SHOW PRESENTS: 
STICK TO GLUE (3) Actors Mike Mathieu 
and Andrew Connor (Boom) want you to 
join then for a sublime jaunt in ridiculous- 
ess and silly poetry. Part sketch comedy, 
Patt musical theatre, part aerobics exercise, 
Stick to Glue is simply delightful. The per- 
formance has obviously been meticulously 
Hel P| 7 ary and Connor do noth- 

jumping jacks with their syntax. 
Maybe it was the heat, the squeaky chairs 
oF the lack of air conditioning, but after 
watch Cody Rivers Show Presents, | 
felt like | ate a bucket of my favourite ice 
ream then rolled around on the floor gig- 
Gling like @ schoo! girl. JM siekeaeae 


COUNTERPART (11) Take four singles with 
relationship baggage, cocktail glasses in 
hand, put them in a crowded dance club 
trying to find someone to complement 
themselves and what do you get? Awk- 
wardness, small talk, dick jokes, do- 


overs, messes and several rounds of 
20-questions, all involved in making a 
first impression. This comedy, written by 
Cayman Duncan, is brutally honest and 
Sarcastic about the things people wonder 
when dating while trying to 
impress the other person at 
the same time. It is the inter- 
esting relationship between all 
four characters that has every- 
thing to do with timing and 
registering in a ballroom danc- 
ing class while single. KM 
tottok 


CRUDE LOVE (7) Abbie Wax- 
man (Russell Bennett) is such a 
wild eco-warrior that even 
Greenpeace wants nothing to 
do with him. One day, while 
carrying out his latest protest, 
Abbie bumps heads with Phyl- 
lis McCormack (Gillian Ben- 
nett) who was one of his 
childhood crushes and is now 
a driver for Syncrude. From 
here the play takes a number 
of turns: at times hilarious, at 
times thoughtful and at times 
heartbreaking. Truly, the Ben- 
netts have put together a well- 
written, well-researched and 
compelling story that also 
tackles some incredibly rele- 
vant issues. It’s no surprise 
then that many audience mem- 
bers jumped to their feet at the 
end of the show, and most left 
the theatre buzzing. BS 
kk kkk 


CRUSOE—ALL WASHED UP 

Imagine reading a book that’s got you 
hooked right away only to feel like you're 
going in circles. Just before you become 
completely cynical, a plot twist occurs 
that suddenly demands your attention 


only to lose it once again when things go 
back to square one. If you're willing to let 
the somewhat tedious plot slide and 
would like to see how much can be done 
with a large piece of blue fabric in addi- 
tion to solid acting and accordion playing 
(of pieces like Edvard Grieg’s 
“In the Hall of the Mountain 
King”) by a charismatic per- 
former, Fergus Rougier's ver- 
sion of Daniel Defoe’s classic 
is entertaining. KDG tte 


DEAD LOVER'S DAY—A 
MUSICAL (11) This is what 
happens when Barbie and Ken 
are madly in love and sudden- 
ly a tragedy changes every- 
thing. Dead Lovers Day poses 
the difficult question of wait- 
ing for your soul mate after 
you made the vow to stay 
together forever. Don’t bring 
your current significant other 
to this unless you want to 
Spark conversation on how 
you want to take things. The 
songs are catchy and the 
scenes are spooky. Audiences 
are sure to never look at 
Valentine's Day the same 
again. With not a shade of 
bright colour in the shaw, who 
knew ghouls could express 
such emotional heartbreak? 
KM oie the he 


DEATH'S GODSON (3) my 
mind has been opened to 
power, beauty and the destructive force 
of a female incarnation of death—com- 
plete with dance and choreography. 
Part musical, part fantastic voyage into 
a world of grown-up Harry Potters and 


blouse-wearing kings, Death’s Godson 
fails to capture. Based on a Spanish 
folktale, Death's Godson spins the tale 
of a young boy being adopted by Death 
as her godson. The boy grows up and 
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develops healing powers. A showdown 
with godmother impending? You'll have 
to wait and see. Continue to drink liba- 
tions from your ruby-encrusted goblet, 
and satisfy your need for an average 
fantasy-musical. Great play to take 
your kids to. JM %& + 


DIE-NASTY: THE LIVE IMPROVISED 
SOAP OPERA (B) Chances are, if you 
haven't seen a Die-Nasty show by now, 
you just don't want to (or can't get tick- 
ets). It's acheived its wild popularity for a 
feason, though: these are the finest 
improvisers of Edmonton’s first wave, a 
gaggle of on-their-feet geniuses who can 
manage to pull laughs out of pretty much 
any situation, no matter how ridiculous 
The running gags this year will clearly be 
on the Hawaiian theme (though Ron Ped- 
erson and Belinda Comish’s drunken aris- 
tocrats also promise to be a 
highlight}—not that you'll know that if 
you don’t get your tickets early. 08 
Ketek 


DIE ROTEN PUNKTE—SUPER 
MUSIKANT (8) Rock Bang! Die Roten 
Punkte perform stadium-sized rock-come- 
dy that riffs on everything from the 
Straight-edge lifestyle to the one older 
audience member who left after deeming 
the first song “too loud.” Brother-sister 
duo Otto and Astrid Rot pound catchy, 
punky songs out of their child-sized 
instruments. Their presence is quirky and 
charismatic, and the songs pack as much 
humour as the in-between banter does, 
tackling topics like therapy, alcoholism 
and robots who dream of being lions (or 
something like that) with a sinister 
Sweetness. Toss up the devil horns; this 
pair deserve the rock-star treatment. PB 
Ketktk 
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DON'T MAKE FUN OF JESUS (8) if Russel! 
Peters were a white, gay woman who 
grew up in Georgia instead of a South 
Asian straight man who grew up in 


nt twists, tums, doubles-back and wraps 
ass 


al wf S not her only gift 


Brampton, he'd be Sherri D Sutton. The 
two may have grown up in completely dif 
ferent cultures—one in a multicultura 
city, the other in a rural area full of re 
gious rednecks—but both have a kn 
for telling amusing stories about 
upbringing, an attitude that embraces 
tural diversity and, of course, an abil 
imitate accents better than most 
people out there who try. While some 
jokes fall a little flat, there are enough 
creative anecdotes to keep the crowd in 
hysterical bouts of laughter. KDG x tr+4r 


ELEANOR (8) Eleanor is a sedu 
odyssey. Set in the politically un 
place and time of Paris, 1871, it follow 

the romantic advances of a bookish, reli- 
Gious writer and a drunken poet towards 
@ woman hiding in the attic of their build- 
ing, who they communicate with through 
letters. The script is clever and bus 
along with surprising speed heig 
by the collective strength of its cast. Lea 

Doz's split-second character swapp : 
particularly impressive, and althou 
few set malfunctions plagued the 
formance, they were minor annoyances 2 
best. Eleanor should have no problem 
seducing and entangling audiences in its 
twisty little dream. PB tetera 


THE ETYMOLOGY OF IROQUOIS (2) The 
whole scholastic-pathos-as-drama has 
been a tried and true formula at the 
Edmonton Fringe. However, unlike its 
wildly successful predecessors (Keir Cut- 
ler’s Teaching Shakespeare easily comes 
into mind), The Etymology of Iroquois is 
reallyijust a longwinded and arcane lin- 
guistic lesson disquised as theatre. In 
fact, it's a lesson that even William Safire 
would struggle through. Most of the 75- 
minute play is a soliloquy/class instruc- 
tion by an unnamed 
professor (Timothy Ander- 
son), whose frustrated exis- 
tence is punctuated by 
comments from a know-it- 
all student (Karyn Mott). But 
the forced banter between 
student and instructor 
when it happens at all, fails 
to animate the play. IT *%* 


THE GHENGIS KHAN GUIDE 
TO ETIQUETTE (4) Former 
psychiatrie nurse, Rob Gee, 
a charming British bloke 
presents a one man show 
that's as capricious as the 
title suggests. He tells sto- 
ries; he recites poetry. Prob- 
lem is, his stories, 
self-deprecating—and in 
two instances, self-defecat- 
ing—are rip-roaring hilari- 
ous, but they're not the core 
of the show. The fast-talk- 
ing, almost rapping poems 
are supposed to be the main 
course, but each time he 
fecites one, the stiffn 
the audience is clearly 
nalling that they'd like him 
to move on to another story 
of when he was arrested for 
fly-posting or about his 
obliviously violent father. OM 
bod 


THE GOOD THIEF (8) Feeling at times like 
a good bar story, others like one man 
relating his role in an action movie and 


itself up 
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still others like a haunted confession, 
Wayne Paquette’s brilliant production 
treads the tightropes of Conor McPher- 
son's script perfectly. Frank Zotter is sim- 
ply amazing, making wild tonal shifts 
both natural and impactful. Zotter is 
called upon to bring out one character's 
black comedy, sneering thuggishness, 
touching sweetness and overall helpless- 
ness, often in the space of mere 
moments, and the way he pulls it off 
feels as often like a tug of the heart 
strings as a punch in the gut. 0B 
kkk kk 


GORDON’S BIG BALD HEAD: NEW 
WORLD HORS D'OUVRES (1) An all-star 
cast of some of the best improv actors 
around makes this show a must-see at 
the Fringe. Each show starts with a 
random selection by an audience mem- 
ber of any play in the fringe program 
and based on the two-sentence 
description the actors perform the 
entire play, wearing tuxedos to boot. 
May or may not resemble the actual 
play, but guaranteed to be hilarious. 
|'m pretty sure that See Bob Run does- 
n't really climax in a Zellers’ toyland 
and leave Zeddy the mascot dead, but 
now | think it should. Excellent incorpo- 
ration of Bigfoot. CN te te %& 


GRACELAND (2) This slow-burning drama 
takes a full 30 minutes of exposition 
before it finally gets to the sentimental 
heart of the story. (In fact, one can't help 
but agree when an agitated character 
yells, “I'm going to tell you something, 
and don’t take it personally—this is nutty 
talk.") However, once the Elvis fever sub- 
sides and the pacing picks up, the story 
emerges as a sensitive observation of 
youthful restlessness in the Vietnam War 
era. Sixteen-year-old Cyra Stolz is the 
solid anchor of the story, but she was 
most effective in her role during the sec- 
ond half. 11 ta ¥ 


GRAY/GREEN PARADISE (9) Aside from 
the poor blocking at the start of the play 
(cast and crew take note: no one should 
ever sit down on the stage floor of the 
Telephone Museum—it's not a raised 
stage, so the audience past the third row 
can’t see you), Colin Munch and Robin 
Toller are completely believable as best 
friends. Less about environmentalism and 
more about friendship, this is an improv 
show where two natural and laidback 
actors bounce off each other's ideas so 
effortlessly. They're the type of guys who 
you'd want to join in on a conversation 
with. KDG gr tke tea 


THE GREATEST STORY NEVER TOLD 
(12) One of the two performers in this 
improvised production greeted the chil- 
dren of the audience individually—a 
man wearing a plastic tiara and waving 
a fluffy pink wand—and explained 
what the show was and how they 
might be involved. This probably helped 
make the children more comfortable 
and willing to participate when the 
young man on stage pretended to be a 
wimpy knight and the girl was a child- 
eating dragon. The performers were 
genuinely entertaining for the entire 
forty-five minute show, and | was not 
just hearing the low-pitched giggling of 
12-and-unders—the parents seemed to 
enjoy the show too. PL %& + 
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EGGS AND KEROQUAC (6) Existing 
in some strange dreamscape shared by 
Jack Kerouac and Theodore Geisel (that's 
Dr Seuss to you), Green Eggs and Ker- 
ouac is a play that centres around what 
would happen not only if Kerouac and 
Seuss hung out, but also if their charac- 
ters interacted. The show is well acted— 
especially the character Jerry, played by 
Perry Gratton—and the concept is very 
interesting, but a little more explanation 
would be nice; either that or put the play 
into full-blown experimentation mode. To 
some extent this show attempts to play 
to both the pop culture-based school of 
Fringe theatre as well as the experimen- 
tal one, but doesn’t go far 
enough either way to really 
set itself apart. BB aaa 


THE GYPSY AND THE GEN- 
ERAL (1) \'m wishing on half 
a star, because four full ones 
can’t convey how far a few 
physical actors, a musician 
and some simple props can 
go to take you on a fascinat- 
ing journey in a beautiful bal- 
loon to another dimension 
where we get lost in a dan- 
gerous fishnet jungle of light. 
We take a rough sail on a 
silken ocean to where colour- 
ful little hand puppets and big 
shadow puppets do battle 
and solve all the world’s 
problems in this dreamy, 
imaginative show that can 
respectfully reduce any adult 
to a giddy little child who just 
wants to have fun. Despite 
the less-than-perfect voices 
and a rather nonsensical 
story, this is an artistic pro- 
duction that you shouldn't 
miss. SDK eye oe te oe 


HAMLETMACHINE (6) This 
play is seemingly—and | 
say seemingly, because it is 
never exactly spelled out— 
a meditation on female 
stereotypes through the female roles in 
William Shakespeare's Hamlet. Waver- 
ing between “whore” for Queen 
Gertrude and “hysterical” for Ophelia, 
the play seems to be saying that female 
archetypes and female stereotypes feed 
off of each other. The first half of the 
play is thought provoking, but the sec- 
ond half gets a little bit weird for 
weird’s sake and transparent in its mes- 
sage—the garbage can-lid hat on a 
female while garbage is poured over 
top of her was particularly easy to 
interpret. BB ae a %& 


HAPPY KITCHEN (3) if June Cleaver 


went off the deep end, she would be in 
Happy Kitchen. Before our very eyes, 
we see the painfully systematic mental 
and physical destruction of Wendy, 
devoted housewife, as the battle with, 
and for, her mind rages on. A journey 
into the surreal and cerebral, Happy 
Kitchen is both colourful and dark. Yes, 
that’s right: colourful and dark! Actor 
Candace Berlinguette magnificently 
portrays Wendy as a woman dangling 
on the last tattered frays of her sanity, 
and the audience figuratively, and lit- 
erally, witnesses her impending path 
to destruction. 

Each actor's performance is haunting, 
memorable and uncomfortably crazy—a 
must-see. JM te tet te 


HAPPY TOES (B) A decidedly Lemoinian_ 
mediation on the nature of hapiness and 
how each of us goes about finding it, 
Happy Toes marks not only Teatro’s return 
to the Fringe after six years, but the first 
time five of Lemoine’s favourite actors 
have been on stage together in | don't 
know how long. The ideas take a little bit 
to coalesce—it seems a show that might 
have been better served in a full-length 
slot—but the trip there is a pleasant 
enough journey anyway: Happy Toes has 


some of the more clever erudite banter 


Lemoine has written in some time, 
brought to life by a cast for whom speak- 
ing it is second nature. DB oxo 


HOUSE (3) My friends, session has begun. 
Actor Jon Paterson plays Victor, a frus- 
trated group therapy participant who 
takes the time given to him at this year’s 
Fringe to vent about all the metaphorical, 
and physical, shit in his life. Paterson is 
an amazing storyteller, and had me 
watching his every move throughout. 
Imagine if Jim Carrey was in One Flew 
Over a Cuckcoo’s Nest. After seeing 
House, | now realize how painfully normal 
and sedate my life is. | always enjoy 
hearing people's opinions on what's 
wrong with the world. Paterson's per- 
formance in House is the reason why you 
should kill your television. JM teeter 


HOW SWEET IT IS (2) Playwright and 
actress Elizabeth McEachern presents a 
heartfelt journey through her struggle 
with diabetes. She desperately wants 
to be a normal kid, but normalcy can be 
hard to come by when she’s weighed 
down by complicated nutritional guide- 
lines, a pie-loving cautionary-tale of a 
father (also a diabetic) and eye surgery. 
Much like the title, the content of the 
play can get a tad saccharine and many 
of the peripheral characters come 
across as shrill caricatures,but this 
hybrid of introspection and public serv- 
ice announcement ends up being quite 
charming. IT ¥ %& %& 


IN TOW (7) Bob Legare, as a one-man act, at 
times appears awkward and unconvincing 
switching between, say, a loud, tempera- 
mental father and his quiet, self-reflecting 
teenage son. Legare, however, fits the role 
of the truck driver who becomes an uninten- 
tional muse through which the lead charac- 
ter reveals his thoughts and moments of his 
life to like a glove. What's really inspiring, 
though, is Legare’s attitude towards acting. 
He's not afraid to “partner-dance” on stage 
(in a one-man show, this looks quite strange) 
or giggle like a schoolgirl. So despite the 
inconsistent performance, Legare’s uninhib- 
ited disposition is still commendable and 
hard to ignore. KDG tre 


11S BETTER 10 RIDE THE DUNG BEETLE 
THAN IT IS TO TREAD ON SOFT CARPET 
(I) Eccentric, existential and absurd. That 
probably about sums this play up. Beyond 
that, | can’t really tell you about the plot. 
It's not because that'd ruin the play, but 
because it doesn’t have a plot, really. Bor- 
rowing from Dadaism, Surrealism and 
Theatre of the Absurd, this show is cer- 
tainly different from any others you'll see 
at the Fringe this year. Rife with ridicu- 
lously awkward situations and numerous 
public-health violations, the purpose of 
the play is to create an experience shared 
between the audience and the performer, 
according to the handbill. Indeed, actor 
and writer Lucy Hutson has certainly cre- 
ated a memorable show. Just don't 
expect it to make any sense. BS *%& 


JAKE'S GIFT (6) Jake's Gift is a deeply 
moving play about a young French girl 
and a Canadian war veteran who visit 
Juno Beach for the 60th anniversary of D 
Day. They strike up an unlikely friendship 
and both learn about the losses and gains 
of war. A late addition to the festival, this 
play was not even in the program and yet 
deservedly had a nearly full house on 
opening night. Julia Mackey, who wrote 
and stars in the play, is an eminently 
watchable actor and her transformations 
between characters are stunning and 
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nuanced, right down to the perfectly 
angled arthritic fingers of Jake. This is 
one to watch. BB te te te tear 


JEM ROLLS: HOW | STOPPED WORRY- 
ING AND LEARNED 10 LOVE THE MALL 
(E) For a full hour Jem launches into a 
passionate tirade debunking most every- 
thing about capitalism. With limitless 
energy he bounds up and down the 
stage, throws his arms around, runs up 
and down the aisles. It’s nothing anyone 
who hates box stores hasn't heard 
before, but Jem expresses his loathing 
in rhyme, long sentences he says for- 
wards and backwards, repetition, superb 
thetoric and marvelous use 
of synonyms. He even sings 
at one point and he doesn’ 
use any swear words. This i: 
a very deep, intellectua| 
play—you better bring a cof- 
fee and be prepared to listen 
carefully. But it's terminally 
critical and you'll never think 
of shopping the same 

way again. JS tetera 


JOSEPH AND THE AMA7- 
ING TECHNICOLOUR 
DREAMCOAT (M) it’s the 
first time on stage for most 
of these young performers 
and they're tackling an 
unabridged Andrew Lioy: 
Webber rock opera. Impre: 

sively, they take on severa 
roles each and the quick 
costume and persona 
changes this necessitates 
Their teeth braces sparkle 
as they smile through the 
complicated choreography 
their young voices com- 
mendably singing the diffi 

cult harmonies. Also, the 
venue puts the audience 
Tight into the show; as a 
spectator you're part of th 

colourful costumes and th 

light show. It’s a novice 
. cast, to be sure, but they 
bring a spectacular musical to the Big 
Kahuna. JS %& 


JUMPIN JACK (2) tn the Rolling Stones’ 
song “Some Girls,” there’s a line that 
goes, “Some girls give me children 
only made love to her once.” Expanding 
on that simple lyric, actor and playwright 
Lyle Victor Albert tells the story of a boy 
Jack, who's the result of a one-time tryst 
between his mother and Mick Jagger. As 
he delves deeper into his parentage and 
travels through time, Stones’ albums such 
as Sticky Fingers, Exile on Main St and 
Voodoo Lounge become the soundtrack of 
his journey. The story could've been a 
mere fluffy flight of fancy, but the acto’, 
who lives with cerebral palsy, gives 
Jack's story a bittersweet treatment. 17 
tote 


KILLING KEVIN SPACEY (4) Recognizing 
that his entire life has become a pitiful 
Kevin Spacey movie, Charlie adamantly 
changes his lifestyle to reflect Holly- 
wood’s hotshot, Al Pacino. Ubiquitous 
Fringe duo, Elan Wolf Farbiaz and Joshua 
Levine have a wonderful, obviously wel! 
rehearsed rapport. While Farbiaz has two 
characters to play (old Charlie and new 
Charlie), Levine has about a dozen 
uniquely funny roles and nails each one. 
so that when they reoccur without a sin 
gle costume change, you recognize each 


personality ' his strut, bashful smile or 
we Uae Kevin Spacey’s peon ce 
beters, Killing Kevin Spacey is a real win- 
nes. OM te te tee 


d A little magic and long- 
ing surface ETS bus on the north 

the Fringe: three girls conjure the 
ot teed bus-driver dad and 
inadvertently summon the ghosts of his 
pa Over the course of the play 
the father and the girls’ personalities 
become apparent, and the girls masterful- 
\y arrange dance numbers and songs in 
the tight space the bus affords. There’s 
great use of lighting and creative switch- 
ing of positions in the few seats reserved 
for the players. Sitting in bus seats, audi- 
ence members share the girls’ heartache 
and the play becomes a heartwarming 
journey through the hearts of three 
daughters who come to terms with losing 
their father JS tee tea 


THE “L” WORD (L) The “L” Word is an 
exploration of the ups and downs of 
being a woman, brought to life through 
the collaboration of five talented local 
performers and writers. Broken into 10 
chapters varied with monologues, songs 
and skits, the play tackles a full range of 
women's issues. “Beauty 101” had the 
audience in stitches, while a monologue 
performed by Samantha Slater titled 
“Veut-tu faire amour” counters the 
harassment women suffer on a daily 
basis, adding real-life experiences with 
just the right touch of humour to make it 
a very powerful piece. Some segments 
dragged on a little—over all, it could 
have benefited from another edit or two. 
Nitpicking aside, this is a fun play with a 
Serious message alongside some gen- 
uinely hilarious moments, MG ee e+ 


LEARNING THE GAME (A) Anyone who 
loves sports at the expense of education 
will appreciate this tribute to the strug- 
gling jock. Megan Leach plays a young, 
aspiring hockey player, slowly donning an 
entire set of equipment over the course of 
the play. Her energy and exuberance 
guides the play as she sings, dances, 
shoots pucks and skates all over the 
Stage. The play cleverly ties sports 
themes into daily life—mostly school- 
Ing—and manages to prove that one can 
Stay true to one’s passions in the face of 
adversity, It's a fun, vibrant and uplifting 
play that ends on a very happy and posi- 
tive note. JS we ae we 


LINK AND ZELLDA: THE MISADVEN- 
TURE (11) in Liink’s pixelated world he is 
always rescuing his ladyfriend Princess 
Zellda from some sort of trouble, earning 
credits and unlocking secrets along the 
Way. But Liink is a hero, a celebrity, and 
Zellda is the only one loving it and selling 
t to the media. We see Liink’s struggle 
dealing with his fame while balancing his 


felationship to the Princess. Just be sure 
Not to comment on Liink’s wardrobe or 
you won't hear the end of it. Gaming 
music and sounds narrate this interactive 
theatre presentation, And what would an 
action packed game be without sword 
fighting? KM ewe 


LIVED LIVES (8) The allusion to Cary 
Grant's banter in the first scene is some 
indication of the show's nostalgic lean- 
ings. A collection of vignettes inter- 
spersed with song, there are a few clever 
moments here—a scene at a French 
bohemian funeral, and a man that tries to 
eat himself to death—and the performers 
are all certainly capable, but there isn’t 
enough energy to carry through even an 
hour, and at 75 minutes it feels bloated. 
Even people who are looking for a musi- 
Cal revue will be waiting for the end. 0B S 


LOCAL CELEBRITY (1) was skeptical of 
this play for the first few minutes. After 
all, the flimsy premise that university is 
SO expensive that a young woman turns 
to escort-level prostitution to pay her 
tuition—rather than just taking out a stu- 
dent-loan, or getting a part-time job—is 
far-fetched at best. However, though 
prone to the occasional plot-hole, this 
play expertly explores the intricacies of 
the sex trade while also being unexpect- 
edly funny. It doesn’t hurt that Alice Nel- 
son puts on a wonderfully honest 
performance. Really, if what you want to 
do is watch a show that will make you 
both laugh and think, then this is the one. 
BS Ye te eye 


MAGGIE—NOW PART 3: CLAUDE (F) 
With a large cast of actors playing a vari- 
ety of roles, the story of Irish Catholic 
immigrants in mid-century New York 
comes to life. There are accents and cos- 
tumes and the dialogue is both witty and 
passionate. It's dripping with historical 
feferences that colour the plot of the 
Story, and no matter how serious the reli- 
gious morality gets, the play still man- 
ages to stay funny and positively upbeat. 
It's interesting how the theme of patience 
and waiting is woven into everything, and 
it's refreshing to experience a tense, com- 
plicated situation where love can still 
conquer all. JS texte 


MAGGIE—NOW PART 4: I'LL BURY 
YOUSE ALL (F) As a casual observer who 
strolled into this series at part four, it was 
like picking up a very long classic novel 
and reading the last quarter of it. It was 
unlike any other Fringe play | have seen in 
that the dialogue was, in fact, just like 
reading a book: actors spoke their individ- 
ual lines, then in unison for the transi- 
tions between them as though it were 
right off the page! It picks up with the 
ongoing drama of Irish immigrants in 
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post-Second World War New York, with 
each actor playing a variety of roles, 
shifting between multiple accents with 
perfection. Despite assurances from the 
box office that the play was “sold out 
long ago—it’s just too good to be 
missed,” 15 of the hundred or so seats in* 
the venue were occupied, and the people 
who may have wished to join me did 
indeed miss it. Those who have followed 
the previous three entries should make 
their way to its conclusion any way they 
can, as it lives up to its reputation with- 
out fail. MG tee te oe 


THE MAN IN BLACK ... LISTED (8) The 
men of Blacklisted are certainly capable 
of putting on some hilarious sketch 
shows—witness their other Fringe 
efforts—but this attempt at a longer nar- 
rative doesn’t measure up. Following a 
retiring gunslinger, it relies too often on 
mugging and not-terribly-current pop cul- 
tural references, with the biggest laughs 
on opening night coming from rescued 
mishaps—rarely a good sign from script- 
ed comedy. There are a few great gags— 
Sheldon Elter as a lewd telegraph 
operator in particular—and an awful lot 
of energy, but those aren't enough to 
cover the numerous comedically barren 
stretches. DB ¥rve 


MATHEMANTICS (4) In the near future, 
Global Coorp, a company that owns, well, 
everything and makes decisions based 
only upon positive percentages, gambles 
on an attempt to sell knowledge of ele- 
mentary math via classes with Earth’s last 
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remaining natural mathe- 
matician. This sometimes 
lovely, sometimes brilliant 
and always bizarre play | 
turns the theatre intoa | 
math lecture, and the audi- 
ence’s silence plays well 
on the stupidity of future 
humans. With science-ffe- 
tion, comedy, romance and~ 
even some true philosophy, 
studies show that Mathe- 
mantics will please 80 per 
cent of Fringe-goers. 0M 
ttt 


MAXIM & COSMO (E) Ts 
Dawe admits to having 
always admired George» 
Carlin, and this play is a 
tribute to Carlin’s style. 
Seated alone at the micro- 
phone, Dawe’s rhetoric 
tumbles out in a fast, 
raunchy tirade of sex, 
swears and gender roles. 
It's fun to hear every exist- 
ing swear word dissected 
in a cultural context before 
Dawe moves on to male 
and female stereotypes. 
It's hilarious, but also rele- 
vant: Western double stan- 
dards are analyzed from 
the point of view of sex 
and dating. There are tangents that are 
somewhat redundant, but overall you will 
be laughing as often as you're nodding in 
thoughtful agreement. JS oo #& 


MEAT FARCE (8) Like a yellow-light peep 


show, Meat Farce takes four spunky, queer 
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tales of attempted hook-ups and injects each 
with a little extra heart and soul. Though 
each of the four is decent, nothing quite lives 
up to the opener, “Skinflute Sonata,” which 
finds a man literally debating his chances of 
a hook-up with his private part, as hilariously 
interpreted by Sharla Matki in a, umm, cos- 


ee 
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tume. Elsewhere, the brevity of each story 
makes the heartier moments a little less 
affecting, though they complement each - 
other well and the sight gags are entertain- 
ing. Worth a peep. PB trea 


MILF (4) The equivalent of a live chick 
flick, MiLF doesn’t stand for what you 
think it does, and it contains none of the 
raunchiness you might assume. It’s a 
heartfelt story of a menopausal mother 
and her young-adult daughter teaching 
and learning from each other. Making a 
failed start as a festive comedy, halfway 
through, MILF, does a 180-degree flip, 
turning laughs on their heads for some- 
thing meaningful. Using a mixed-media 
style (and even some interpretative 
dance) to enhance the appreciation of 
motherhood, it’s the best gift for your 
mom all festival. OM %& %¥& 


MONKEY KING AND THE IRON FAN 
PRINCESS (1) The Institute for Cultural Per- 
formance presents this children’s story 
about the Monkey King trying to borrow a 
magical fan from the Princess, who also 
happens to be his sister-in-law. They battle 
for the fan, and what ensues is a display of 
Chinese traditional dance and martial arts 
performed by children in beautiful tradition- 
al costumes and make-up (think Crouching 
Tiger, Hidden Dragon, performed by seven- 
year-olds in the Ming Dynasty). Though not 
a professional calibre production, the visu- 
als and “cute factor” make up for any mis- 
takes. Bring a camera and take advantage 
of the photo op with the performers after- 
ward. CH deve 


THE MOVIES (ABRIDGED) (4) Two years 
ago the comedy trio—Elan Wolf Farbiaz, 
Joshua Levine, Rob Gee—shocked or 
charmed audiences with The Bible 
(Abridged), and now they try to apply the 
same genius to cinema. But while ridicul- 
ing the Bible is deliciously taboo, taking 
shots at the movies is very permitted and 
hardly different from what Perez Hilton 
does daily. Still, The Movies (Abridged) is 
a real crowd-pleaser. Through every genre 


—- 


(but only of the last few 
decades, so the history is shai 
lower than promised), the pe; 
formers squeeze together filmi: 
clichés for the purposes of a 
video store training video. Fo, 
movie know-it-alls, and movie 
know-nothings, it will have yo, 
in stitches. OM tee oe 


MR FOX (5) Though Mr Fox 
technically a one-man shoy. 
Greg Landucci brings enoug 
energy to the stage to an, 
mate a crowd of thousands 
or a Fringe audience, ; 
least—to well past the poin 
of comfort. Fitting, conside 
ing it’s a play about being 
mascot. Ina little over . 
hour, Landucci sweats clea 
through a T-shirt as he frant) 
cally runs around high-fiving 
the audience, changing ch 
acters, delivering monolog 
and, most of all, making t\ 
audience laugh. It’s not dee, 
or profound, but Mr Fox is 
whole lot of fun. The only 
thing missing is some po: 
rube dressed up in a ridi: 
lous and cumbersome 
tume. LK te tk te 


MY INCREDIBLY SCREWED UP 
SISTERS (0) This one-woman perform 
ance takes you on an energetic and 
donic trip through the life of Ca 
comedian Barbara North: “Divas, Diarie 
Dates, Diets and Dorks.” With an in‘: 
tious amount of energy and exubera 
North uses self-deprecating humour | 
explain how her life was shaped throug) 
the actions of her three sisters, with | 
help of family photos and scrapbook 
addition to the anecdotes, North act 
exchanges between herself and her 
ters and the stories are funny and he 
warming, despite the occa 
you-had-to-be-there tangent. Daugh 
and sisters will appreciate the intima 
nature of this show. JS #% 


MYTHS AND HYMNS (L) Greek m 
and biblical hymns collide for a tot 

19 songs in this production, performed 
by the immensely talented students « 
the MacEwan theatre arts prograi 
“Icarus” and “There’s a Shout” are hig! 
lights, fusing elements of soul an 
gospel with stage musical. The res! 
including “Children of the Heavy 
King,” “Jesus, the Mighty Conquer 
and “Come to Jesus” are, as mentioned 
very well performed but may not | 
the interest of an entire audience. Lo 
poser Adam Guettel describes the sons- 
writing process as “a flight from and 
return to the self” as he melds Christia' 
and Classical myths into song. Thos 
who share the same deep interest \" 
either of these worlds will no doubt de 
intrigued—others, not so much. M6 %* * 


THE NEW STEP (2) This breez) 
vignette about accepting one’s oul: 
ward appearance is based on the 
familiar motif of the ugly duckling 
Mary is the clumsy and heavy ro” 
mate of Diane, a pretty woman prepa 
ing for a date with her boyfriend Mary 
is desperate to look and feel as bee” 
tiful as Diane and she has a revelatio" 
as the play goes on. The story (and ''s 
obvious outcome) is rather simplist'“ 
and the storyline could stand to 0° 


The actresses did their best, 
elias severely underused when 
there’s only 30-minutes worth of mate- 
rial for them to work with. IT +e 


NIK & STU COUNTING LEAVES (6) vik « 
Stu Counting Leaves is an improv-y, 
soript-y, something or other that held a 
jot of laughs for the audience members. 
Though some elements could get 
annaying—the vaices of the main char- 
acters, for instance, x the inaatee 
Family Guy-style, disconnected joke 
fe it was ultimately the character 
building skills of Nik & Stu that turned 
this play into @ rewarding time. Their 
ability to fully embody a quick succe- 
sion of characters, each more different 
than the last, and at the drop of a hat, 
is what finally convinced me that those 
voices weren't so bad. BB ¥& # 


AN OAK TREE (3) | must admit, before 
seeing An Oak Tree, | was unfamiliar 
with a performance where a guest 
actor learns the lines during the play. 
Dave Clark did double d@tpas both 
actor and on-stage manager, as he 
directed guest actor Patricia Casey 
through her role as a hypnotist’s vol- 
unteer, Abstract and unconventional, 
An Oak Tree portrays a hypnosis ses- 
sion taking place a year in the future. 
A child has been killed, or so it seems. 
Perhaps it was my inexperience with 
what | consider unconventional the- 
atre, but | felt confused. And due in 
part to the obvious inexperience of the 
guest actors with the material, | had a 
hard time believing them. JM %& 
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OCCUPIED (3) Set in Edmonton, Gecupied 
Is literally toilet humour in that it’s a com 
edy set in a bathroom. Five people from 
all walks of life ruminate and ponder 
whilst in a men’s bathroom. Inside, a 
female urban professional, a wannabe 
urban professional and a homeless Cock- 
ney blackguard trade barbs back and 
forth, trying to figure out why they're 
there, and what's a better garnish on a 
bagel: margarine or butter? (it’s gotta be 
butter.) Ultimately, this play really hasn't 
got much to say. | think I'll take my luck 
with whoever wrote “For a good time, 
call... “ on the bathroom wall at the 
Commy. JM toe 


THE OFFICE TOWER TALES (A) Three 
women recite stories from podiums, 
plumbing the depths of morality, 
beauty, love, family and comedy. The 
rhetoric flows seamlessly as they pro- 
vide varying tone and speech pat- 
terns, and their words instill superb 
imagery for vivid scenes and remark- 
able amounts of characterization. 
They are backed up with music and 


RKNM 
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Sound effects, and as they speak the 
stories come dlive. It's a short play, 
but in their time the performers 
invoke a resplendent and captivating 
world that leaves you hanging on 
every word. JS ®&&* 


THE OFFICIAL NAPOLEON DYNAMITE 
DANCE CLASS (0) Written and per- 
formed by Darren Boquist, this play 
introduces us to Bob—the man who 
taught Napoleon all of his “sweet 
moves"—and explores what has hap- 
pened to Bob since his pupil's career 
took off. Forever multitasking, Boquist 
attempts to play half a dozen charac- 
ters, while also handling his own tech 
duties. Unfortunately, it appears that 
the ambitious and charismatic young 
actor has taken on too much at once 
Not only does his acting falter at 
times, but his writing is stale. While 
occasionally funny, this show—based 
On an independent movie that came 
out nearly five years ago—isn’'t ever 
going to be regarded as ahead of its 
time. BS *& 
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OLEANNA (8) A bottle of pop shaken 
Several times, and the subsequent 
explosion upon unscrewing the lid, best 
describes David Mamet's play about a 
seemingly harmless discussion 
between a college professor and his 
female student taking a turn for the 
worst. Cody Porter and Allison Leggatt 
play their characters so effortlessly 
that it doesn’t feel like the two are 
even acting. O/eanna explores several 
themes but the one that stands out is 
miscommunication—whether repre- 
sented by @ phone's continual interrup- 
tions or choosing words that few 
understand to describe how one thinks 
or feels. The frustration associated 
with this lack of communication is just 
about as aggravating in real life and 
something that many in the audience 
will undoubtedly be able to relate to 
KOG ete te oe 


ONE MAN STAR WARS TRILOGY (2) For 
those who missed out when the show had 
its first run in the 2003 Fringe, now’s your 
chance to get acquainted with this frantic 


ARDS 
Q. 


atte 


ECRET! 


reimagination of that famous galaxy far, far 
away. Charles Ross is a veteran at c 
ing epic trilogies into labour-int 
man plays. His fanboy wonderme 
source material is obvious in t 
details. Ignoring the prequel trilc 
faithfully replicates Hans S: 
and Luke’s effeminate petulance 
with the proper sound effect 
droids, vehicles and explo 
Star Wars fans—the kind that 0 
at the CGI Star Wars: Clone Wars—will 
find this immensely enjoyable. IT tetete+ 


ONE WORLD SONG (6) OK, took. | ike Dar- 
fur as much as the next guy. | t 
tragedy and a shame wh 
but there have got to be be 
get your message out, people. \ 
three of the most overwrought ac 
read excerpts from an old play 

they feel the drama is “too real 
thing, that's ridiculous. {t 
Shatner was in the thea 
for not recycling. Fu 


y becau, 
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hermore, all the 
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material for the “play” was lifted straight 
out of books about the Darfur conflict— 
none of it was written by anyone except 
for the vainglorious bits that were written 
to both excuse the lack of a play (every- 
thing got a little too real) and to berate 
the audience for even wanting a play at 
all (you wanna watch plays!?!? What's 
your problem, people are dying in Dar- 
fur!?!?!?). BB NO STARS 


~ QUR ROOTS ARE SHOWING (0) with ait 
of the fanfare of a lounge act, these three 
drag queens bring a new, adult spin to 
female singers. Their costumes are 
colourful and sexy, and they work the 
crowd like the best cabaret performers. 
Big names like Reba McEntire and Celine 
Dion grace the stage, with every act 
bringing new visual and special effects to 
the stage. The audience loved it, laughing 
and cheering constantly throughout the 
show. The lip-synching is perfect and the 
acting is spectacular. There's a great deal 


e know advertisers want 

the best circulation value 
for their advertising dollar. As 
@ publisher, we need to verity 
that our circulation is helping 
advertisers reach their target 
markets and potential 
customers all year long. 


That's why our annual gift to 
advertisers is subjecting our 
records to independent veri- 
fication by the largest and 
oldest circulation auditing 
organization in the world — 
the Audit Bureau of Circula- 
tions. 

In fact, 4,800 advertisers, 
publishers and advertising 
agencies rely on ABC tor 
audited circulation data. An 
ABC audit means that our cir- 
culation records are regularly 
checked and verifiec’ by ABC 
auditors and findings are pub- 
lished in a concise report. 

We have a year-round commit- 
ment to providing this verified, 
audited circulation information 
to advertisers. 

Audited circulation — it’s our 
gift to you. 
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of adult humour (Julie Andrews stripping 
and breakdancing, anyone?) But everyone 
was very impressed and had a great time. 
JS tetete te 


THE OVERNIGHT (6) The Overnight is 
about a radio DJ who had big dreams, but 
then compromised them to land a job. 
While he'works his overnight shift at a 
local station, playing the worst dreck of 
the ‘80s imaginable, he attempts to pick 
up the pizza-delivery girl, ward off a stalk- 
er and stay awake by talking to his room- 
mate, who he met at radio school. There's 
inspired use of a screen to silhouette the 
different characters so that mannerisms, 
rather than costume changes, become the 
defining characteristic, and the play is the 
kind that you can trust will take you 
somewhere interesting. BB aro %& 


PAGLIACEI (H) Opera fans can give them- 
selves a special treat: an eight-piece 
orchestra to your left and a show that 
incorporates the audience. There isn’t 
much for costumes, lights or makeup, but 
having the characters run through the 


Audit Bureau 
of Circulations 
Member 
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audience, sit and sing with them and sing 
across them makes for a new enjoyment 
of the Italian masterpiece. The acting is 
perfect—background characters hold 
their expressions for long periods of time 
and the joy and anguish exude from the 
main characters. Being right there makes 
it really loud, and there’s an unnecessary 
video sequence that constantly repeats 
itself, but no other opera venue incorpo- 
rates the audience like this performance. 
JS tee tee 


THE PARTICULARS {6) The tale of Gordon, 
a neurotic, loveable, young man who is 
increasingly plagued by a scratching 
sound every night as he tries to sleep, is 
narrated with exaggeratedly clear enunci- 
ation by a lone actor. He physically acts 
out Gordon's meticulously delightful and 
sometimes disturbing daily routines, 
which revolve aroung his orchids and a 
pair of cats. We eventually learn the sad 
source of Gordon's neurosis in this power- 
ful, physical play, which is both challeng- 
ing and weird—particularly good things 
when it comes to black humour. SDK 
took : 

POSSIBLE WORLDS (11) George (Evan 
Smith) has figured out he is able to 
coexist in an infinite number of differ- 
ent worlds. George's worlds have equiv- 
alent circumstances and rely on each 
other for answers. But in each world he 
is only searching for one thing—the 
wife he lost. Amidst a brain-stealing 
mystery what can George do once he 
learns he is going to be killed in every 
world? Possible Worlds has an unpre- 
dictable, complex script and perfectly 
ast actors, and interesting theories on 
intelligence, thoughts and the use of 
imagination are sure to scratch audi- 
ence’s brains, KM weve te 9 


THE PRETENORS (K2) Try to bring some- 
one to this show who doesn’t know it's 
a spoof: before Luciano Paparazzi 
makes his entrance the other tenors 


establish themselves as serious ' 


straight-men. Then The Maestro arrives 
and he cannot fit through the door, and 
the hilarity ensues from there. 
Paparazzi spins comedic moments in 
dozens of ways—mostly involving 


food—each time funnier than the last. 


However, in addition to the hilarity, the — 


three singers provide powerful, crisp” 
songs that ring through the beautiful 
church in which it's set, JS %& 99% 


THE PRINCESS AND THE PEA (12) This 
show feels like it belongs in the gymnasi- 
um of an elementary school. The cast of 
20 varied from ages seven to 14. Some of 
the kids were fantastic performers with 
great voices and presence on stage, while 
others were not so fun or easy to watch. It 
seemed that the majority of the tiny audi- 
ence was made up of parents supporting 
and videotaping their child on stage. If you 
do not have a kid in the show, it is likely 
not worth the forty-five minutes or the 12- 
dollar admission fee. PL ea 


THE PUMPKIN PIE SHOW (7) if the idea 
of dark, sexy comedy makes your mouth 
water, this show is not to be missed. 
Actors Clay McLeod Chapman and Hanna 
Cheek quickly fire things up with some 
absolutely zesty actifig and playwriting 
that has bite. On top of this, the duo 
bakes up a unique show each night by 
randomly selecting four or five different 
Stories from their repertoire of 14. Add to 
this a generous dollop of freshly- 
squeezed humor and you have a recipe 
for success. Without a doubt, these 
actors are cooking with gas, and as a 
result many audience members may find 
themselves craving a second or third 
helping of this delicious pumpkin pie. BS 
kt tk 


PUSHIN’ UP DAISIES: A MUSICAL (11) 
These Grant MacEwan theatre arts grads 
prove that they know how to put together 
a smooth, entertaining and nearly flaw- 
less play. As with much musical theatre, 
the story is mainly a good excuse for a 
fun show, and there’s some top-notch 
comic acting, a lot of excellent singing 
and a few good dance moves that take 
the form of a fight scene. Pushin’ up 
Daisies is the story of a love triangle 
involving a psychiatrist, a detective and a 
mass murderer, but Alyssa Billingsly, who 
plays the multiple murder victims almost 
steals the show with her magnetic per- 
sonality and a song about what happens 
to each of her characters. It's a fun, ener- 
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getic show that you can’t help but enjoy 
SDK tei ae 7 


PUTTING IT TOGETHER (1) A skilled anc 
professional cast bring this Stephen 
Sondheim musical revue to life. A con- 
glomeration of songs from 12 different 
musicals, they weave together to tell the 
story (or lack thereof) of two couples at a 
party. Although nothing happens plot- 
wise, that’s not the point—this produc- 
tion is all about the music. Don’t expec; 
any dialogue—or excitement for thai 
matter—but do look for a standout per- 
formance by young musical theatre stu- 
dent Robert Markus. Beware: if you 
thought Dreamgirls had too much singing, 
this one isn’t for you. CN tea He 


QUESTION (8) This high schoo! soap opera 
had many faults: a couple of actresses 
were too quiet (even though one of them 
was playing a badass); one characte; 
went from being totally crass to sensitive 
to crass again all in 10 minutes without 
warning; and another followed a similay 
path except the other way around. The 
biggest blunder made was when two 
characters sat on the floor at the ver, 
front of the stage and squeaking ensued 
as the audience members moved around 
in their seats trying to see the actors 
Thankfully, great acting and onstage 
chemistry diminish such faults. At the 
very least, the cast is a talented bunch 
whose raw acting skills are anything but 
questionable. KDG 


QUINN’S DEATH (4) it's a situational! com- 
edy about death literally knocking on 
someone's door and having to kill time 
before they, uh, kill. Exposing the innards 
of the reaper bureau, Quinn's Death has 
easy potential for hilariousness and often 
hits its target, but more often falls right 
to the floor. Despite it’s clever concepi 
the dialogue is cyclical and the resolution 
far delayed. However, Alexander Forsyt' 
stands out as Bob, the Alberta region's 
nonchalant reaper looking for a promo 
tion. But when he’s offstage, the play ': 
plagued by over-acting. 0M #% 


QUIXOTE (9) in this version of Migue! de 
Cervantes’ famous novel, a contempora'y 
setting makes Don Quixote’s page, San 


g 
CG 
Up 


interpret the one-man shaw. The sub- 

middle of an unspecified war force 

topic. Joel Crichton plays countless 

i izophrenic-like manner. His parts question 

the most familiar character of them all is the one seat- 


ng interesting to watch. KM see 


cho Panza, not just a naive follower but a man who 
is actually suffering from a psychosis and believes 
himself to be Sancho. Erik de Waal is the writer and 
sole performer of this one-man show and he creates 
an impressive portrayal of the various characters he 
plays, but more often than not it feels like he puts on 
the same mask each time. The innovative rewrite is 
also diminished by overemphasis on the content of 
his hallucinations. The end—while understandably 
trying to make a point using irony—sadly comes off 
as being preachy and out-of-place. KDE ¥& + 


RAINER HERSCH: ALL CLASSICAL MUSIC 
EXPLAINED (1) Rainer Hersch knows how to impress 
a Canadian audience: flattery, flirtation and anti-USA 
jokes. The British comedian breaks down even the 
simplest aspects of classical music in his hilarious 
one-man show. He explains the seating arrangement 
of the orchestra and exposes the secrets of percus- 
Sionists, all while taking stabs at George Bush. He 
brings up some valid points too—like the fact that 
Edmonton Symphony Orchestra is just a tribute band, 
and most of the great composers stole their ideas 
from ABBA. Excellent introduction for those who 
aren't familiar with Bach and Mozart, but a refresh- 
Ing take on the genre even for experts, Bring your 
MOM. CH eee te te 


RESPECTING THE ACTION FOR SEDUCTION: THE 
BROWNLEE AFFAIR Though it’s based around a 
political scandal, the real heart of this play is a 
touching take on a failed relationship. Mixing in a 
few political jabs and some admittedly ham-handed 
history lessons, Seduction works best when it’s sim- 
ply Steve Pirot and Kirsten Rasmussen fumbling 
towards some kind of love. Pirat (as Premier Brown- 
lee) is terrific with his awkward advances and his 
ability to let emotion crack through a stuffy exterior. 
Rasmussen (as not-quite ingenue Vivian MacMillan) 
equals him, though, hailing the emerging maturity of 
4 Wr! Coming to grips with life’s limitations. DB 


a eee 


ROCKET SUGAR FACTORY (1) This improv comedy 
show pits two actors against each other in a giant 
board game, each one racing to finish his storyline 
before the other. The success of this show depends 
somewhat on the audience participation, but | doubt 
these actors would have difficulty dealing with even 
the bleakest suggestions considering some of the 
options they were given on the night ! saw them. 
Even when the humour wanes, skilled lighting and 
sound technicians step in to save the day. Funny 
even if you're sober. CN teye+ 


SAD VICTORIA'S PELICAN DAY (11) Take a peek 
in Sad Victoria's abstract world and everyone in 
her apartment building is in the same boat. Her 
neighbors have just received notice of eviction. 
As typical as these characters seem on the sur- 
face—cat lady, war vet, janitor—it is how their 
emotions shine through that engages the audi- 
ence. The performance from Bruce Kulak steals 
the show. His original songs perfectly illustrate 
scenes and get caught in the audience's head. 
“The Orphan Sock” and “I'm a fish!” are warmly 
satirical and thoughtful. Pelican Day has a play- 
house feel to it about what happens when 
progress affects everyday people behind pelican 
apartment doors. KM te o& we & 


SCRATCH (6) After getting the audience to provide 
the scene and venue, Kevin and Arlen create an 
improvisational world with an impressive east of 
characters. Watch as one of them creates a char- 
acter, only to have the other one take it over— 
right down to the voice and personality—while 
the first goes on to create another character, and 
then they trade back. With this technique they 
build on each other's jokes and take their range of 
characters through a wide variety of scenes. It's 
hilarious and cross-referenced, and it ail gets 
wrapped up neatly in the end. JS we ie & 
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SEE BOB RUN (7) The title of this show— 
typical of a children’s book—sums up the 
plot nicely, but it is also incredibly mis- 
leading. Truly, anyone expecting this play 
to have an unsophisticated, picture-book 
quality plot would be wrong. Constantly 
twisting and turning, the storyline is 
erratic at first, but gradually 
everything comes together. 
Slowly but surely, the audi- 
ence comes to understand a 
chilling and superbly written 
tale. The only disappoint- 
ment, really, comes during 
the few occasions when Jodi 
Sadowsky dashes through an 
important line or action dur- 
ing her portrayal of Bob. It's 
too bad, because if Sad- 
owsky moved just a little bit 
slower and with just a little 
more intent, this show would 
be'flawless. 8S tet tet 


SEV (E) What starts out as a 
good idea dwindles in a shell 
of where it began: Charles 
Ross plays a student working 
in a 7-11 and to handle the 
crowds he imagines himself 
as a medieval warrior. How- 
ever, these fantasy scenes 
are loud and repetitious and 
they soon disappear alto- 
gether. It's a one-man show 
and most of the time it’s 
unclear what's going on: 
there's no difference 


SIXTY-FOUR AND NO MORE LIES (8) 


There's some mild fun to be had with — 


~ THE SPY Ut) From the ain rade 


Sixty-Four and No More Lies, the third 


installment of Susan Friedman's one- — 


woman comedy, It's nothing shocking, but 
Friedman's pleasantly chatty about her 
problems and worries; whether she’s talk- 
ing about chest pains, or resentful chil- 
dren, we get to hear her spoken answer 
and her actual thoughts cn the matter, 


between character voices —_| transforms itself 


and it’s also difficult to tell 
when the scene changes. 
Once you figure out who's 
who the play ends and the 
ending is a handful of clichés 
that loosely tie up the weak sub-plots. JS 
* 


THE SHAKESPEARE SHOW (P) Ina cre- 
ative tribute to the Bard, this fictional 
account of the controversy surrounding 
Shakespeare's authorship uses practically 
every famous line from the canon. As 
well, the narration rhymes, so the entire 
play has a defined rhythm. It's lightheart- 
ed and witty, arguing that the Earl of 
Oxford was the true author of Shake- 
speare’s plays. It's comical to see Shake- 
speare as an uneducated, unskilled dolt 
who thinks that his favourite horse is 
writing plays, and it's also fun to wateh 
the Bard in modern-day situations like 
awards ceremonies. Also, one or two of 
the actors portray entire crowds at once. 
Overall very smart, funny and well-writ- 
ten. JS eae %& 


SINGING AT THE EDGE OF THE WORLD 
(5) Randy Rutherford suffers from 
severe hearing loss. When he comes 
on stage to perform this autobiograph- 
ical one-man show, you can see his 
hearing aids and hear his unusual 
speech. When he picks up his guitar 
and plucks a few chords, though, it 
becomes clear that he’s got things that 
his hearing loss cannot take away: 
captivating stage presence, a powerful 
charisma and, most of all, one hell of 
a one-man show. Rutherford deftly 
combines comedy, drama and music 
into a polished and professional per- 
formance that you'd be foolish to turn 
a deaf ear to. LK ete we oe 


ends, overio 


so teeta for a| 


utes of everybody in beige. Sk OK 9 


which are usually franker and funnier, if a 
tad predictable. Inoffensive but honest, 
this has some genuine gal-pal reassur- 
ances for the 50-plus crowd (and the ones 
getting close) about getting older. PB 
Kak 


SNOW PATROL (5) A snowflake in hell 
has a better chance of surviving than this 
play does of satisfying anyone but the 
playwright's mother. While Snow Patrol 
deserves credit for its earnestness and 
enthusiasm, the inexperienced cast 
valiantly fights a losing battle against a 
cumbersome, uneven script that manages 
to turn a one-hour play into an ordeal. 
With half of its cast so wound up it might 
be on speed and a script packed to the lid 
with cringe-worthy attempts at drama, 
this is one patrol you might want to miss 
out on. LK ¥% 


SPIRAL DIVE (4) The aspirations of 
Spiral Dive are incredible but not 
unbelievable—the first part of a trilo- 
gy, it’s an Alberta war story about an 
impressionable fighter pilot anticipat- 
ing his first shot from the air and 
falling in love with a Polish refugee in 
England. The terrific cast weaves 
effortlessly between the unique inter- 
national characters and uses wooden 
planes and a makeshift cockpit for a 
theatrical split-screen effect. Exhila- 
rating and devastating, thrilling and 
poetic, funny and historical, it's about 
as good as it gets at the Fringe. Ken- 
neth Brown and THEATrePUBLIC have 
created afringe gem, and promise 


two more over the following maar. OM 
Kkkkk 


who watched The Pink er and 
Austin Powers—and clearly loved them 
both—Jonno Katz returns to the fringe as 
Seymour Foggs, one of London's top — 
spies. Giving an open invitation to audi- 
ences to speak out loud and interact, Katz 


thrives on instability, but the story howev- 
er doesn't. At times, his recalling of a 
crazed entanglement with the KGB loses 
momentum due to the interactivity and 
the audience forgets exactly what's hap- 
pening. But as soon as he returns to his 
circus of sleuthing and bare-handed slay- 
ings, The Spy is back on track, killing you 
with laughter. 0M %& %% %% 


STAGE RIGHT (4) You have to admire the 
youths of this production for being motivat- 
ed and serious enough about theatre to pro- 
duce a Fringe play, but in the case of Stage 
Right, they're simply not ready. Taking place 
backstage at a production of Grease, it's 
about the dangers of actors in love. Given 
the perspective, however, the result is chil- 
dren playing young adults acting like chil- 
dren. This is some commendable writing, 
namely that of the wry production manager's 
lines, but from beginning to end Stage Right 
is quiet, flat and dry. OM ¥& 


STAMPEDE (ACT ONE) (8) Billing itself as 
part one of an as-of-yet-incomplete show, 
Stampede (Act One) feels like we some- 
how got the part that's still being fin- 
ished. The tedious country-musical takes 
the love-triangle story from opera Carmen 
and sets it in Calgary, focusing on a cop, 
his wife and the “roadside woman” he 
meets at the bar. Why dead air hangs so 


~ silently, so repeatedly, during the show's 


frequent blackouts and transitions— 
especially when there's a perfectly good 
band onstage—is beyond me, but the 
cast don't even seem to have much con- 
nection with the material when the lights 


24 


AUG 21\- AUG 


27, 2008 


are up. If there's a decent play to be sal- 
vaged (and another act to be added?), this 
one needs some serious revision: PB 


STARS AND SONS (8) clara, a bubbly 


young girl with space on the brain, and 


others, Nicholas Martin's Searching for 
Heartbreak, about an aspiring musician 


_ who is unsatisfied with his current rela- 


tionship; Kyle Thomas's Last Chance 
Saloon, portraying the intense isolation of 
various ghost towns in Southern Alberta: 


Charlie, a bitter, divorced mechanic, make and Daniel Beirne's Beth, which was 


up-quite the pair in Stars and Sons. Set 
before a changing, projected backdrop of 


‘thankfully given an appropriate five intro- 
duction to explain what would have come 


space and silhouettes, the duo nails some _off as an absurd piece without any con- 
tender, heart-pinchin, g text. KOG sexe 


moments ome quick vi 

and humour, but the scri 
loses steam and fails to” 
_ fetain its tension for the last 


to Stars and Sons. if you float 
in space for too long, the infi- 
nite possibility of it all just 
starts to feel ... long. And a 
touch repetitive. PB wee yr 


SYLVIE (11) Anna (Eliza Benzer) 
__ is an aspiring writer fresh to 
Scotland for her first time. A 
stranger—a homeless man— 
then intrigues her when she 
sees him playing a flute on the 
street for money. Anna can’t 
stop wondering who this man 
is. He becomes an inspiration 
for her writing. She spends 
more time with him and his 
dog, Sylvie, only to fall madly 
in love. But can two people 
from different worlds be 
together if one of them is 
invisible to society? Anna is 
played sparked full of curiosity 
and energy, and she’s a fire- 
cracker to watch. KM toed 


TAP ATTACK (1) Unusual and 
artistic choreography from 
New York's Metronome, with 
lots of satisfying changes in 
pace and style. They tap and 
snap perfect rhythms to the sounds of 
silence, then bring on music for a lively 
global piece spanning everything from 
African to Latino to Irish. Two solos change 
the mood with some passionate Flamenco 
and a dancer hoofing dramatically in a sea 
of sand. Later, they wait restlessly for a 
subway train, then finish the evening by 
tapping on chairs that also become dance 
partners. Effective costuming and a wide 
variety of music complement 11 short 
pieces. These four skilled performers each 
have individual styles and energy levels, 
but sometimes the dancing is slightly laid 
back and needs more attack. SDK tetra oe 


TEACHING THE FRINGE (7) Make no mis- 
take, Teaching the Fringe is original, witty 
and intelligent. However, it's not really a 
play. No, it’s more like a 60-minute long 
stand-up routine disguised as a play. For 
nearly an hour, Keir Cutler analyzes and 
makes rebuttals to a very, very angry letter 
that was sent to him a couple of years ago 
by a Fringe patron who is clearly out of 
touch with reality. Cutler creates a loose 
story around the letter and constantly 
cracks jokes about things said in it. So, 
sure, Cutler's a funny guy, but his show 
doesn't belong in the fringes of theatre so 
much as in a comedy club. 8S aa 


TELEGRAMS FROM THE NEW CANADI- 
AN CINEMA (8) There may be theatrical 
introductions but if you're looking for the- 
atre, you won't find it here. Telegrams is 
a rotating group:of independent short 
films with no cohesive theme. Each one 
stands on its own. Saturday saw, among 


FRINGE 


half hour. So, ground control el 


TRANSCENDENTAL MASTURBATION (7) 
Glen Callender admits upfront that his 
‘show is nothing more that 60 minutes of 


amount of energy he puts into his show, 
neither of these things makes his adoles- 

cent wise-cracks any funnier: Sure, a cou 

ple of his songs have their moments, and 
a couple of his jokes are actually original. 
But unless phoned-in, juvenile, potty 
humour is your thing, this show is nothing 
more than a display of Callender's self 

absorption that is less than transcendent 
and far more likely just a sad mishandling 
of a Fringe spot. BS # 


TRASHCAN DUET (3) Actors Michae! 
Showler (Billy) and Adrienne McGrath 
(Stella) are the poster-children for f'ed up 
relationships. Trashcan Duet portrays the 
inner workings of a questionable relation- 
ship with witty asides, bubbling chem 
istry and surprising, subtle one-liners. |s 
Billy a stalker? Will he have to keep read 
ing Stella’s mind? Will Stella keep feign 
ing disinterest? Parts of this play are 
emotional, but the other parts are like 
thinking about all the inside jokes you 
shared with your ex-girlfriend while you 
were naked in bed. The chemistry 
between Showler and McGrath is appar- 
ent, and in the end, they make you wan 
to find out what happens. JM teve% 


THE TRICKY PART (5) Watching Pete: 
Hayes disappear into Martin Moran dur 
ing the opening minutes of The Tricky 
Part is disconcerting. The lilting South 
African accent changes, the posture 
shifts and for the next hour and half 
Hayes is someone else—a someone else 
who totes around some pretty serious 
baggage. The Tricky Part is an uncomfort 
able, painful retelling of a young boy's 
sexual abuse at the hands of a Catholic 
camp counselor. Sitting through this is not 
fun or easy. The Tricky Part is hard to 
watch, but Hayes’ captivating, powerful 
performance makes it even harder to look 
away. LK dete tetee 


TROJAN WOMEN (6) Trojan Women is clas 
sical Greek theatre—something of an 
anomaly at the Fringe. And what an anom- 
aly! The show has been altered from it’s 
original form, cutting a few characters, 
reducing the chorus parts and making it 
possible for three women to perform the 


~ piece. It is a moving condemnation of war, 


something that has been unfortunately re!- 
evant since the time of Euripedes, and it's 
not as if the show is Pgh any sort 
of classical language so as to be unacces- 
sible. It is Pe Nell Corrin, 
Laura Danielle Sha id Carly Tarett. 
whose allegiances to each other shift on 
dime, whose concerns about becoming 
slaves and concubines after the fall of Troy 
have incredible urgency, and the 75 minute 
running time—quite a bit in the un-air con- 
ditioned becca tad a betotalal 
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THE uely DUCKLING (A) The familiar 
Hans Christian Andersen tale of an out- 
sider coming to terms with its own iden- 
tity is kept mostly intact in this puppetry 
adaptation. The story borrows a few 
characters from other children’s tales, 
with a hungry wolf and a sage fisherman 
thrown into the mix, but the central 
theme of the story is easily recognizable 
to the kids in the audience. Kate Ryan 
(the hands and voice behind the colour- 
ful puppet characters) and Paul Morgan 
Donald (the musician and narrator) easi- 
ly keep the crowd captivated with their 
animated performances. IT etre te 


WHISKEY, GIN, AND PINTS OF BEER (4) 
You have to admire a play that tries to 
inject some harder substance into the 
Fringe, but this production doesn’t suc- 
ceed. A large-cast Irish drama about an 
emotionally scarred son returning 
home for his father’s funeral, Whiskey, 
Gin, and Pints of Beer probably looked 
better on paper. Bring in the young cast 
with horrendous accents and an 
unsharpened sense of timing, and you 
have an unready production. Some- 
times it’s not even clear what the 
issues are. There are moments, hawev- 
er, when the chemistry is not flat, but 
vibrant—usually when most of the six- 
person cast is screaming back and 
forth at each like any wonderfully dys- 
functional family. OM %& 


WHY DO FOOLS FALL IN LOVE? (6) 
Clowning isn't really my bag. Given the 
choice, | probably wouldn't be at a show 
about two clowns that fall in love. Given 
the choice, | would have missed out on 
one of the better original plays at this 
year’s Fringe. Why Do Fools Fall in Love? 
is at times very funny, very touching and 
sometimes very sad. Clown emotions are 
Taw, on the surface at all times, and their 
thought processes are laid bare for the 
audience—so much so that connecting on_ 
an emotional level with performers Chris- 
tine Lesiak and Adam Keefe is impossible 
to avoid. BB te tetera 


THE WISHING TREE (1) Hindu mythol- 
ogy and a Brothers Grimm fairytale 
are integrated into the story of a 
young girl coping with her father’s 
re-marriage and the finality of her 
parents divorce. The story weaves 
seamlessly between dream, imagina- 
tion and reality with a surprisingly 
mature script, although | couldn't 
help but feel a little awkward as | 
watched the main character muddle 
through the age-old broken family 
issues After School Special-style. 
This is the kind of play your cool aunt 
takes you to see when you're 10 
years old and your parents break-up, 
but much higher calibre than the 


social issues drama club play you put 
on in grade 11. CN kee 


WILD ABANDON (8) This dark, one- 


woman show starring Rachelle Fordyce 
was originally performed as a one-man 
show by its author Daniel Maclvor. A 
mysteriously large egg is perched in a 
birdcage on stage, and provides a 
recurring theme for some of the mono- 
logues. Fordyce does the script justice, 
but something is missing for me. Some 
of the scenes seem contrived and 
overworked, and the projection screen 
with scene titles displayed adds little 
to the effect. A solo show requires a 
certain kind of magic, and this one 
feels a little flat. CN 


WOODY SED (5) Woody Sed is a play 
that can’t help but be depressing. As a 
one-man biographical play, it’s all too 
effective in bringing to life the story of 
Woody Guthrie. Confusing and grip- 
ping, Thomas Jones’s performance is 
so harrowing as to make an audience 
incapable of responding to comic relief. 
This play is not a lot of fun to sit 
through, but it is undeniably affecting. 
Two thirds of the way through, Jones 
says, “There has been made in me an 
empty place.” After sitting through 
Woody Sed, it’s hard not to feel the 
same. LK ke ke 


WOOSTER SAUCE (A) John D Huston 
certainly has a lot of experience 
shifting through multiple British roles 
(his annual Christmas Carol, Kind 
Hearts and Coronets of a few 
Fringes’ ago), but there’s still not 


quite enough energy or timing to . 


make this adaptation of PG Wode- 
house’s characters work the whole 
way through. Things pick up in the 
second half, when the droll Jeeves 
takes over the narration, but the 
early going with Bertie has trouble 
finding the dry rhythm necessary. 
Huston’s got his characters down, 
but that doesn't mean the laughs 
always follow. DB te %& 


» WORD OF MOUTH IS KILLING US (6) 


Stand-up comedy can be terrifying and 
embarrassing for both audiences and 
comedians. A few failed jokes or an 
unresponsive audience can quickly cre- 
ate an atmosphere as relaxed and 
comfortable as a junior high gym lock- 
er room or, say, the Masonic Hall at 
7:30 pm on a Friday. If you don't see a 
lineup outside the Hall before Word of 
Mouth begins, odds are the audience 
is in for an intensely awkward experi- 
ence. Still, you could do a lot worse 
than spend 90 minutes with four tal- 
ented comedians. In front of a full 
house, Word of Mouth could be leg- 
endary. Otherwise, it's one of the most 
uncomfortable experiences on offer at 
the Fringe. LK *%& %e& 
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End of an era 


Oil, Science and Soil at the borders of human, natural worlds 


MARY CHRISTA O'KEEFE / marychrista @vueweekly.com 
recent poll in Britain points 
A: troubling attitudes 
towards climate change, 

with a significant proportion of the 
sampled public unsure as to whether 
human activities are affecting global 
climate and suspicious its impact is 
exaggerated (guardian.co.uk/envi- 
ronment/2008/jun/22/climate- 

change,.carbonemissions). 
Given that Alberta has a creation 
museum and an economy that wor- 
ships fossil fuels with an apparent For- 
rest Gump-ish resistance to the 
cognitive dissonance between the two, 
it’s likely similarly ill-informed results 
would turn up here. Yet the argument 
in the reality-based world has moved 
on from “if’ to “how much,” the latter 
question concerned with assessing 
change not simply by degrees, but by 
consequences many of us will see in 
our lifetimes, if we haven't already. 
There's even a growing contingent of 
scientists making the case for the end 
of an era—the geological sort—mar- 
shalling evidence that indicates the 
Holocene, which has encompassed the 
entirety of what's largély considered 
human civilization thus far, has given 
way to the “Anthropocene”: a man- 
made reshaping of the natural world. 

This is driven and underpinned by a 
global industrial economy that relies 
“on fossil fuels for making and power- 
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EE | OIL, SCIENCE AND SOIL 
| WORKS BY SHERR HABA & LAL OSBORNE 
ES | CAPITAL ARTS BUILOING (10708 105A 


ing nearly everything. Even if every 
person on earth decided global cli- 
mate change was a real and deadly 
threat, it'd be decades, if not centuries, 
before we could replace petrochemi- 
cals in our lives. Only fools want to 
roll back progress to the point where 
we're back to hand axes and thatch 
huts, but there are consequences to 
our values and decisions as a species. 
What's unconscionable isn’t that we 
have those values or make those 
choices, but we do it so thoughtlessly, 
abetted by governments, corporations 
and organizations that have a stake in 
fostering our ignorance and distrac- 
tion, Even the well-intentioned have a 


difficult time making responsible con- 


‘sumer decisions because of a total - 


lack of transparency in almost every 
aspect of manufacturing, processing 
and agriculture. 


THE WORK in oi, science and Soil 
echoes the borderland between nat- 
ural and man-made eras. Housed in 
the cavernous Capital Arts Building 
gallery, the show'’s rich in irony: in a 
venue paid for by an oil economy 
and taxpayers, it’s not receiving 


funding and is somewhat unwe!- 
coming to the public. 

However, it’s worth braving the 
frosty receptionist and bureaucratic 
swaddling to see the content, which 
is intellectually provocative, emo- 
tionally resonant and aestheticall) 
satisfying. The show consists of 
three installations—one each by 
Sherri Chaba and Lyndal Osborne, 
plus a collaborative third piece— 
supplemented. by sympathetic pieces 
from AFA vaults. 

Chaba and Osborne specialize in 
labourious constructions that rede 
fine organic or manmade forms and 
objects, drawing attention to con- 
nections and impacts of human 
interventions in biology and land- 
scape. Chaba’s skeletal, undulating 
wire pieces have a Fantastic Journcy 
sense of scale to them, prompting 
associations with stripped trees and 
bones, while shores ‘metaphoric 


Oil, Science and Soil should be 
experienced, It’s a rare chance 0 
reflect on shifts we're bringing about 
through inattention. vw 
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Lesson 1: don’t forget to hitrecord 


For everyone from beginners to experienced documentarians, 
FAVA has what you need to get your film onto the silver screen 


BRYAN SAUNDERS / bryansauaders@vueweekly.com 

ight years ago, Mark Power 
E=« a short film for a course 

he was taking at the Film and 
Video Arts Society-Alberta (FAVA). 
Not wanting to stop there, he decided 
to submit his work to a number of 
film festivals and the short was so 
good that it actually won at a couple 
of those festivals. 

Spurred on by that first success, 
Power has since quit his old job to 
work full time in the film industry. 
Now, on top of making films and 
teaching workshops at FAVA, he’s also 
a production supervisor for the 
National Film Board of Canada. Had it 
not been for the incredible mentor- 
ship he received at FAVA all those 
years ago, Power speculates, he 
wouldn’t be where he is today. 

While Power doesn’t guarantee that 
everyone who takes one of FAVA's 
workshops will continue on to such 
great heights—saying that students 
will either be bitten by the film bug or 
they won’t—he’s not afraid to brag 
about what FAVA can offer to 
prospective students either. Taking a 
workshop at FAVA, he states, is a 
great idea if someone wants to know 
the ins and outs of making profes- 
sional-quality films 

“It's great the leaps and bounds 
that Apple has made with the iMac 
and’being able to [make movies] at 

home, it’s wonderful. It’s empowered 
people to be creative on their own 
terms,” Power starts, before adding, 
“put if you really want to take it to the 
next level and start producing works 
that you can distribute, FAVA is a 
great place to go." 

As one of his students soon tells 
me, FAVA can even help people 
who've never made a film in their life 

Kathy Fisher has been a research 
lawyer since 1988, but dabbles in 
poetry and spoken word as well. A 
huge history buff, she’s always dreamt 
of telling the world the story of her 
grandfather—a pilot during the First 
World War—and she saw film as the 
ideal medium to do it. Of course, 
never having made a movie, she had 
absolutely no idea where to begin, so 
she signed up for FAVA's two-week 
documentary workshop 

Seated before one of FAVA’s many, 
many, editing stations, she now 
appears at ease with the process and 
happily chats about her experiences 
in taking the class. 

“1 knew nothing. I'd never picked 
up a camera,” Fisher cheerfully 
admits. “I love the guys here because 
they talk to you for a few minutes, 
and then they give you this great 
equipment and off you go! 

“And then you mess up,” she 
laughs. “You come back, and go ‘I 
messed up!” They say, ‘Oh, you didn’t 
hit record!’ or something like that, 
and then you never do it again.” 

Before hcar-ask her if she’s joking 
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about forgetting to hit the record but- 
ton, she quickly adds that one of the 
things she loves is that the experience 
is so hands-on. The facilities at FAVA, 
Fisher says while gesturing to all the 
machinery around her, feels nothing 
like a typical classroom. 

“For me—I've played a lot of 
sports—it’s kind of like a sports men- 
tality. It's just get out and play, fool 
around, and then come back and 
reassess. It’s learning by doing, which 
is exciting.” 

The other students I meet have a 
good deal more experience with cam- 
eras and filming than Fisher does, but 
as Power points out, FAVA is a place 
where filmmakers of all different 
backgrounds and skill levels can 
come together to learn from and col- 
laborate with each other. 

“The great thing about FAVA is the 
resources of people that you find 
here. You find a community of people 
who will help you create your new 
work and work on your project with 
you. That's why people come to 
FAVA,” Power explains. “We have peo- 
ple here who know about lighting, 
there's people who know about elec- 
tricity, there’s people who know about 
audio. And they'll really help you 
make your project shine by helping 
you polish it.” 


IT’S AT THIS POINT that 1 notice that, 


while Power is being wonderfully 
patient in answering all my questions, 
he's obviously suffering from a mas- 
sive sleep-debt. The heavy bags under 
his eyes say it all: this man is tired. 

Power laughingly explains that, as 
the instructor for the intensive two- 
week documentary workshop, he was 
up until 2 am last night helping some 
of his students edit their work. As we 
speak, most of his students are work- 
ing furiously in the background, franti- 
cally racing to put the finishing touches 
on their documentaries, so that the 
films will be ready in time for their big- 
screen premiere later that week. 

"It's a crash course,” Power affirms. 
“I'm not keeping that a secret. And it’s 
intense, I’ve been referring to it as a 
boot camp because I’m seeing the 
exhaustion on our participants’ faces 
right now. We have a deadline coming 
up this week and they have to finish 
their projects.” 

He quietly adds that he can only 
hope 'that all his students do actually 
finish in time for the rapidly 
approaching premiere at Metro Cine- 
ma. Besides all the lessons students 
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Bachelor of Shredding close to reality 


MacEwan sets its sights on a new four-year music degree, but 
will continue to offer students the popular diploma program 


BRYAN BIRTLES / bryan@vueweekly.com 

f you're looking for a degree in 
[=< but would like to focus on 

more popular styles instead of 
the more typical classical and theo- 
retical training offered by most uni- 
versity music programs, Grant 
MacEwan College may soon have 
the solution for you, 

Following in the footsteps of the 
college’s bachelor of arts, nursing 
and commerce degrees—the first of 
which the college began awarding 
in 2006 after it became a degree 
granting institution—MacEwan 
expects to add a music degree very 
soon. Such a step will bring new 
instructors and students into a 
music program which already has a 
very good reputation throughout 
the country and the world. 

“We've had a very, very successful 
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program here and it has a particular 
niche in jazz.and contemporary 
popular music, so we were fairly 
certain that there would be student 
demand for something fairly 
unique,” explained Denise Roy, dean 
of the Centre for the Arts and Com- 
munications of the planned degree. 
“Being able to’offer the full bac- 
calaureate, that’s a big hole we can 
step into. Based on the history and 
the reputation of the program, the 
qualifications of the faculty, the stu- 
dent demand, it’s just sitting there 


waiting for us to grab it.” 

And grabbing it is just what they're 
doing. Like all of the previous 
degrees MacEwan has been accredit- 
ed to grant, the music degree has 
gone through a number of reviews as 
it winds its way from the idea 
through the draft stage to finally 
being able to take students through a 
full four years and have them leave 
MacEwan with a music degree. 

“It takes a couple of years inter- 
nally to actually craft the proposal 
and go through an internal process 
and review, then it goes to the min- 
istry [of education] and the ministry 


does something called systems - 


coordination which is a first kind of 
administrative review—is this the 
type of program that fits with MacE- 
wan’s mandate, does it fit within the 
provincial structure?” Roy asks 
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rhetorically. “Then it goes to the 
Campus Alberta Quality Council and 
those are the people that do the 
academic vetting of the degree. 
What happens then is they they 
actually do a site visit and reviewers 
who are academic experts—in this 
case in music—come here and 
spend a period of three days talking 
to not only faculty but students and 
alumni and administrators and advi- 
sory committee members asking 
questions, looking at every page 
going over with a fine tooth comb. 

“After that they make a report that 
says, in our case, ‘Yippee! It’s a great 
proposal, go ahead.’ They make a 
few recommendations based on the 
content of the curriculum but it gets a 
very rigorous vetting at that level. 
That was the process we went 
through in the spring.” 


The process of the council vetiins 
the degree will ensure that studen| 
receive the best quality curriculum 
that they can, and the council « 
works to ensure that the faculty w'! 
have the knowledge and ability | 
deliver the curriculum to the stude': 
in a way that best prepares them '° 
move forward in music. 

“Along with the process of vellint 
the degree, there are standards tho! 
come along with the baccalaureo'* 
degree granting, and they spe''' 
how many faculty members are 4°" 
fied and what level [of educatio") 
they need to have,” says Roy, N° 
explains that a number of current |0° 


been upgradins 
n anticipation ©! 


new degree granting status. "We"? | 
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Harris Institute is one of North America’s preeminent educators in 
the fields of audio production and the music industry. The Toronto 
based private college was selected in the US as one of Mix’ 
Magazine's “Finest Media Arts Institutions” and its graduates and) 
faculty are in leading positions throughout the music industry. 
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Visionary College 
has been providing 
the highest quality 
music programs for 
the past 15 years. 


Founded in 1989, the college specializes in comprehensive one-year 
Diploma Programs in Recording Arts Management (RAM) and the} 
Producing/Engineering Program (PEP). Both programs have a focus) 
on entrepreneurial and business skills and are taught by an awards! 
winning 57 member faculty. Full time programs start in March, July) 
and November. . 


Students may choose 
from custom-tailored 
private lessons and 
innovative grok 
programs. 
An unprecedented partnership with the University of Paisley in 
Glasgow, Scotland, enables Harris graduates to earn BA Degrees in| 
Commercial Music or BSc Degrees in Sound Technology at the Uni- 
versity of Paisley in eight months with tuitions waived. 
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Engineering 
Program 


Comprehensive one-year Diploma 
program in the art, technology 
and business of audio production. 
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— : Arts 
580 St. Albert Rd. - St. Albert 10819 23 Ave. - Edmonton Management 


780 460 4430 Comprehensive one-year Diploma | 
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For additional information call 1.800.291.4477 oF 
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ing fast isn’t all fun and games 


Lessons learned in improv classes go beyond the stage, and 
could even buy you an extra 20 minutes on your next date! 


ink aaa take an 
improv course,” Workun proclaims. “1 
think. is a good skill for every- 


pody to leam, just because it teaches 
you to | about communication 
and to ideas instead of ‘no,’” 
Admittedly, as an improviser him- 
self, he’s a bit biased. For 20 years, 
workun’s been making theatre up on 
the spot, and has performed alongside 
the likes of Mike Myers, Colin Mochrie 
and Wayne Brady. Still, this profes- 
sional actor, who's been teaching oth- 
ers how to improvise for 10 years, 
does make some interesting points. 

“Often we say ‘no’ as a safety blan- 
ket so that we'll have a chance to 
think about things for a second,” 
Workun remarks. “But if you say ‘yes’ 
to it, things always move forward.” 

Improv, he notes, constantly 
pushes participants to say ‘yes’ to 
other people’s ideas, and to dive 
into the unknown and just see 
where it takes them. 

The desire to say ‘no’ often 
comes from people's fear of failure, 
or a fear of trying something new, 
Workun speculates. But while this 
instinctive dread of the unknown is 
reasonable and meant to keep us 
safe, in the end it doesn’t get us 
anywhere new, and that’s why any 
good improviser must learn to 
abandon this apprehension. 

“AS soon as you start limiting your 
options [on stage}, you’re stuck in a 
scene that only goes one way. And—I 
mean—that's life for you too, right?” 

Indeed, if history teaches us any- 
thing it’s that life’s rewards go to the 
\railblazers, innovators and pioneers 
of society—the people who are pre- 
pared to open their minds to new pos- 
sibilities, even at the risk of failure or 
ndicule. 

Daniel Stilwell is one of those open- 
minded people. Stilwell is a student at 
Workun's workshop tonight, but during 
the day he’s a salesman. Improv, he 
offers, is good for business. 

‘It develops really good [public 
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relation] skills because you get talking 
to people and you have no fear of say- 
ing anything, really,” Stilwell notes. 
“Every salesman should take a course 
like this.” 

Workun adds that improv benefits 
Stilwell's customers too, because it 
trains Stilwell to listen to the needs of 
his clients and to find a way to meet 
those requirements. 

Another one of Workun’s students, 
Gavin Belik, explains why he thinks 
everybody should take an improv 
course: people these days are frustrat- 
ingly rigid in their thinking. 


“ think [improv] should be [part of] 
a mandatory life training for every- 
body, so that they don’t get all uptight 
about stuff, and just learn to go with 
the flow,” Belik muses. 

Workun offers his insight on the 
matter. 

“Often when you plan something 
ahead of time, you always want to 
pigeonhole that in. Ram it in, no mat- 
ter what. And it totally screws [things] 
up! It never fits things properly!” 
Workun exclaims. 

This incongruence between what is 
planned and what actually happens is 
no doubt a source of frustration in the 
lives of many people. But if Workun’s 
words have any value, it would seem 
that the key to a happy existence lies 
with accepting that life doesn't always 
go as planned. 

As much as he preaches the impor- 


Fall Session begins September 8 
Mat & Equipment Classes: A full body workout, incorporating 
the traditional Pilates repertoire with elements of yoga, 
core fitness training and injury prevention. 
Personalized & Rehabilitative Training: One-on-one training 
with an instructor fora more concentrated approach, 
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tance of being open to all kinds of new 
ideas, pursuing new opportunities does- 
n't ensure a happy ending 100 per cent 
of the time, Workun admits. 

Trying something original doesn’t 
always lead to success, be it in improv 
or in life. But even when trying some- 
thing new endsin failure, he points 


out, there is a lesson to be learned. If 


we're open to learning those lessons 
and not afraid of screwing up every 
once in a while, success will eventu- 
ally come. 

“It's not about the end result all the 
time when you're improvising,” 
stresses Workun. “It’s the journey, it’s 
learning on the road.” 


FROM HERE ON IN, the conversation 
takes on a notably lighthearted tone. 
The actors laughingly recall all the 
scenes they've ever done that have 


FLEXIBILITY . 


POWER 


gone terribly awry. Or, as they call 
them, “learning experiences 

Improvisers, it seems, are con- 
stantly studying their past mistakes 
and successes, reflecting on what 
worked and what didn’t. Actual 
one of the most well-known exp 
sions in improv is that improvisa- 
tional theatre is like driving your car 
using only your rearview mirr 
Hindsight, as they say, is 20/20. And 
isn’t that also true of life? 

Luckily, one of the things that par- 
ticipants learn in an improv workshop 
is how to recover from these theatri- 
cal disasters. Workun’s students are 
quick to point out all the times when 
their ability to think fast has helped 
them out of jams at school, at work 
and even while on a date 
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The place to go if you want to work on the chain gang 


Oregon's United Bicycle Institute is a Mecca for aspiring bicycle gear heads and frame builders 


SCOTT HARRIS / scott@vueweekly.com 
pend any amount of time with 
S= bicycle enthusiasts and 
you'll soon discover just how 
much there is to know about what is, 
at least at first blush, a relatively sim- 
ple machine. 

Serious gear heads can spend 
hours debating the finer points of 
bottom bracket maintenance and 
brake adjustment. They can engage 
in seemingly endless arguments 
about whether Peugeot bikes are the 
pinnacle of European craftmanship 
or a diabolical French plot unleashed 
on an unsuspecting cycling world. 
There are countless websites and 
online forums dedicated to dis- 
cussing everything from the finer 
points of gear ratios to optimum tire 
pressure for urban riding and long- 
distance touring. 

But for those cyclists who don’t 
know a chain whip from a headset 
wrench, the esoteric details of bike 
mechanics can be more than a little 
intimidating. While many cyclists still 
learn their way around a bike the old 
fashioned way—by picking up a 
wrench and a how-to book and learn- 
ing as they go, hoping a “teachable 
moment” doesn’t come on a steep 
downhill at 60 kilometres an hour— 
many opt for a shortcut to mechanical 
know-how. And for an increasing 
number of aspiring bike nerds in 
Western Canada, the place they head 
to is Ashland, Oregon's United Bicy- 
cle Institute. 

Since its founding in 1981, UBI has 
eared a reputation as one of the pre- 
mier bicycle mechanics schools in 
North America, offering a range of 
courses for everyone from the hobby- 
ist who wants to maintain her own 
bike at home to aspiring mechanics 
with plans to open their own shop. 

UBI Administrator John Baxter says 
that a relatively simple premise has 
guided the school over its almost 
three decades of existence. 

“We kind of have a philosophy that 
learning about bikes ought to be fun,” 
he explains, “so we really stress that 
our students enjoy themselves in our 
classes.” 


UBI HAS GRADUATED more than 5000 


students over the years, and now sees 
between 450 and 500 students annu- 
aly go through one or more of UBI's 
nine course offerings, all of which 
provide a mix of lessons and practical 
in-shop experience. 

“The basic structure of every class 
we have is a lecture demonstration 
followed by hands-on, so the students 
get their hands on the equipment, on 
the bikes, as soon as they've been 
shown a particular procedure,” Baxter 
says. “Depending on the class they 
may end up over the course of the 
class repeating the same procedure 
two or three or four times, although 
not necessarily in the same context.” 

Baxter says that a relatively large 
faculty and small class sizes means 
UBI boasts one of the best student- 
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teacher ratios in the industry. He's 
also quick to point out that the UBI 
faculty have some 150 to 200 years of 
combined experience in the industry. 

The UBI curriculum has been 
specifically designed to appeal to a 
range of skill levels and the diverse 
paths students are hoping for after 
they graduate. 

“In our mechanics program we 
have three different courses and 
there's one that’s a basic introduction 
course that’s really focused more on 
the home mechanic, making the 
home mechanic more self-sufficient,” 
he says. “But in our professional and 
advanced courses we do take a much 
more structured approach. We want 
to make sure that students get as 
much as they possibly can about the 
basic foundation of bike mechanics 
before they leave here so they can go 


into a shop and not be starting from 
square one, not have to be trained in 
every procedure by the shop owner.” 

The progressive nature of the 
teaching means that the lessons build 
on one another, so a neophyte can 
progress from not knowing which end 
of a wrench to hold to becoming a 
master mechanic. 

“They're intended to be taken in 
sequence and a lot of people do, 
although we don’t require that some- 
body take our introduction class 
before they take the professional 
repair class,” he explains. “We do 
have a lot of people who take the pro- 
fessional repair class who are begin- 
ners in the sense that they're not yet 
professional mechanics, but we dis- 
courage people from going right into 
the professional class if they don’t 
really have at least already some 
basic mechanical skills. And then in 
the advanced class, there’s that sort of 
a mixture of students who are just 
coming out of our professional repair 
class and then people who are work- 
ing as mechanics who are returning 
for additional training.” 

Baxter says that by catering to a 
range of skills and post-graduation 
aims, UBI is able to attract a diversity 


of students. 

“1 would say it’s probably in terms 
of the gross number of students we 
have, it’s probably 60/40 professional 
to enthusiast, but that changes by 
class. | would say that in a typical 
introduction class probably 80 per 
cent of the students are enthusiasts 
and don’t really plan to work as bike 
mechanics at any time in their 
career,” he says. “Oftentimes we get 
people who are here just because 
they're bike enthusiasts and they're 
not really sure—they may like to work 
in a shop down the road but they're 
just here for the training. 

“A lot of our students are older, and 
are looking at this as a possible retire- 
ment career. So they may be three or 
four or five years from retirement and 
working as professionals or at other 
jobs and may not necessarily immedi- 
ately go into the bike industry, but as 
they get into retirement then they may 
work part time in a shop or they may 
open a small repair shop in their 
home, whatever.” 

Recognizing the overwhelming 
gender imbalance in the industry, 
UBI has recently began offering a 
women-only version of their intro- 
ductory course, which Baxter says 


has proven popular. 

“It's been received pretty wel| 
We've been teaching it for about five 
years now,” he says. "A lot o; 
women take the course becaus 
they are going to be working alone 
side other women and it’s an unfor- 
tunate fact of the bike industry th: 
it's heavily male-dominated ang ; 
Jot of women just don’t feel con, 
fortable being in that kind of en. 
ronment and so the chance to lear, 
bike mechanics with other won. 
is really appealing to them.” 


WHILE THE COURSES offered by us; 
aren't cheap—the one-week introdu 
tory course costs US $675 and th 
two-week professional repair an. 
shop operation course will sef you 
back US $1450—John O’Krainetz, th: 
service supervisor at Edmonton 
United Cycle says it’s worth it 
the reputation UBI instruction has in 
the industry. 

“The good thing about UBI is thai 
people come out of there with son 
very varied skills. You can do ju 
about anything there, and you 
learning from some people who hay 
some pretty dramatic amounts 
experience,” O'Krainetz says. 

He says that while United Cycle 
which, like most high-end shop 
offers its own training and certificc 
tion to its mechanics—hasn't sen 
staff members to UBI, they are consid 
ering doing so in the future, based on 
the feedback they've heard from Un 
ed mechanics who have gone to 
“I've had a previous staff member 
who has been there—I think he dic 
the two- or three-week program—and 
he said it was awesome.” 

What's more, Says O’Krainetz, 4 
certificate from UBI usually indicates 
an interest in pursuing a career in a’ 
industry that is having a hard time 
keeping skilled people in Alberta 
red-hot economy. 

“Anybody that’s willing to go spend 
their own time and.money to go down 
to UBI is usually serious,” he says 
“And if they’re willing to do thal 
chances are that they have aspirations 
of opening their own shop ... they're 
usually very serious about being 4 
bicycle mechanic. They're either going 
to do it so that they can learn at home 
or do things at home or they're goins 
to do it so they can actually get a job ir 
a shop—because with smaller shops '" 
smaller towns you pretty much need ( 
wait for somebody to croak to be able 
to get a job.” 

O'krainetz says that it’s a differen! 
story in bigger urban centres, esp° 
cially in Alberta, where many 
mechanically inclined people 2‘ 
moving to higher-paying careers '!' 
automotives or as heavy-duty 
mechanics. A shortage of bike 
mechanics means that it’s easy to 2°! 
a job in Edmonton shops, and wage 
that ranged from $7 or $8 to start uP 
to about $14 an hour for high-en¢ 
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Preparing students for the new face of Alberta 


NorQuest College offers new social work pr 


SCOTT HARRIS / scatt@vusweekly.com 

rom the narrow streets of 
Fess Alberta to the bustle of 

Edmonton's “Little Mogadishu” 
along 107 Avenue, it’s impossible to 
miss the signs that Alberta is increas- 
ingly becoming a multicultural 
province. 

Immigrants in the province now 
number over half a million, according 
to the 2006 natiéftal census, and 
almost a quarter of Edmontonians are 
now immigrants or non-permanent 
residents. The first language of over 
190 000 people in the capital city is 
neither English nor French, and 
165 000 Edmontonians are visible 
minorities. 

Of increasing concern to many is 
the rapid expansion of the temporary 
foreign worker program, which in 
2007 brought almost 30 000 tempo- 
rary workers to Alberta to help ease 
the province's labour crunch, and has 
been criticized for creating an “under- 
class of workers” who are more sus- 
ceptible to abuse by employers. 

At the same time, the population of 
First Nations peoples in the province 
continues to grow, now accounting 
for almost six per cent of the popula- 
tion. 

As Alberta becomes more ethnical- 
ly diverse, there is increasing pressure 
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on those who offer assistance and 
support to those in need to adapt to 
the emerging demographic realities of 
the province. 

It’s a need that the new Social 
Work Diploma with a multicultural 
focus being offered at Edmonton's 
NorQuest College starting this fall 
hopes to address. 

“The face of Alberta is changing,” 
says Ruth Hunter-Moffatt, NorQuest'’s 
dean of health and human service 
careers. “There are more and more 
immigrants coming to our communi- 
ties and this program is designed to 
meet their needs as our community is 
changing.” 

The two-year diploma program, 
which will begin in September with 
an initial enrollment of 30 students, 
will prepare graduates for entry level 
positions in the social work field or 
allow them to transfer into the third 
year of the social work degree offered 
at the University of Calgary. 

What makes the program unique is 
its explicit focus on preparing stu- 
dents to work with Alberta’s growing 
multicultural and Aboriginal commu- 
nities by integrating themes such as 


anti-racism, diversity and inclusion 
throughout the program. 

“There are specific courses, but 
there’s also what we call threads— 
themes throughout the courses,” 
Hunter-Moffatt explains. “In the intro- 
duction to social work course, which 
is right at the beginning, we talk 
about multicultural social work in 
Canada and we talk about anti-racist 
social work—so you see the themes 
start right at the beginning. Another 


gram with a multicultural focus 


course in the first year is the helping 
process, another social work course, 
and in that course we find topics such 
as recognizing diversity and initiating 
skill development, cultural diversity 
and the nature of counseling. You will 
not find things of that nature in a tra- 
ditional social work program.” 

The program will practice within 
what the college calls an “anti- 
oppressive framework,” which 
Hunter-Moffat says focuses on identi- 
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fying the root causes underlying the 
issues that social workers encounte; 
with their clients. 

“what they're trying to do when 
they talk about [anti-oppressiy; 
frameworks] is to look at some of th 
practices in our society ... that caus: 
people to not want to be active, tha; 
cause them to shut down, that pre- 
vent them from self-actualizing. An 
so in terms of anti-oppression, they'r: 
looking at things like concepts 
social justice and identifying racisn 
components and anti-racist strategic 
and how all that is connected in 
oppressive practice.” 

In addition to the multicultur., 
focus of much of the coursewo; 
there are also practicum placement 
in both years of the program to intro 
duce students to the diverse nature 01 
the clients they are likely to work with 
throughout their careers. 

“Any agency you go to will requ 
a high degree of intercultural compe 
tence because the clients are very 
diverse,” Hunter-Moffatt says. “Ther: 
are some agencies, like the Menno: 
ite Centre for Newcomers, whi: 
obviously deals with the immigrar 
population specifically, but man 
the agencies around the city have 
diverse client group.” 

Hunter-Moffatt expects that th 


student body at NorQuest will 
mean students will emerge from the 
with even more understand- 

fe ‘of intercultural issues. 
Our vision Speaks to peer teaching 
in that area. We expect there to be a 
very diverse group in the classroom, 


and that diversity will teach the stu- 
dents. So we see it happening ata 


peer-to-peer level.” 


CHARISSE CAMPBELL is one of the stu 


dents enroiled in ome year of new 

am. Campbell, a 25-year-old 
oe Re rande Prairie, just 
completed the one-year Aboriginal 
Community Support Worker certifi- 
cate program this year, but jumped at 
the opportunity to enroll in the new 
p when the college announced 
it in the fall. 

“The school, after being here for a 
year, | like how it operates, the staff in 
the human services office are really 
supportive, and I don’t know, | liked 
coming here, I liked coming to school 
for once in my life,” she says, “And | 
figured there would be way more 
opportunity if I took the two-year 
diploma program rather than staying 
with the certificate and going to 
work." 

Campbell, who is Métis, says she 
thinks non-Aboriginal students will 
benefit greatly in their careers by 
going through a program that explicit- 
ly addresses some of the challenges 
faced by Aboriginal peoples, and she’s 
looking forward to getting the founda- 
tion she believes is essential to be an 
effective social worker in today’s 
Alberta, 


* “We live in Canada and we're a 
multicultural country,” she says 
“You're going to run into all kinds of 
people in the social work field and 
just to be able to understand where 
they come from will help you help 
them.” 

Lori Sigurdson, the professional 
affairs coordinator with the Alberta 
College of Social Workers, says that 
for many years social workers and the 
ACSW have recognized the impor- 
tance of a greater understanding of 
the challenges faced by ethnic com- 
munities, and it’s something her 
members are constantly adapting to 

“Our population in Edmonton—the 
changing demographics—has greatly 
impacted social work. At our annual 
conference last year we had the 
theme of diversity, so we certainly 
have had a lot of social workers talk- 
ing about the wide-range of people 
that they're serving now and just the 
challenge that is there when you're 
not familiar with a certain culture. So 
it's a very important part of our prac- 
lice,” she says 

"The population of social workers, 
oftentimes we're working with mar 
ginalized and vulnerable populations 
People who are new—immigrants, 
refugees, people from different cul- 
tures—often need help and that’s one 
of a social workers’ primary roles, to 
Support people to be able to function 
well in a society.” 

She's pleased to see NorQuest 
highlighting the multicultural nature 
of the new diploma, and points out 
that because of the reality of the field, 
most social work programs in the 


province also contain a significant 
element of multiculturalism, 

“It's really a fundamental part of 
social work,” she says 


WHILE THE NEW diploma program is 


responding to an evident and increas- 
ingly pressing need in the community, 
Hunter-Moffatt says that it has been a 
long process for the college to get to 
the point where it’s ready to open the 
doors on the new program 

“We've been building on this for 
four years. It had to go through a very 
nigorous approval process through the 
Alberta College of Social Workers and 
through Advanced Education, so it 
took us about four years to go 
through that process and the final 
approval came in last winter and so 
we're able to start this fall.” 

NorQuest has been the category of 
approval called provisional status, 
which means the program will be 
reviewed again in four years—after the 
college has seen two classes receive 
their diplomas—before they are grant- 
ed full diploma granting status 

"If the first year goes well, we hope 
to get our final accreditation with fly- 
ing colours and be deemed a high- 
calibre program. That's our first goal 
And our second goal is to ensure that 
our curriculum remains relevant with 
employers and with graduates and 
with our community. I think that the 
important part of this program is that 
we are meeting learning needs in our 
community, we're enhancing access 
to social work education and the pro- 
gram will meet a real need in our 
community.” w 
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* Get an overview of current methodologies, 
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planning; and materials selection. 

« Learners should be fluent in English and have a degree. 


* Officially approved by the Canadian Language Council 
* Start September 22, 2008. 


Think Adventure. Think MacEwan. 


Find out more; call (780) 497-4000 or visit 


www.MacEwan.ca/thinkadventure 


The Cosmopolitan Music Society Adult 
Concert Bands welcome amateur musicians 
of all experience levels, and pravide musical 
instuction, a great social atmosphere, a 
variety of musical styles, and performance 
opportunities all under the direction of 
professional musicians. 


We have band and choral programs for 
adults of all ages and ability levels. We 
provide professional instruction; a great 
social atmosphere and a chgneaty 
perform. 


day! 
ra ae 


tact us. at 700.492.9333 or 


Contact us at 780:432.9333 or 
cosmopolitanmusic.org 
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Private school funding increase irks associations 


Alberta Education says increase offers ‘choice’ but advocates 
counter money needed in public system in face of the boom 


CHLOE FEDIO / chloe @vesweekly.com 
our provincial educational asso- 
Fest are sounding the alarm, 
after the Stelmach government 
announced increased funding for pri- 
vate schools in the province—without 
public consultation. 

The government made the 
announcement at the end of July, 
boosting funding for students at 
accredited private schools from 60 to 
70 per cent. The move will cost about 
$8 million, bringing the total govern- 
ment funding for accredited private 
schools to $117.7 million, said Alberta 
Education spokeswoman Kathy Telfer. 

“I think one of the things that peo- 


ple have to remember is that Alberta 
and its education system is recog- 
nized across Canada and internation- 
ally for the range of choice in 
education offered in this province,” 
Telfer said. “The funding has been put 
in place for the whole range of pro- 
gramming in education—whether it’s 
through public, Catholic, Francopho- 
ne, chartered or the accredited funded 
schools.” 

Telfer went on to explain that there 
was no public consultation on the 
matter because it was a policy deci- 
sion, based on increased accountabil- 
ity measures for private schools, 
which “includes consistent surveying 


Your best friend said 
Win) @ prt Taen 


There are many great reasons to join 
the 2008 Scotiabank AIDS Walk 
for Life: Alberta Throwdown 
on September 21, 2008, at 


Edmonton City Hall. 


For HIV Edmonton, your support 


means we can continue to work 
toward ending the discrimination, 
stigma and transmission of HIV/AIDS 
while caring for the people in our 
community infected with the virus. 


Hiv 
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of teachers, parents and students on a 
number of areas of educational satis- 
faction.” 

But Heather Welwood, president of 
the Alberta School Boards Associa- 
tion, said the new accountability 
measures are not enough—and that 
they don't take into account other key 
differences between the public and 


The Walk will do us good. z 


Please register today to walk with us, then start collecting pledges. 
Just 10 pledges of $25 each and you've hit your target of $250! ; 
Visit www.edmontonaidswalk.com to learn more, register for the Walk or make a donation. 


www.edmontonaidswalk.com 


www.hivedmonton.com 


‘AL SCOTMBANS ADS WALK FOR UFE PROCEEDS SUPPORT OIRECT SERVICES FOR PEOPLE UNING WITH AMD AFFECTED BY HIVINID &N YOUR COMMUNITY, 2008 IMAGE BY ACCLAIMED CANADNAN HIV-POSITIVE ARTIST MOIGAN MCONMELL 
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private systems. 

“(Private schools] don’t fall under 
the same rules, which is they don’t 
have publicly elected school boards, 
they can charge tuition fees and they 
can turn away kids. They don’t have 
to take every child, regardless of 
whether they have a disability or their 
{parents'] income. Any criteria that 
they decide, they can turn students 
away and the public system can't,” 
Welwood said. 

Schools in the public system are 
feeling the crunch from Alberta’s 
boom, which has sent transportation 
costs through the roof, according to 
Welwood. She went on to explain that 
there’s a backlog of infrastructure in 
high growth areas—like Calgary, 
Edmonton and Grande Prairie—and 
that there's a need to upgrade aging 
schools, the majority of which were 
built in the 1960s. 

“When you satisfy all the needs of 
the public students then maybe look 
at giving the private schools more 
money—but you should be satisfying 
all the needs of the public students 
first," Welwood said. 

Government funding for accredited 
private schools accounts for 1.9 per- 
cent of the overall education budget, 
and this is the first increase in 10 
years. 


WELWO0D CONCEDED that alberta has 
“one of the best-funded systems” but 
said this year's $ 5.8 billion education 
budget only maintains the status quo 
for a province that is struggling to 
keep up with a surging population. 
“One of the reasons we're one of the 
best funded systems is we have the 
highest paid teachers, so that doesn't 
necessarily mean more teachers in the 
classroom and it doesn’t put money 


~et 


into infrastructure or transportation 
Welwood explained. “Part of it is the 
economy and paying teachers at the 
rates that other Albertans are bein, 
paid in a booming economy.” 

The Alberta School Boards Assoc; 
ation, the College of Alberta Schoo} 
Superintendents, the Association 0; 
School Business Officials of Albert; 
and the Alberta School Councils Ass 
ciation sent a letter dated Aug 6 to 
Premier Ed Stelmach outlining thes¢ 
concerns. 

“We wrote to express our dismay 
particularly because the increase wa 
done without any consultation wit) 
the public,” Welwood said. 

Despite concerns that taxpaye: 
were not consulted, the Canadian 
Taxpayers Federation said thx 
increase in funding to private schoo! 
probably won't set taxpayers back—in 
fact, it might save them money if it 
causes more students to enroll at pri 
vate schools. 

“Essentially if you have a kid that’ 
at a private school right now, where 
the government was paying 60 now 
70 per cent of the grant amount, and 
they pick up and go to a public 
school, now the government covers 
100 per cent of the grant amount. S: 
in keeping those kids in the private 
schools—or making it more affordab\: 
for the parents to keep those kids i) 
the private schools if that’s whe: 
they choose to put them—it's cheaper 
for the government and taxpayer 
than having them at a public schoo! 
explained Scott Hennig, Alberta dire 
tor of the CTF. 

About 3.5 per cent of Alberta stu 
dents attend private schools. There 
are 193 private schools across the 
province, but only 127 of those are 
accredited funded private schools. v 
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Bring this ad with you and save 20% on art supplies. some exceptions - expres 
Beautiful art materials and advice to inspire creativity! Getting Started Chinese Painting 
www.paintspot.ca « info@paintspot.ca « Toll Free 1 800 3630546 Coloured Pencil Portraits $55 


12418 102 Avenue « Edmonton AB « Ph: 780 4474551 AlteredBooks$55 = 
10516 Whyte Avenue « Edmonton AB = Ph: 780 4320240 Gamblin Non-Toxic Oil Painting $10 
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MacEwan 


For more than 35 years, 
Grant MacEwan College 


has been the voice of accessible 
education for a real and changing world. 


* part-time day or evening 
* online and print-based distance 
* credit/noncredit 


Fall/Winter 2008/2009 
Continuing Education Guide 
now available. 


www.MacEwan.ca 


Fall Sale 30% — 50% 
Store wide sale: drafting tables, 
portfolios, acrylics, oils, brushes and 
more. New Specials Sept — Oct, 2008 


Papier Washi Festival 
“The Romance and Function of Paper 
in Contemporary Arts” A lecture and 
demonstration featuring David 
Carruthers from St Armand and Mary 
Jane Varro from Japanese Paper Place 
on Saturday September 20 . Watch for 
specials on paper all month long. 
More Seminars 
www.paintspot.ca 

Visit our website and our store to join our 
email club — to learn more about cool 
events and workshops for fall 2008. 
Golden Open Acrylics $5 

Golden Acrylic Mixed Media $55 

Septz0/8 Getting Started in Watercolour $10 
Getting Started in Soft Paste! $55 
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part-time study? 


780.492.7237 © email: adulted@ualberta.ca 


The CACE program is designed to meet the growing need for 
formal education and training by developing and enriching the 
knowledge and level of competence of those practicing in the 
field of adult education. 


780.492.3027 * email: busprog@ualberta.ca 


Today’s world of work is a complex place. Keeping up with the pace 
of change requires a sense of perspective, an understanding of 
how everything fits together. You also need the tools to manage 

your own destiny. 


Invest some time in your future. Our certificates, citations, seminars 
and workshops can help you achieve your goals — whether you want 
to manage your own investment portfolio, build a better résumé 
or increase your value and influence on the job. 


* Management Development Certificate 

* Management Development Certificate for Police Services 

* Human Resources Management Certificate 

Information Technology Management Certificate 

© Security Management Certificate 

* Professional designations in such areas as accounting, 
purchasing and management 


; ritations 


780. 492.5066 * email: busprog@ualberta.ca 


* Supervisory Development Program 
* Professional Sales Program 
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ag\ finance, human resources, 
cial planning 


Professional Citation 
* email: newprgs@ualberta.ca 


ram will be of interest to Business and Project 
who seek solutions for process improvement 
organ onal changes as well as Systems Analysts 
sed to br bridge the gap between business processes 
pnical requirements. — 


ie knowledge and skills needed to communicate 
digital workplace? The University of Alberta’s 
Arts in Communications & Technology 
e vat question: a part-time, online graduate 
designed for working professionals. Don’t give up 
- ) get the leading-edge training you need 
‘new economy. Combine the benefits of 
Vint eet with online convenience. Part-time 


I+time learning. 


780.492.5532 ° email: cst@ualberta.ca 


bec administrator of construction projects 
inne range of sectors inthe economy. Whether you work 
ign, project management, manufacturing 
nt or real estate, you will benefit from 
inistrative and technical concepts, 


ge Program 
ual Shoes 


whole new world by studying English at the 
y of Alberta, from Fig basics to pronunciation 


Id 1 Both intensive day and part-time 
offered year-round. 


Resource Glenagersent 
erm@ualberta.ca 


the critical ideas and developments 
anization’s environmental performance. 


esses, environmental monitoring, 
trumentation and experimental design. 


Fine Arts 
780.492.3093 © 780.492.2408 
email: liberalstudies@ualberta.ca 


Develop your creative expression with a solid grounding 
in the fundamentals of art through our Fine Arts Certificate. 
Offering studio instruction with professional artists, critique 
and practice, the program helps you build a portfolio 

reflective of your artistic vision and mastery. Courses can 
be taken for general interest as well as for certificate credit. 


Government Studies 
780.492.5052 © Toll Free 1.877.686.4625 
email: govstudy@govsource.net 


Local Government Certificate 


Integrate theory and practice to better understand local 

government administration. Distance delivery with online 
components offers flexibility as well as personal contact 

with the instructor and other students. 


Applied Land Use Planning Certificate (ALUP) 


The ALUP Certificate gives you a solid understanding 
of the fundamentals of the Alberta planning environment, 
including legislation, policy and technical issues. 


Information Access and Protection 
of Privacy Certificate (APP) 


IAPP focuses on the ideas, structures and processes that 
define appropriate administration of accessrand privacy 
legislation at a municipal, provincial and federal level in 
Canada. The program aims to develop and enhance 
managerial leadership in the access and Privacy field. - 


Languages 
780.492-3093 * 780.492.2408 
email: liberalstudies@ualberta.ca 


Spanish Language Certiticate 


Whether you plan to vacation or to do business in 
Spanish-speaking countries, our Spanish Language 
Certificate Program opens up a world of opportunities. 
Learn Spanish in intimate classes formatted in short 
modules that let you begin at whatever level suits 
your skills. 


Also available this fall: 


* Arabic »* Chinese (Mandarin) »* French 
*German elitalian *Japanese » Portuguese 


Music, Arts and Humanities 
780.492.3093 * 780.492.2408 
email: liberalstudies@ualberta.ca 


“Develop interest in life as you see It in people, things, 
literature, music — the world is so rich, simply throbbing 
with rich treasures, beautiful > and interesting people.” 
— Henry Miller 


Explore the arts and humanities to develop both your 
critical and creative faculties and reach a greater 
understanding of the world around you. 


eoucaTON 


*\ 


Occupational Health & Safety 
780.492.3037 * email: ohs@ualberta.ca 
Toll Free 1.800.808.4784 


Health and safety is a growing field in the workplace, Learn 
the competencies needed to plan, implement and evaluate 
occupational health and safety programs and systems ina 
wide variety of workplace settings and on-the-job situations. 


Residential interiors 
780.492.3093 * 780.492.2408 
email: liberalstudies@ualberta.ca 


Unique in Western Canada, the Residential Interiors Certificate 
is recognized as an excellent university level program 
incorporating the principles of fine arts, architecture and 
business. Offering theory, practice and industry-specific 
instruction, this program will enhance your current practice or 
help you pursue a new career in residential interior decorating. 


Educational! Travel 
email: liberalstudies@ualberta.ca 


Focus on art, history, music, and other social sciences 
and humanities subjects to destinations around the world. 
Our trips include pre-tour and on-site lectures by a subject 
specialist. Please check our website in early January for 
trips being planned for late 2009: 
www.extension.ualberta.ca/liberalstudies 


Writing and Editing 
780.492.3093 * 780.492.2408 
email: liberalstudies@ualberta.ca 


Explore the clear expression of ideas, create interesting 
characters that amuse, write poetry that has meaning to 
others, or move from pen to print or the Internet. Guided 
by professional writers, many of whom have won awards 
our writing courses will help you transform your thoughts 
into effective and inspired writer. 


Looking for more 
information? 
Call 


492.1218 


For your FREE 
Fall 2008 
Course Guide 
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Wanna come out and play? 
Join our adult beginner band program! 


Beginner Band Info Session 
‘September 13 at 12:30 pm — 


6 Month Advanced Skills Program 


24" screen iMac computers (OSX & Windows) 
* iPod Touch for video tutorials & eTexts 
¢ 24/7 Lab Access 
* Industry Expert Instructors 
* One-to-One Student/Computer Ratio 


Register Now for Fall & Spring Intakes 


Funding available through Federal & Provincial loans, 
bursaries, grants and El to qualified applicants 
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0 match the creamy 
d delectable creations that are 
wurned out by the top ice-cream 
and gelatieres—the official 
‘+m for someone who is actually 
gained in the art of making gelato. 

d if ice cream/gelato was so 
to make, why have we all eaten 
too many scoops of the icy, 
iper-sweet, substandard fare? 
Besides, how would you rather 
d your afternoon: slaving away 
» a hot kitchen, wiping down splat- 
d counters and tackling a sink 
Sfull of dirty dishes, all for the sake of 
single, very possibly mediocre, 
vour of ice cream/gelato, or per- 
ps going for a leisurely afternoon. 
i - and stopping in at fantasia 
: 1ere the only mess you 
‘is a multi-coloured 
ts dribbling down 
by one, two or 
ree of fantasia’s 72 


in, the easy-going 
sly stuffed my cup 
ble combination of 
Hate, creamy white 
erry and rich dolcé 
té gelato (ok, so making decisions 
sn't my strong point) turned out to 
ic fantasia’s gelatiere extraordi- 
naire, James Fiorillo. Decked out in a 
right red apron, with gelato scoop 
h hand, fie certainly ood the part. 

It's hard to i him doing 
| years his 
e € accustomed to 
nd a pair of scis- 
than anything related to gelato. 

© was a hairstylist—and had been 


otely similar 
een 12, he 


GELATO 


travelling and helping out in his 
second cousin's gelateria. His love 
of gelato grew, but he came back 
to Edmonton, settled into his 
lifestyle as a hairstylist, and satis- 


__ fied his gelato cravings with his 


little soirées back to Italy. 
But after 30 years, his frustration 
got the better of him. In the late ‘90s, 


after returning from one of his little ~ 


trips, he “saw the specialty coffee 
and latté trend taking off here, and 
thought it was only a matter of time 


~ for gelato”, as he puts it. Rather than 


sit around and wait, James decided 
_ Edmonton had gone without top- 
quality gelato for long enough. 
Instead of settling for indulging his 
passion every three to four-years, he 
went back to Italy to learn how to 
become a gelatiere. 


JAMES LEANED BACK in his chair ana 
smiled as he reminisced about his 
training—you don’t just decide to 


Dfessional development and 
ll pe rtof ensuring the perfect scoop 


make gelato and then start doing it. 
Not good gelato anyway. You actual- 
ly need training. There's such a thing 
as a genuine gelato chef. 

First up was a course on the 
basics of making good gelato—he 
spent about six weeks learning 
about everything gelato: stuff like 
the percentage of each ingredient 
that goes into making good gelato, 
how to make your base, what makes 
it creamy and gives it that amazing 
silky texture, and the things you 
need to consider when adding 
flavourings. Another smile broke 
across his face when he told me that 
“of course, you have to taste too— 
lots and lots of tasting.” 

Every day was divided into two 
sessions, each taught by a different 
gelato chef. In the mornings, James 
would find himself in more of a 
classroom setting, but in the after- 
noons the fun would begin with the 
hands-on component. It was obvious 
he loved it. “Basically, you play; 
what's not to like?” 

After completing the six-week 
course, he tore himself away from 


EDUCA 


Italy and came back to Edmonton. 
As he put it, “it was something I 
really enjoyed,” so he decided to 
take it to the next level. He con- 
tinued hairdressing, but in his 
spare time started researching the 
equipment he would need—which 
would also be quite an invest- 
ment—as well as suppliers. For 
top-quality gelato, you need top- 
quality ingredients, so finding the 
“créme de la créme” of suppliers 
was paramount. 

James also periodically went back 
to Italy to attend gelato 
tradeshows—there's one in both 
Rimini and Longarone once a year 
By this time, he was more than 
hooked but not quite ready to make 
the career transition. 

Back to Italy yet again for another 
gelato course; this one was shorter, 
about two weeks, but it was much 
more advanced and creative. It 
focused on more elaborate equip- 
ment, delved into more in-depth 
recipes, touched on more of the 
unusual, complicated flavours. Essen- 


tially, it took gelato to the next level. 
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ONCE AGAIN he returned to Edmon- 
ton but this time felt he was ready to 
make the transition from hairstylist 
to gelatiere. When [| made a com- 
ment about how dissimilar the two 
career paths seemed he just laughed 
and told me not so much. As he 
explained, it all comes down to 
expressing your creativity. Hairdress- 
ing was not only creative, but cre- 
ative with instant results and instant 
gratification. Whatever you started, 
you had to finish, and the end result 
was never far away. Gelato making 
is just a different form of creative 
expression, albeit a much more deli- 
cious one. And though the end result 
takes a bit more time, you are never 
far from finishing a creative master- 
piece and starting on a new one. 
James has eased his way into 
producing the quantity of gelato 
that he does today. He started in 
1999 by making enough gelato for 
some of the summer festivals and 
various restaurants. Two years 
later, when customers wanted to 
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0 buy more than a cup or 
he expanded into the retail 
ucing one-litre 
e local grocery 
yes. Demand grew, and in Feb- 
ry of this year fantasia Gelateria 
‘ned in Enterprise gone, 
swing people to drop in fora 
X we ne ee creamy gelato at 
i hoot his formal gelato 
ning him, his education 
stopped. He attends one of 
‘gelato tradeshows—showcasing 
ything and everything gelato— 
very two years or So, and he also 
5 his gelato “rivistas,” or trade 


pa Ico. 
“hese magazines come from 
taly monthly or bi-monthly 
di pending on the season in Italy. 
n january of this year—high-sea- 
on for gelato in Italy—the maga- 
vine had 432 pages and again, it is 
voted to anything and every- 
g gelato. As we flipped through 
some of the glossy, eye-catching 
pages, James said it contains a 
wealth of information, from inno- 
ative trends and creative ideas to 
unique recipes and the latest sup- 
pliers. He couldn't help stopping at 
an ad for gelato cones and point- 
ing at them enthusiastically. 

“We need to find a way to bring 
those to Edmonton. They're so 


amazing and there's just nothing 
like them here,” he enthused. 

As we finished talking, James had 
a hard time tearing himself away 
from his magazines. There was just 
so much amazing stuff to point out. 
After all, in Italy, gelato is part of the 
lifestyle and making it is commonly 
recognized as an art. And there’s so 
much more to it than simply con- 
suming it as fast as you can. Take 
the presentation of it—at fantasia, 
€ach container of gelato is so care- 
fully decorated that it’s almost a 
piece of art in itself. It’s hard not to 
stop for a second peek at it. 

He also has the benefit of having 
family back in Italy who are also 
involfed in the gelato business. He 
continually learns new components 
of the art from them. As he says, 
making gelato is an ongoing 
process: “You make it, you try it, you 
tweak it.” 

And finally, he has access to 
technical support chefs. Yes, you 
heard that right—there’s actually 
technical support for gelato. Every 
supplier has a technical support 
chef, so if James has any questions 
whatsoever or needs advice, all it 
takes is a quick call to one of his 
chefs on the technical support 
lines. Pretty amazing. 

Now James doesn’t have to go 
back to Italy to squelch his cravings 
for amazing gelato. He just makes it 
himself. Seventy-two different 
flavours. And he has to try each and 
every one. Tough job. vw 
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“{On a date,) it can buy you like 
an extra 15 to 20 minutes solid!” 
Belik jokes. 

Workun’s not so sure how useful 
improv is for picking up dates, but he 
does think it’s strange that despite all 
the life and acting lessons improv 
teaches you, some script-actors still 
look down on improvisers. 

As Workun’s students point out, 
improvising is an invaluable tool for a 
Stage-actor to have at their disposal. 
The ability to improvise presents an 
actor with a way of getting a play 
back on track when there's a late 
entrance or a forgotten line. Improv, 
they say, has kept many a stumbling 
Play from falling flat on its face. 

{t can also present an actor with 
more opportunities, Workun adds. 

| get hired to do a lot of videos 
and stuff because of improv,” he 
Tecounts. "They're like, ‘Well, do the 
line, and because what | wrote isn’t 
that great, kinda do some extra stuff 


to make it good.” 

Another thing that makes improv 
great, improviser Chad Cuthbertson 
concludes, is that unlike most 
things in life, it’s a cooperative— 
and not a competitive—process. 
Even in improv tournaments where 
different improv troupes “battle” 
against one another, audiences will 
often see actors from one team 
jumping into the scene of the other 
team, in the interest of improving 
the scene. If improv teaches any life 
lessons, it's that of the importance 
of good teamwork. 

“It’s like an episode of Heroes,” Cuth- 
bertson remarks. “Everyone has their 
own little strengths that they add. And 
when you combine a group of impro- 
visers [with all their little strengths], 
you get a magic team that can work.” 

“Or the orchestra of evil,” Workun 
chuckles. vw 


Rapid Fire Theatre offers four-week 
beginner and advanced improv work- 
shops. For more information, visit 
rapidfiretheatre.com or call 
780.448.0695. 


The Aboriginal 
Multi-Media Arts 


Program 


Learn the Basic Elements of: 
* Still Photography & Photoshop 
*Video Production, & DVD Authoring 
* Graphic Design & Web Page Design 
* Personal & Cultural Development 


Applicants must be: 


Register Now: 
_ call: 780-413-6541 or 
email: palmerrj@shaw.ca 


NAIT Campus: ~” , 


Sponsored by: F 
* Canadian Heritage /UMAYC ~ 


* Cunningham Communicaitons 


Celebration and Career Showcase 


Thursday, September 11 from 2 to 8 pm 


#304, 10205-101 Street (Edmonton Centre East) 


* of Aboriginal Ancestry or background 

* 18 to 29 years of age 
* living in or relocating to Edmonton 
* have at least Grade 10 English 


website: www.cunninghamcom.ca 


October 14th to March 31st 


* Oteenow Employment & Training 


* Architectural CAD Technician © Engineering CAD Technician © 
* Process Piping Design * Computer Aided Drafter * AutoCAD Operator ° 
e AutoCAD © REVIT © Inventor * andmore! ° 
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No mere mortal can resist the evil of the thriller 


Fernie Thriller Writing Workshop and Retreat teaches the fine art of crafting a page-turner 


CAROLYN NIKODYM / carolyn@vueweekly.com 

f J ¢ was a dark and stormy night; 
I the rain fell in torrents, except 
at occasional intervals, when it 
was checked by a violent gust of wind 
which swept up the streets (for it is in 
London that our scene lies), rattling 
along the housetops, and fiercely agi- 
tating the scanty flame of the lamps 

that struggled against the darkness.” 

These famous lines opened Edward 
George Bulwer-Lytton’s 1830 novel 
Paul Clifford and have stood asa 
marker for how not to write fiction. 
These lines have even inspired an 
annual contest, daring writers to pen 
the worst novel opening they possibly 
can. 

If you work with writer Mark Nyka- 
nen, who is leading a Thriller writ- 
ing Workshop and Retreat at 
Fernie's Island Lake Lodge in Septem- 
ber, you'll soon learn that writing a la 
Paul Clifford has no place in any kind 
of thriller writing either. 

“Oné of the things that I find really 
interesting is that when you're work- 
ing with writers—especially people 
who are committed to the craft—they 
oftentimes are doing it because they 
love words, and they love to be able 
to describe things,” Nykanen says 
“The biggest struggle sometimes is to 
get writers to just tell their story, to 
just trust that they have this story- 
telling archetype within them. 

“Don't fall so in love with the prose 
that you lose sight of the story,” he 
adds. “In the thriller, that’s essential. 
Absolutely essential. Which isn’t to 
say that thrillers can’t be well written 

. but if you are so in love with your 
prose that you're willing to sacrifice 
your story, you're not going to be very 
successful, no matter what you‘re 
doing, whether it’s a thriller or literary 
fiction.” 

With three psychological thrillers 
under his belt, Nykanen comes by this 
understanding honestly. And it isn’t 
just the prose writers have to worry 
about. Another element to a success- 
ful page-turner is making sure that 
the key characters are faced with 
decisions on every page. While the 
options don't always have to have 
major consequences, they do have to 
leave tasty morsels for the reader to 
enjoy enough to see the tale right to 
the very end. 

Characters also have to be mulkti- 
dimensional, protagonists a little bit 
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evil and antagonists a little bit right- 
eous. 

“Bad thrillers don’t work for me— 
although some of them are extremely 
successful in publishing—but some of 
them don’t work for me because I just 
don’t buy the character. I don’t care 
about the character because the char- 
acter is too thin. The character is a car- 
toon,” he explains. “So one of the 
things that I try to bring to writers is 
that if you really want to people to care 
about your book, they first and fore- 
most need to care about the character. 


“That doesn’t mean having a char- 
acter who is wholly sympathetic,” he 
adds. “In fact, quite to the contrary. 
We all have the antagonist in us, all of 
us.” 

The chilling villains, the dark and 
twisted subject matter of Nykanen’s 
work have made for some interesting 
reader reviews on amazon.ca. “My 
suggestion ... if you ever meet Mark 
Nykanen in a bar ... run for your 
life!!!!” and “I think it shows you what 
kind of twisted freaks they have in the 
world.” 


IF YOU MINED Nykanen’s past life as 


an investigative journalist, you'd likely 
have enough material to fill a lifetime 


Keep it real. 


At The Culinary Institute of Vancouver Island at VIU we're consumed with keeping it real. We’re making real changes that 
make our kitchens more efficient and less taxing on the environment. We're choosing real food that’s harvested locally by people who 


of thrillers. You'd understand how his 
digging into the darker side of life 
might serve to inform his own writing. 

Nykanen entered the world of jour- 
nalism at the tender age of 20, and it 
wasn't long before he was in the thick 
of it, finding stories in prisons, in the 
inner city and in child pornography. 

I really saw the gritty side of things, 
whether it was the MGM Grand Hotel 
fire in Las Vegas in the early ‘80s, 
where one body after another was 
being taken out, or being in the slums 
of American cities covering drug issues 
and so forth,” he explains. “I’ve had 
this whole world of really gritty stuff. 
Not just simply seeing it, but interview- 
ing people in depth.” 


His ability to empathize with thou 
sands of interviewees not only made 
him a good journalist, but it also 
allows him to draw characters with a 
depth of understanding. It’s a trail 
he feels is paramount to successtu!! 
populating a novel. 

Over the course of 15 years, Nyka 
nen moved from print to radio to tele- 
vision, with his last stop in journalism 
as an international correspondent {or 
NBC News. And he was good at |! 
too, earning four Emmys during | 
last four years at NBC. 

The different media necessaril) 
honed his writing skills, and he found 
the transition into television wrtins 
the most challenging. It forced him 
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VANCOUVER ISLAND UNIVERSITY 


are making a difference in how we produce the food we eat. We're making a real effort to ensure our students are prepared 
to take responsibility for their actions by partnering with businesses that help teach the interconnectedness we have with the environment. 
Visit www.viu.ca/culinary and discover what an Island education has to offer. 
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be economical with his words. 

At the height of his career, howev- 
er, Nykanen found himself more and 
more drawn to fiction writing. 

“{ just couldn't do [journalism] any- 
more. | had to write fiction,” he 
explains. “My last couple of years, | 
had to write fiction. No matter when I 
would get back to my hotel room, |! 
was writing fiction, short stories and 
stuff like that. It was just the begin- 
ning. | was finding myself as a writer.” 

Financially, the decision to leave 
NBC was not a wise one, but 20 years 
later, Nykanen has no regrets. 

“When people say to me, ‘Well, I'm 
not sure whether I want to write,” he 
says. “It's like, you know what? You 
are either compelled to do it or you 
don't. | wouldn’t trade any of my 
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experience as a writer because it's 
clearly been my path, and | think I 
would have been a very unhappy per- 
son if | hadn't followed it.” 


NYKANEN'S PATH HAS included work- 
ing with other writers on a regular 
basis. He finds that helping others 
sculpt their stories inspiring. 

“I am always working on my own 
fiction, and you can get lost in your 
own work,” he says. “It’s a very differ- 
ent experience to suddenly work with 
someone else's stuff. It freshens you 
in a lot of ways.” 

Writing workshops aren't just about 
the student-teacher relationship, 
either. Fiction writing is such a soli- 
tary exercise, that the kinship that 
develops between all participants is 
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just as important to the experience. 

“It’s feeling that sense of mutual sup- 
port,” Nykanen says. “And also seeing 
the work that other people do. It can 
raise the bar for you and that’s a good 
thing, and it can also be very comfort- 
ing in terms of your own progress, that 
your own work is very good,” 

It's that camaraderie, after all, that 
can stop you from penning your very 
own “It was a dark and stormy night” 
prose nightmare. v 


If you have any questions about the 
workshop, contact Fernie Writers Con- 
ference coordinator Keith Liggett at 
keith@ferniewriters.org or call 
250.423.6132. For booking informa- 
ton, visit islandlakeresorts.com or call 
1.888.422.8754. 
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Celebration and Career Showcase 


Music 
: Daneg 
Prawing 


_ Painting 
; sie 


Drone wa Writing 
New York City Travel Trip. 
Children and Youth Courses 


(rts and Cultural Management 


Courses start in September 


Call 497-4364 or visit 
www.artsoutreach.org 


www.MacEwan.ca 


2 pm to 8 pM ai ocations) 


Edmonton South West Edmonton Mall § Edmonton Downtown 
Tuesday, September 9th © Wednesday, September 10th Thursday, September 11th 


#154, 6325 Gateway Boulvard #1434, 8882-170 Street (Entrance 58) 3rd Floor, 10205-101 Street 


Phone: (780) 433-7284 Phone: (780) 496-9428 Phone: (780) 424-1144 www.aacdemyoflearning.ab.ca 


Bring in this ad to enter our draw for the Grand Prize... a $1,000 Scholarship! 
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to meet the standards that the Quality 
Council articulates, so as we go for- 
ward with the degree proposal we'll 
be both upgrading existing faculty 
and there will be a number of new 
hires that will be coming on stream.” 
In fact, when previous bachelor 
degrees were first offered at MacE- 
wan, a significant number of new 
hires were made to both ensure the 
quality of the education delivered, 
and to keep up with new demand. 
“When we started offering the 
bachelor of arts degree we hired 41 
new PhDs that year, in 2006,” 
explains David Beharry, MacEwan’s 
media relations advisor. “People 
thought it would be very difficult to 
hire that many qualified PhDs and to 
bring them to Edmonton, but we 
ended up having 300 qualified appli- 
cants from around the world submit.” 


ONE MAJOR DIFFERENCE between the 


new music degree and previous 
degrees offered by MacEwan is that 
once the degree granting program is 
in place, the college will not be doing 
away with its well-respected diploma 
program. The two-year music diplo- 
ma will continue to be offered to 
those students looking to increase 
their skills in a more timely manner 
so that they can quickly move into 
the music business. 

“Our model for this degree is a lit- 
tle bit unusual. In many cases when 
other diplomas have become a 
degree they've basically scrapped the 
diploma, but in the case of music 
we're keeping the diploma as is 
because we realize it’s been very suc- 
cessful and there are a lot of people 
out there who just want to come in, 
get up their chops as musicians and 
go out and play, and those people will 
take the diploma and get out in two 
years and make careers in the indus- 
try,” explains Roy. “Some of them 
may come back later, and we know 
there's a pent up demand from diplo- 
ma grads who will now want to enter 


the degree stream.” 

MacEwan’s music degree pro- | 
gram will keep the small class sizes 
that the college has become known 
for, because the nature of MacE- 
wan’s music program—its focus on 
jazz and contemporary music— 
necessitates small ensembles for it 
to be an effective way for students 
to learn. The focus on contempo- 
rary and jazz gives MacEwan a 
niche in which it can fit and lets the 
school fulfill a need that no nearby 
university level music programs are 
currently filling. 

“There's a very long name for this 
degree—and believe me a lot of 
headbanging and discussion went 
into this. It’s the Bachelor of Music in 
Jazz and Contemporary Popular 
Music,” says Roy. “That's a broad ter- 
ritory in a way, but that’s been our 
traditional place. We've looked at all 
forms of contemporary music—some 
students are into punk and rock and 
grunge and country And ‘shredding’ 
apparently—lI just learned that word 
this year. All aspects of popular music 


life 


Find the balance at EPS. 


BENEFITS: WORK 

* $50,000 salary from day one of training 

+ $2,000 signing bonus 

+ $2,000 moving allowance to successful 
applicants residing 200+km from Edmonton 


BENEFITS: LIFE 


* Make a difference in your community 
J 
~ Shift work has its advantages — 4 days off 


+ Stability and gré 


at health benefits & pension 


joinEPS.ca 


call 421-2233 


really, while the majority of other pro- — 


grams are classically based.” 
NO WORD YET on who the program’s 


shredding instructor will be, but the 
fact that MacEwan will be able to 
grant degrees in music will give its 
students even more of a leg up when 
they strike out on their own for music 
careers. Small ensemble playing, 
meeting like minded musicians and 
working with instructors who are “in 
the business” are some of the advan- 
tages that diploma students already 
get from MacEwan’s music program, 
advantages which can only grow with 
students spending four years in such 
an environment. 

“The real benefit for the students 
here is that all of our instructors 
have always been active partici- 
pants and players in the industry. 
You can't go to the jazz festival or 
any music festival or event in town 
without seeing them there on the 
Stage. They keep up their chops, 


they're producing, writing, playing, © 


all of that, and that will only be 


increased as we move int, th 
degree,” Roy says excitedly «s,, 
dents play here in ensemble; the, 
Play with people from their ,\..’ 
they're mentored by those », 
cians that are out there | 
watching at Folk Fest ang | 
Colin Lay, who teaches j,, , i 
recording program, MiXiNg sound 7 
the mainstage. So faculty are |, 
ing current.” 

Ultimately, explains Behar; the 
degree is just one more sic, . 
MacEwan. Like the previous bac}. 
degrees the college was accrecij; 
grant, the music degree wi] |,, iu 
another way for the schoo} to dey. 
on its mandate of Providing ac; ; 
ble, quality education. 

"This is just a natural eyoly;) Nar 
process for MacEwan,” hy 
“We've been around for «, 
years, we offered degree trans{c, 
years one and two for 20 yea; 
successfully, so it was just a natu, 
transition into years three anc 
This is just another evolu; 
MacEwan.” w 
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UNITED BICYCLE INSTITUTE 


CONTINUED FROM PAGE 34 


mechanics just a few years ago are 
now paying in the neighbourhood of 
$11 an hour to start, with top rates 
hitting $21 an hour as the industry 
struggles to keep experienced staff. 

Baxter says that UBI is required by 
the state department of education to 
track the placement rate of their grad- 
uates, most of whom have no trouble 
getting jobs in the industry. 

“In our professional repair class, 
which is the primary place where peo- 
ple are first entering the bike industry, 
we have about a 65 per cent place- 
ment rate, so people who go through 
that program, within a year about 65 
per cent of them are working in the 
bike industry,” he says, but points out 
that the real number is likely higher 
still. “That percentage who aren’t 
working after a year includes a fairly 
high number of people who aren't just 
in it for a vocational interest; they 
don’t really necessarily want to be 
bike mechanics.” 


WHILE UBI'S mechanics courses are 
well-respected, John Baxter says that 
what makes the institute stand out is 
its frame-building curriculum, which 
caters to the burgeoning hand-built 
bicycle scene in North America. 

“The courses that } think are really 
unique here at UBI are our frame-build- 
ing courses, because we're the only 
school, as far as we know, on the plan- 
et that teaches frame building,” he 
boasts. “There are some individual 
frame builders that teach classes, but 
we're the only actual school. We teach 
two steel frame-building courses and a 
titanium frame-building course. And a 
lot of the custom frame builders in the 
United States and in Canada also, have 
been through our program and are our 
graduates.” 

Keith Hallgren is the summer shop 
mechanic at the Edmonton Bicycle 
Commuters’ Society's community. 
shop and a self-confessed bike nerd. 
(He’s even developed a formula to 
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determine the ideal number of bi 
to own: n+1, where n is the num 
bikes you currently have.) 

Hallgren says that he’s “dyin 
take one of UBI’s frame courses, which 
have the reputation as being the pla 
on the continent to learn the ski 

“Their frame building cours: 
par excellence; that’s why | wa 
go,” he says. “Most of the really 
frame builders on the planet ha 
gone through UBI to take their {i 
building classes. A lot of people tra\ 
across the country or around th 
world to go.” 

That uniqueness and global reput 
tion does come with a price tag, how 
ever, with tuition for the two-v 
courses ranging from US $2150 to US 
$2850 depending on the specific cla 


WHILE TAKING the whole gamut o! 


curriculum can cost almost as 

a standard post-secondary degree. | 
ter says the upsurge in the populan 
cycling in North America—along with < 
weaker American dollar—means th 
institute is busier than ever. 

“The last couple of years our cla 
€s have started filling up further anc 
further in advance, so now they ' 
pretty much all full six months 1! 
advance of the start date,” he 
adding that a significant portion 0! 
students are now coming from 0! 
side the US. 

“It varies from year to yea! 
about 15 to 20 per cent are from Can 
da and we probably have 5 to 8 
cent from other countries, prima!) 
English-speaking countries. But we V< 
definitely seen an uptake in student 
from Canada this year and Europ¢ 
well. Just this summer we've had st 
dents from Spain and France and Italy 
the UK, Switzerland and we ¢¢! ¢ 
smattering of students of Asia as well, 
primarily Japan and Korea, and als° 
strangely enough Singapore. Theres 
big UBI following in Singapore.” ¥ 


The United Bicycle Institute of/¢' 
courses throughout the year. For ™' 
information on courses and schedul: 
visit bikeschool.com. 


| it comes to belly 
edi nton has some. 
nstructors and 
R , who has been belly 
ncing since 1995 and now primarily 
ches American tribal style at Raq- 
“elly, admits that she is surprised by 
w rapidly the local belly dance 
ne has changed over the years. 
aving been introduced to the dance 
ack when She lived in the San Fran- 
sco Bay area up until 2002, she 
mits that she had her own miscon- 
ptions of how belly dancing was 
perceived in Edmonton. 
"| thought, ‘Oh my gosh! I'm mov- 
ing to Edmonton in the Great White 
Worth. They won’t know what belly 
dancing is," recalls Leclair. “I got here 
ind | was hugely surprised at the belly 
dance community that was here. Part 
of that | think has been because of the 
work of Isis Dance Studios. It’s just 
blossomed. We have some amazing 
" dancers here. They’re world class 


The origins of the dance have been 
debated but its introduction to North 
America took place in the 1960s when 
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Jamila Salimpour, who danced with 
the Ringling Brothers, decided to set- 
tle in California (now considered to be 
“the cradle of belly dance in the US”) 
and spread the word about the dance. 
Salimpour taught Masha Archer who 
in turn taught Carolena Nerricio. For 
Leclair, Nerricio “revolutionized the 
belly dance world” in the early ‘90s 
when she took a departure from the 
traditional style known as raqs sharqi 
(‘dance of the Orient” in Arabic) and 
created a dance fusion of the classic 
Arabic style, flamenco, and Indian 
dance—what is now known as Ameri- 
can tribal style. 

Although Leclair was pleased to 
find that belly dancing existed in 
Edmonton, she found that few people 
were familiar with the style that she 
had been trained in. 

“There was no tribal style when I 
came [to Edmonton]. Nobody knew 
what it was,” Leclair recollects. 


“Another dancer, Lana Shepherd, and 
I were trying to introduce people to it 
because that’s all I knew.” 

With the creation of dance troupes 
like Zaghareet! Tribal Belly Dance in 
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2004 and Raq-a-Belly—which teaches 
both the classic and tribal styles—in 
2006, the tribal style has quickly made 
its mark on the city. 

“{American tribal style] has grown 


because it's art,” says Leclair. “You 
have younger dancers that are com- 
ing in. We're starting to see more 
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EDMONTON“YOGA STUDIO ( 


Hatha lyengar -Ashtanga 


451-8131 12039-127 St. ) 


www.edmontonyogastudio.com 
OINTS + PLU 


Anita Strachan BSc RAc ) 12039 - 127 Street 
Registered Acupuncturist& Edmonton, AB 
Chinese Medical Practitioner //\ -(780) 451 - 8131 


emall: website: 
potnteplusacupunctureg}shaw.ca www. edmontonyogasiudio.com 


FALL CLASS SCHEDULE 


STARTING SEPTEMBER 15 


Yoga Seminar 
with Francois Raoult 


Oct. 4-5, 2008 Cost: $250. 
3 hours asanas a.m. and 2.5 hours pranayama p.m. 


™] Francois Raoult is dedicated to teaching 
yoga with awareness, integrity and com- 
passion. He first felt the call at age 19, 
on a pilgrimage to sacred sites of India. 
A graduate of the Ecole Nationale de 
Yoga in Paris, he started teaching in 
1975 and a year later began intensive 
training with Sri B.K.S. lyengar. Today a 
certified lyengar instructor, Francois also has studied meditation 
with Zen Master Thich Nhat Hanh, Ayurveda with Dr. Robert 
Svoboda, and anatomy with Thomas Myers. In addition to con- 
ducting an annual yoga retreat in France, Francois teaches regu- 
larly throughout the United States, Canada and Mexico. 


Points Plus: Acupuncture and 
wholistic healing is availabie at 
the Edmonton Yoga Studio. 


For all your health concerns contact Anita 
Strachan Registered Acupuncturist and 
Chinese medical practitioner at 504-4878 
10% discounts for Y.A.A members 


One session will be on feet and ankles in asanas 
(pronation / supination. etc) 
One session on abdominal tone and release. 
Inversions - as he is quite a fan of sirsasana. 
Afternoons will include pranayama and some chanting. 


www.openskyyoga.com 


Massage therapy is also available with 
Jessamie Derkach 907-9014 
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Boost your marketability in the workplace with a realistic 
solution. Moving forward may only be a course or two away, 
and you can get started this fall. | 


| Check out our calendar, available at Safeway, Sobeys, 
and financial institutions, call 780.471.6248 for a printed 
copy or visit www.nait.ca/ContinuingEducation 


AN INSTITUTE OF TECHNOLOGY COMMITTED TO STUDENT SUCCESS 


Study massage therapy without 
giving up your day job? Sure 


MH VICARS SCHOOL 
of MASSAGE THERAPY 


THE DISTANCE-LEARNING ALTERNATIVE 


We offer a two-year distance-learning course in 
therapeutic massage that is affordable, 
thorough, and prepares students for a 
professional career. 


Apply Now 
Call 491-0574 
Get the whole story at: 
Et 
www. mbvicarsschool.com| 
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FAVA FILM CLASSES 


learn about film composition, lighting, 
audio and editing, Power says that 
best part of the workshops, for him, 
comes when he gets to see a piece of 
work on the silver screen. 

“That's the great thing about the 
cinema, seeing it larger-than-life and 
seeing it become something bigger 
than what you were working on, on 
your little computer screen.” 

Funnily enough, just as Power says 
this, Melisa Brittain and Danielle 
Peers are sitting in another one of the 
many editing suites, intently focused 
on a series of computer screens. 

The pair, however, doesn't seem 
too worried about not finishing on 
time. They took the last two weeks off 
work to devote all their time to this 
project, and as a result, they're way 
ahead of the other students in terms 
of making edits to the mockumentary 
they’re working on. As I step into the 
cool, dark room, they’re watching 
their film on a series of high-definition 
monitors, fiddling around with a 
soundboard and calmly discussing 
what to do for their closing credits. 

The glow of the many monitors 
lighting up her face, Brittain explains 
that she decided to take the filmmak- 
ing course after shooting footage for 
another documentary and then realiz- 
ing she didn’t know how she was 
going to put it all together. 

“| shot some footage with a friend 
of mine in January of 2007, and I had 
all this footage and thought, ‘I don’t 
even know where to start.’ 

“I was going to head away for 
vacation, and then I saw an advertise- 
ment for FAVA’s Doc Shop Intensive,” 
she recounts. “I thought, ‘Two weeks? 
That's perfect for me! I can go and | 
can learn a whole bunch about all this 
stuff and then I'll know what to do 
with all this footage [for this other 
movie] I'm making.’”” 

As Brittain explains, one of the 
ideal things about FAVA’s workshops 
is their short length. Instead of 
attempting to take a year of courses 
at Vancouver Film School or at 
NAIT—something she doesn’t want to 
do—Brittain says FAVA’s crash courses 
offer her a great way of learning 
about filmmaking without having to 
take a year off her life. 

Brittain’s partner, Peers, isn’t offi- 
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cially registered in the workshoy, , 
as the lead actor in Brittain’s »,,, 
she’s been taken along for th: 
Peers jokes that even though she 
in the class, she’s learned s., mur 
just by helping Brittain edit th; .._ 
feels she should pay FAVA some ,..., 
tration fees retroactively. 

Something that amazes he; 
says, is how interested the teac),, 
and other students are in each o)),,. 
projects. 

"It feels more like an art); 
mune than a classroom,” sh. , 
nounces wistfully, her eyes (),;) 
excitedly in the dark. “It sort «; 
neat to be in a place where the, 
much creative energy boun iy 
the walls.” 


A FEW QUESTIONS stint nae ; 
mind, so | meet back up with | 
and ask him about all the 
equipment I’ve seen the 
using. 

“| think our machine room js 1; 
valed by any co-op in Canada 
proclaims with a smile and a nod 

At this, Power sets out to prove jj 
me, and we take a tour throug} }} 
ancient brick armoury in which Fay, 
makes its home. Every room we walk 
through is filled literally floor-to-ceji 
ing and wall-to-wall with f 
today’s newest cameras and ai 
of other apparatuses of all shape ani 
size. Students, Power grins 2; 
access to all of this 

In the third room, we sudd 
into the past and stumble u 1 
number of pele K editing 
machines dating back all the | 
the 1930s. Power abe one 
gigantic machines up with film 
flicks it on, so that I can see ho 
works. While FAVA has a lot of ney 
equipment, he explains, it also has an 
amazing collection of equipm ( 
the past—maybe even enough 
make a museum,.he speculates 

In the darkened room, as | I 
film flicker through the ancient, eno 
mous Steenbeck—a testament to cin 
ema’s long and poetic history—! can't 
help but wonder what the fu 
might hold for Power's students, who 
until fairly recently, was just a student 
here himself. w 
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The Film and Video Arts Sociely-Alberta 
(FAVA) offers a range of classes, wo" 
shops and screening througho: 

year. For full information, visit fava. 


eeing influ- 
n dance in there and 


expanding and 
spirit.” 


pr 
en in places like Haweli 

ne Fringe Festival. 
‘no plans whatsoever. 
the music. It’s just us 
having our own expression, but 
instead of having a choreography to 
the same song every time, the songs 
and performances change. Each time, 
someone else may start leading, for- 
mation may change or the mood’s just 
different. You never see the same per- 
formance twice.” 

Being an improv class, Aart's stu- 
dents receive some choreography but 
are taught more to simply have fun 
and stylize what they want to do. 

In addition to learning how to be 
creative, Aart’s fusion classes spend 
anywhere from a third to a half of 
each session doing drills and isolation 
techniques. In belly dance, the dancer 
works on moving isolated body parts 
like the hips and the shoulders in a 
circular motion. 


fbucarion 


RETURNS 
NOVEMBER 6™ 


"I's [about] finding those muscles, 
finding the strength, and just fine tun- 
ing it. Then we work into the moves,” 
explains Aart. “I don’t know if you've 
ever done that thrust fall where you 
stand in front of someone and you fall 
back and they catch you—that’s what 
tribal is. The first few times you do trib- 
al and you lead it, that’s what it’s like.” 

Lorraine Durand has been belly 
dancing for at least three years. Hav- 
ing also tried some salsa and ball- 
room, she has found she prefers the 
atmosphere that a belly dance class 
provides. 

"The reason why | like belly dance 
a lot is ... you don't have to find a 
male partner which it makes it a lot 
easier. And | just find a bunch of 
women way more supportive. It’s fun! 
It's a community.” 

Unlike other dances, belly dance 
faces stereotypes typically based on 
sexualizing the Orient. 

"Belly dance is a seductive art. Belly 
dancer/stripper,” Leclair says naming a 
couple of stereotypes. “Belly dance is not 
being accepted as a real dance form 
because it’s not like ballet where there 
are academies and the Cecchetti method 
and all the other various methods.” 

Durand herself was surprised to 
learn that none of these stereotypes 
were really true. 

"When you think of belly dance, 
you think ‘very exotic’ but when you 
get there, it’s just a bunch of women 
doing belly dance instead of bal!- 
room." 

In fact, it is worth pointing out that 
unlike being a model or a stripper, 
there is no pressure for a belly dancer 
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to look a certain way. 

“There are very few things that we 
can do as women that glorify the 
female body whether you've got big 
hips or little hips or a big chest or no 
chest. Everything is acceptable and 
beautiful in belly dance,” says Leclair. 
“1 think that’s the journey women go 
on and | think it’s awesome! You get 
them started and they're wearing big 
baggy sweatshirts—and some of them 
are big women and they don’t know 
how to move—and then they start 
enjoying it and dressing up and 
adorning their bodies. The transfor- 
mation is touching.” 

Diane Szoke began belly dancing 
five years ago to help deal with a 
physical condition that she suffered 
from after an accident she was in 
Szoke agrees that®the dance is any- 
thing but superficial. 

“You can be okay with your body in 
belly dance,” says Szake. “You don't 
have to worry about what you look 
like because it’s way deeper than that. 
It’s not about your body shape or any- 
thing like that. It's about the love and 
power of music and dance.” 


FOR AART, it isn't the techniques or 
the improvised performances that stu- 
dents have real difficulties with, but 
building up self-confidence. 

“| think a lot of times, [the problem 
is] just believing in themselves that 
they can do it,” observes Aart. "[Belly 
dancing] is an amazing workout but 
because it’s artistic and challenging. 
You don’t feel that it’s as much of a 
workout until maybe the next day 
when you find your obliques are sore 


or ‘Why do my arms hurt?’ The posi- 
tion of the arms, for example, is very 
high. It’s an amazingly addictive 
workout that you can do anywhere to 
any music.” 

While music selection in belly 
dance is a fairly flexible task, it is also 
important to be sure that the music 
chosen is suitable, especially when a 
class is practicing for an upcoming 
performance 

“Well ... not too much swearing 
[and] try to {keep it) fairly polite,” says 
Aart in regards to what conditions 
have to be made when choosing 
music. “For the improvisation, it can’t 
be too difficult. You can’t have a lot of 
breaks in it because we don't all have 
the opportunity to listen to something 
excessively a hundred times so it has 
to be something that’s fairly consis- 
tent in tempo so that we're not caught 
off-guard. Because [our performanc- 
es] are improvised, everything's 
changing as we go. We have enough 
to think about without considering 
that there’s going to be a tempo 
change or some strange accents sec 
tion in there. Music is important but 
mainly, it’s got to speak to you 

"I've been listening a lot fo Missy 
Elliott and harder ones like Overseer 
and anything that’s even playing on 
the radio. It might be old ‘SOs music 
There are a lot of Middle Eastern 
artists [and house musicians] working 
with DJs now. Jesse Cook is doing that 
sort of thing. All these cultures are 
coming together which is what tribal 
is. Tribal is a mix of all these things.” 

Belly dance has traditionally been a 
women’s dance although one form, 
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rags baladi (‘national dance” in Ara 
bic), is a social dance that can be 
done by both sexes during social 
gatherings. However, there are men 
who dance the rags sharqi. 

“(There are] maybe five per cent 
men. There are some very good male 
dancers that I have seen in the 
world,” says Leclair. “Mustapha el 
Oueslati is a master folklorist. He's 
absolutely amazing. He's performed 
all over Europe and been on TV. He's 
from Tunisia. So yeah, they're there 
and they need to explore that side of 
them, too. There’s a group in San 
Francisco called Hahbi ‘Ru run by 
John Compton and Rita Alderucci 
John Compton is probably in his 50s 
now but he’s learned from Ja a 
Salimpour and she wouldn’t 
into her classes because he was a 
man. She's Arabic, they have rules! 
So he would come to every class until 
she took him in.” 

As belly dance becomes more pop- 
ular worldwide and in the media, it’s 
easy to lose sight of its origins. When 
Leclair teaches, she ensures that her 
students learn not only the techniques 
but the culture behind them 

“| think learning about appropri 
posturing to match the style of danc- 
ing which also reflects the culture in 
which it comes from is important 
Having people know about Jamila 
Salimpour and John Compton and 
where things are coming from. H 
ing them know that ‘This is a Tunis 
dance or this is a Moroccan d 
that we're doing.’ I think it’s really 
important to recognize the roots of all 
that. It’s respect.” w 
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One of Western Canada's hest selections of Sheet Music and Music Books along with 
a complete selection of materials for Royal Conservatory of Music and Conservatory Canada! 


Teaching Supniies: including methods, supplementary and reference material, 
theory workbooks, and instructional DVD's! 


Instruments: including Electronic Keyboards, Digital Home Pianos, Guitars, Drums & Percuss 
Fretted Instruments & School Recorders 
Accessories: Tuners, Metronomes, Strings, Reeds, Rosin, Straps & Picks! 


Celebrating 50 Years 


A ; Serving Edmonton's 
‘ *h Music Community! 


Watch for 


Sale coming in September 


our 50th Anniversary 


Acupuncture Program 


e Learn about acupoints, herbal medicine, 
acupressure and tui na (Chinese massage) 

¢ Study Traditional Chinese Medicine theory 
and history, and gain a practical knowledge 
of Western medical terminology, pathology 
and diagnostic analysis 

e Program includes several clinical 
internships working with patients under 
the supervision of a TCM instructor 


Career Diploma Programs: 


Accounting & Payroll Admin 
Business Admin / E-Commerce 
Legal Administrative Assistant 
Medical Office Assistant 
Paralegal Diploma Program 


Y Instructor-led classes 


' | ¥ Multiple start dates available 


EDMONTON 
www.reevescollege.ca 780-990-1650 
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10828 Whyte Avenue 

780.439.0007 | 

email: sales@gordonpricemusic.com | 
www.gordonpricemusic.com | 


School of Business 


* Accounting and Payroll Administrator 
¢ Business Administration - Management 
* Oil and Gas Administrative Assistant 

* Policing and Protection Services 

* Professional Legal Assistant 

¢ Travel and Tourism 


School of Technology 


* Help Desk Analyst 
* Network and Internet Security Specialist 


School of Health Care 


* Medical Administrative Assistant 
* Pharmacy Technician 


» Flexible Schedules 

» Small Class Sizes 

» Financial Assistance May Be 
Available For Those Who Qualify 

» Career Services Assistance 


2 Locations in Edmonton 


1-888-654-4182 


www.cdischool.com 


<5 CDI COLLEGE 


BUSINESS « TECHNOLOGY » HEALTH CARE 


of Costa 


dents in rural 
| Molina-Marko 


tic ;, sounds, and 
riences. From the age of 
aietetge yo has sought to 


that she saw into 


eve her artistic 
pursuit of a Fine 
Molina-Marko 
s as an Extension 
learner the most enjoyable she 
has spent in Canada. “Through 
the greateinstructors who taught 
e | received not only the nec- 
essary knowledge to be an 
artist, but also the encourage- 
ent fo succeed in 
Winner o Lifelong Learning 
Award for her ambitions and 
accomplishments, Molina-Marko 
reflects that “I have studied all 
over the world, but it was not 
until my experience at Extension 
that | fully comprehended the 
erm ‘Alma Mater,’ which 
means, literally, “Soul Mother.” 
After studying nursing for a 
year in his native Brazil, 
ucaaue Alvares realized 
that biomedicine was his true 
passion. Upon completing 
his undergraduate degree in 
the field, he then decided he 
had strong desire to study 
overseas, and to experience 
a different culture and a dif- 
ferent climate. 
After fer meeting w with representa- 
tives of ish Lan- 


driving class too hard, but 
: Preglised much | improved 

communication skills 
: during those four months.” 


—— 


students a all 
‘inspired by learning 


Persevering through the 
challenges of a new environ- 
ment and rigorous study, 
Alvares not only achieved a 
TOEFL score of 270 out of 
300, but he found a professor 
interested in supervising him 
as a graduate student. 

Working in a research lab at 
the University of Alberta, Alvares 
works with other students, tech- 
nicians and academics who are 
not only from Canada, but also 
from New Zealand, Australia, 
Singapore, Germany and his 
native Brazil. 

“Im happy having chosen the 
U of A. It's a well-funded and 
organized university and the 
campus is a friendly place. 
Extension serves as a wonderful 
bridge for the thousands of 
international students who need 
to hone their language skills.” 

In 2003, Spencer Beach was 
29 years old and working as a 
professional floor layer in 
Edmonton. Working with chemi- 
cals to clean the linoleum floor- 
ing of a new house, Beach 
almost met his end when 
vapours exploded into a raging 
inferno around him. 

As he crawled through a 
house burning at 1500° C, “I 
could hear my hair burning ... 
and | could feel my skin melting 
and tightening.” Thinking about 
his wife and his unborn child, 
Beach mustered the strength to 
crawl through the flames and 
force open the garage door. 

Suffering burns to 90 per cent 
of his body, Beach spent six 
months in an induced coma in 
hospital and another 12 months 
in rehabilitative care before 
being able to return home to his 
wife and his new baby daughter. 

Two years after the inci- 
dent, with the help and 
encouragement of his family, 
Beach enrolled in Extension's 
Occupational Health and 
Safety Program. He began 
carving out a career as a 
public speaker. Today he is a 
certified construction safety 
officer who speaks to every- 
one from oilfield workers to 
health care professionals to 
school children about work- 
place safety, living with dis- 
abilities, and fire safety. 

Compared with his past life, 
Beach says, “I’m a lot smarter 

now. | have the ability to change 
lives, prevent injuries, and to 
make people listen ... it's a 
blessing to get out there and tell 
my story.” 


To find out more about U of A 
Faculty of Extension, visit our 
website at extension.ualberta.ca. 


Save on taxes with H&R Block 


Most people who sign up for the H&R Block Income Tax Course are either interested in 
saying money on their own tax returns or in earning extra cash by preparing returns for 
others. 

Those wanting to learn how to prepare their own tax returns often find out that, as 
a result of what they learned in class, they can go back and amend a previous year’s 
return to get a larger refund. 

Even students who have always done their own returns take the course because 
their tax situations have become more complex and they want to make preparing 
their own returns easier. Even if they’re already knowledgeable about taxes, they’! 
learn things from the course that can prove helpful. 

Others enroll because they want to earn extra money for something special. Many 
graduates of the H&R Block Income Tax Course who are looking to earn extra cash 
find more than they expected — a new career. Many people may not realize the tax 
consultants at H&R Block aren’t all accountants. 

Income tax course students come from diverse backgrounds and students may discover 
their classmates are police officers, nurses, school teachers, homemakers or retirees. 
Many graduates who choose to work for H&R Block do so because they like meeting 
people and enjoy helping them by preparing their tax returns. They find a challenge in 
the fact that every client is different and they never know what to expect. They get a 
good feeling from winning the trust of their clients, then having those clients come back 
and ask for them again or refer their friends. 

For more information please call 1-877-32BLOCK. 


INCOME TAX COURSE 


CURRICULUM - During the sions is available) ANYONE 
ll-week course, students study MAY ENROL. APPLICANTS 
the basics of income tax prepa- need only the willingness to learn 
ration including current laws, about taxes. 

theory and application. 


SUCCESSFUL STUDENTS RE- 
CEIVE an H&R BLOCK certifi- 
cate of accomplishment and the 
opportunity to interview for 


THE TUITION COST covers the 
complete course, including text- 
- books, all materials, reference 
guides and registration. 


FULL DETAILS ARE AS CLOSE 
AS YOUR PHONE. Just call for 
complete details on class loca- 
tions, starting dates, tuition, etc. 

Act promptly as classroom space 
is limited. Early registration will 
ensure your place in the school. 


YOUR INQUIRY IS INVITED. 
For more information visit 
www.hrblock.ca ov call ws at: 


employment with H&R BLOCK. 
However, completion of the course 
does not guarantee employment. 


H&R BLOCK KNOWS TAXES 
AND HOW to teach them. Our 
instructors are expertly trained 
and are experienced BLOCK 
personnel who make each ses- 
sion an exciting experience with 
discussion sessions, reference 
materials and instructions using 
regulation forms and schedules. 


CLASSES ARE FORMING NOW. 
Enrolment is open and classes 
begin Sept. 14. A choice of morn- 
ing, afternoon and evening ses- 


-Phone Number 
1-877-32-BLOCK 
(25625) 


H&R BLOCK* 


Eeeolment restrictions may apply. Enrolment in, or completion of the H&R Block Income Tax Course is neither an offer nor guarantee of 
employment. © 2007 H&R Block Canada, Inc. . CNTTSA. 


AUG 21 - AUG 27, 2008 


Management 


Bachelor o anagement 
*Leadership *Marketing * Human Resources 
* Private & Public Sector Orientation 

* Management Competencies 


Ph: 780-413-7831 


managementsciences.concordia.ab.ca 


Public Health 


Bachelor of Environmental 
Health (after degre e) 

* Community Involvement « Fully credited by the 
Canadian Institute of Publich Health Inspectors 
* Leading University-based Program 
Ph: 780-413-7812 


WWW.em irohealth.concordia.ab.ca 


* Cryptography * Ethics » Cyber law * International research 
faculty * Strong management focus using best practices and 


standards for security * Collaborative input into design 


You can do that here, 
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lessor at Fort McMurray Keyano College had 
is to share about the current state of culture up 


dace in town, has shut its doors for the summer and 
ii not be reopening this fall. Studios remain out of 
question in a city where thriving stores and cafés 
n't even keep up with rent, and for the first time in 
ieir lives, professional artists will have to give up 
idea of a studio space. 

There is really no place in the world quite like Fort 
bMurray. With a recorded population of 80 000 and 
fowing (not including the temporary camp populations), 
® common ground for everyone is that they are not 
bm there, and that they are here on a temporary basis. 
Bl against an expanding small town backdrop, Fort 
lcMurray has become one of the most culturally 
lverse cities in the world. Visitors are always surprised 
yhow beautiful and picturesque the city really is, shed- 
ing mental images of drainage and derricks for a pretty 
He town that's increasingly busy, but with not much to 
D There are long line ups everywhere to do everything 
fom banking to grocery shopping, which sums up the 
jonty of activities between work and sleep. 

With the conflation of sports and culture into one 
Nic focus, there are currently three multimillion dol- 
Sports and leisure complexes underway; but even 
i) long empty corridors and major funders from 
He oil and gas industry looking to retain citizens and 
mployees with an enriched level of life, the artistic 
ition of community wellness slips through the 

S ofee again. 

The College provides one access point to finding an 
*stic life. Keyano Theatre has grown into a popular 
pura with rising interest in dance and visual 


conversations are about making money 
e ck to wherever you came from, haw do 
ild community around that? 

Not that there isn’t interest; an amateur photo 
» called arr inaugural meeting and over 50 people 


showed up. But with shift work, a regular weekly or 
monthly meeting Is impossible to keep. 


DOUBLING as the Gallery Director of Keyano Art 
Gallery—the only art gallery in Fort McMurray and 
the most northern gallery in Alberta—tast year, 
Schwab programmed local shows as well as exhibi- 
tions and lectures by visiting artists like Dana Claxton, 
Sky Glabush and the premiere exhibition of recent 
Allen Ball paintings. As one of three visual art faculty 
members, people who move to the boom town tum to 
them for suggestions and resources, from profession- 
als who were established artists elsewhere to people 
who just want their kids to participate. 

“People pick our brains on how to start up-some- 
thing, but we're all running in circles,” shares 
Schwab, who originally hails from Morinville, just 
north of St Albert. “Everyone is focused on infra- 
structure and housing. We know culture should be 
happening for various reasons, like professional 
retention, but nobody knows how it's started. There's 
No resources, no space, no regularity in people's day- 
to-day schedules. Nobody knows how to support it 
and sustain it.” 

Seemingly bleak, Schwab notes it can be very 
inspiring. “The students are great. They would rather 
take an art class than make $40 an hour. They're in an 
art program and they really enjoy it. They could be 
making their parents really happy, but instead they are 
in school for something that won't guarantee them 4 
job in one of the most employable cities. Now that's 
very inspiring.” 

With more cultural interest, or curiosity, coming in 
from outside of Fort McMurray than within, Schwab is 
among a small handful of people working towards 
creating something, anything beyond a giant hole in 
the ground. The gallery was a space devoted to more 
than exhibiting art: it was a place for artists to reach 
out to the community and a destination point for 
artists from beyond Fort McMurray. However, with the 


. closure of Keyano, there is only so much momentum 


that can be created. The closure is certainly a blow, 
but the future of the space remains up in the air. Reti- 
cent and reserved, Schwab will just have to take her 
Students out of town more often, but firmly believes 
that it’s easier to maintain a local space than to let go 
and start all over again. w 


Amy Fung is the author of prairieartsters.com 
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" ADVENTURES & EXPLOITS! 


SURVEY & ISSUE CONTAINS FRANK AND FREAKY CONTENT & COMMENTARY!IF YOU ARE NOT 
ASEXUAL BEING AND ARE TERRIFIED BY THE THOUGHTS OF SEX, RUN FAR AWAY BUT NOT TO 
A LAWYER TO FILE AN UNNECESSARY LAWSUIT 


www.mileze- 
Residence (AIA), Todd 
is year's creative 


PE: Artworks by Jane 
n Wallace * Until Aug. 29 
0186-106 St (780-488- 
IS. An Exhibition of 


f Small scale 
ilver and stainless 
ult pei yes 
ISA SHEEPDOG, 
racey until Aug. 30 
Arine Street, St Albert (780-459- 
by Christopher aL 
e Cameron and Ina Raatz-von 
Aug 


se Square, 
1} § Open 


IF 
OF ALBRECHT 
NATION: 


issues of history, rep- 
until Sept. 21. REAL: 
inti artists; until Sept. 21 
i THOMSON AND THE ORIGINAL 7: From the 
collection; until Aug, 24 * Free (members); 
{adult}/$7 (saniar/student); $5 (6-12yrs)/free 
and under)/$20 {family—2 adults, 4 children) 


5 sree 3rd Fi, 10217-106 St 
9-9532/780-423-2966) * Open Thu 5-8pm, or 
ippointment * New work by ArtsHab Artists 


DA PLAGE 2nd Fl, 9700 Jasper Ave (780- 
4035) » Paintings by various atts Bruce 

Bruce Thompson, Frances Alty Arscott, Nel 
i wish Brooks, Joseph Drapell, and 
fy others 


D’ARTS VISUELS DE LALBERTA 9103-95 
80-461-3427) @ Mon-Fti an a Sat 10am: 
i © /NTERPRETATION: Anworks by Emma Cayer, 
thalic Shewchuk-Paré, Sylvia Grist, Danidle Petit 
i Jody Swanson * Aug. 22-Sept. 3 ¢ Opening 
ption: Aug. 22 (7-8: ) 


i RED GALLERY 9521 
ite Ave (780-498-1984) © Open Mon-Fri 11am- 
* Summer and Sale=a selection of new 


nscape and favourite paintings from the past © 
Ih} October 


OKED POT GALLERY 4912-51 Ave, Stony 
in |760-963-9573) * Open Tue-Sat 10am-Spm * 
5 Ae ee Clay works by Rita Hopner * 
Mvgh Augus 


TA SOUTH HOTEL Lobby, 4404 Gateway Blvd 
D-426-4035) © Watercolours pubenty DeJager; 
lings by Kathryn Sharman, Elaine Berglund and 
iidrey Prannmuller 


, SIGN STUDIO AND GALLERY 
19 Stony Plain Rd (780-482-1402) ¢ Open Tue 
pointment, Wed-Fri 11am-5:30pm; Sat 11am- 
mi, closed long weekends * COLLECTION 2008: 
works by various artists F 


ARTS BUILDING GALLERY Room 1-1, Fi 
is Building, 112 St, 89 Ave (780-492-2081) ® Deen 
Fri 10am Sit 2 Spm » ARTIST BOOKS 
IDM THE HOME MU: Curated by Megan 


Mlagnolli * WAITING ROOM: P iti 
IS {MFA Printmaking) « Until Aug’ ae 


BE GALLERY Paint Spot basement, 10618 
ve { 2-0240) * Art Walk ® Through 


Jasper Ave (780-488- 
a Tae haat pales Sale; 


A. MILN 
urch (780- 
i 7, Sat Sam-Gpm; 
Photograph 
a © 


oe Closed 
26-Sept. 6 


mae 


‘a 
én 
I 


Centre, 10831 University Ave (780-433-5807) * Open 
eraiennc ane 
. b 

fall/winter session * Until Sot adc 
JOHNSON GALLERY (NORTH) 1181 }- 

79-8424) Open Tue-Fri Cian Sa Nis 
Seated aes os aa 
Kathy Meaney , Ladies 0) Lake paintings by 


JOHNSON GALLERY (SOUTH) 7711-85 St (780- 
465-6171) © Open Mon-Fri Sam-5pm; Sat 1Oam-Spm 
* Artworks by Ada Wong, Glenda Beaver and others 
® Through August 


KAMENA 5718 Calgary Tr S (780-944-9497) « Mon- 
Wed, Fri Wam-6pm: Thu 10am-7pm, Sat ‘oamspn 
© Featuring artworks by local and international 
artists, home décor and gift items 


LATITUDE 53 1(1248-106 St (780-423-5353) « Open 
Mon-Fri 10am-6pm:; Sat noon-Spm * ROCK 
CITY/DIAT CITY: Group show featuring artworks 
local artists exploring Edmonton's love of rock an 
Fol music, curated by Todd Janes; until Sept. 6 


LOFT GALLERY A. J. Ottewell Arts Centre, 590 
Broadmoor Blvd, Sherwood Park (780-998-3091 /457- 
7356) * Open Thu 5-Spm, Sat 10am-4pm * PEOPLE, 
BIRDS AND ANIMALS: Paintings by artists from the 
Art Society of Strathcona County © Until Aug. 28 


McMULLEN GALLERY U of A Hospital, 8440-112 
St (780-407-7152) * Open Mon-Fri 10am-8pm; Sat- 
Sun 1-8pm © TREES: Paintings; until Aug. 24 © 
FORM UNFOLDING: Artworks by members of the 
Sculptor’s Association; Aug. 30-Oct. 26; opening 
teception; Sept. 4 (7-9pm) 

MICPAG 5411-51 St, Stony Plain (780-963-2777) « 
Open Mon-Sat 10am-4pm; Sun 10am-6:30pm * TIME 
PASSAGES: Paintings by Beverly Bunker * Aug. 21- 
Sept. 23 ¢ Opening reception: Sun, Aug. 24 
MOUNTAIN GALLERIES-JASPER Jasper Park 
Lodge. www.mountaingalleries.com (780-852-5378) 

* Open daily * Artworks by Diane Way 

MUSEE HERITAGE MUSEUM 5 Ste Anne Street, 
St. Albert (780-459-1528) * DINO DEN: Tue-Sat 
(11am-3pm) 

NAKED CYBER CAFE 10354 Jasper Ave * WAR AND 
PEACE: TEN YEARS OF EDMONTON: Protest graphics 
from the ESPA Archives and the Raise My Voice inde- 
pendent media photo-archive ® Until Aug. 30 


NINA HAGGERTY STOLLERY GALLERY 9704-111 
Ave (780-474-7611) * Open Mon, Wed, Fri 9:30am- 
2:30pm; Tue, Thu 9:30-4pm, 6:30-8:30pm * CAP: 
Project Greed and Other Work ® Aug. 28-Sept. 26 
PETER ROBERTSON GALLERY 10183-112 St (780- 
452-0286) Open Tue-Sat 10am-5:30pm © Paintings 
by Jonathan Forrest 

PETER ROBERTSON GALLERY 2 12304 Jasper Ave 
(780-455-7479) ¢ Open Tue-Sat 11am-Spm ¢ 
Paintings by Linda Lindemann 

PORTAL GALLERY 300, 9414-91 St (780-702-7522) 


* LOST AND FOUND: Marcie Rohr, artworks focusing 
on childhood © Until Sept. 12 


PROFILES PUBLIC ART GALLERY 19 Perron St, St. 


* Albert (780-460-4310) © Open Tue-Sat (10am-5pm), 


Thu (10am-8pm) * STILLNESS AND FLIGHT: Artworks 
by Scott Cumberland, Jeff Holmwood, and Chris 
Stroemich # Until Aug. 30 


PROVINCIAL ARCHIVES OF ALBERTA 8555 Roper 
Rd (780-427-1750) © a Tue-Sat Sam-4:30pm, 
Wed Sam-Spm © LES FRANCOPHONES EN ALBERTA: 
COURAGE ET DETERMINATION: Learn about the his- 
tory of Francophones in Alberta through archival 
records ® Until Sept. 6 


ROWLES AND COMPANY LeMarchand Mansion, 
108, 11523-100 Ave (780-426-4035) * Featuring 
paintings by Frances Alty Arscott, Bruce Allen, 
Audrey Pfannmuller, Bi Cheng; glassworks by Prairie 
Isle Glass Works, Susan Gottsel ig Jan Benda, Mark 
Gibeau, Brain Kelk, Dan Vargas, Darren Petersen, 
Michael Trimpol, and James Norton 


ROYAL ALBERTA MUSEUM 12845-102 Ave (780- 
453-9100) ¢ Open daily 9-5pm * Government 
Howse: Public tours Sat and Sun and statutory hols 
Ueno h 427-2281 info * exhibition 
gallery. DRAGONS: BETWEEN SCIENCE AND FIC- 
TON: Antifacts from museums and private collections 
from around the world, Explore the magical powers 
of dragons and how different cultures have imagined 


dragons throughout the centuries; until Sept, 14 © 
‘SHIP, RECOVERED VOYAGES: THE 
EMPRESS OF IRELAND: Artifacts salvaged from 
the wreck of the Empress of Ireland; until Oct. 5 « 
front terrace: Peter Hide Sculptures: Until Oct. 5 


SCOTT GALLERY 10411-124 St (780-488-3619) « 
Open Tue-Sat 10am-5pm * AUGUST GROUP 
HIBITION: Introducing artworks by Jacques 
Clément, also floral paintings by Pile Anderson, 
Robert Sinclair's watercolours, textiles by Martha 
Cole and paintings by Jim Visser and Arlene 
Wasylynchuk Until Sept 2 
SNAP GALLERY 10309-97 St (780-423-1492) * 
Open Tue-Sat 12-5pm ¢ Main Gallery: THE 
JAUVOO SUITE Works by David Poolman and Self- 
it 60 and 35: Works by Slawomit a 
ntil Sept. 6 * Studio Gallery: DISLOCATIONS: 
Works by Michelle Lavoie: until Sept. 6 * LOVE 
THOSE CLOTHES OPEN STUDIO DAYS: Fundraising 
gala.and silent auction; Aug. 23 and Aug. 30 
SPOT LIGHT GALLERY 107, 25 Chisholm Aye, St. 
Albert (780-419-2055) « ARTISTS IN ACTION: 
Members of the new St. Albert Artists Colony creat- 
ing artworks on location that will be added to the 
emnibit in the gallery * Until Sept. 15 
SPRUCE GROVE ART GALLERY 35-5 Ave, Spruce 
Grove (780-962-0864) © SMALL IS ALL: Artworks by 
Alberta Society of Artists * Until Sept 6 
GALLERY 11 Perron St (780-460-5993); 143 


sTupIO 
Grandin Park Plaza, 22 Sir Winston shill Ave, St. 
Src Pat ear pen hu (2m Pt 


1h 


erro Sati ea ° ae WET PAINT: 
Featuring }, watercolours, drawings 
ala eis at by a variety of artists ™ 


‘SUN LIFE BUILDING ), 1023-99 St (780-426- 
4035) © Paintings by BIY. Cheng 


WORKS GALLERY 200 10225 — 100 Ave « cee 
Mon-Fri 12-Spm_* DEAD OF NIGHT: Photos by Nick 
Rudhnicki * Closing reception: Thu, Sept. 4 (7pm) 


TELUS WORLD OF SCIENCE 1121 1-142 St (780- 
452-9100) * Wired to Win: MAX film. Also playing 
in IMAX: Human Body; Dinosaurs Alive! ¢ BODV 
WORLDS 1: The Original Exhibition of Real Human 
Bodies; feature exhibit * Canadian Blood Services: 
ne {1Gam-5pm) * IMAX films: Coral Reef 
mn fond Die to Sia tina Body, Dinosaurs 
live!, daily ¢ Dawn ol space Age; Margaret 
Zeidler Star Theatre; daily aia 


WORLD TRADE CENTRE 9390 Jasper Ave (780- 
426-4035) = Paintings by Keith Nolan: soapstone 
and lava rock sculptures by Mark Totan 


LITERARY 


BLUE CHAIR CAFE 9624-76 Ave (780-469-8755) « 

Story Stam: An opportunity for writers to share their 
work, explore their talents and show off * 3rd Wed 
every month * $5 (donation) 


HULBEAT'S 7601-115 St (780-436-1161) * The 
Olive Reading Series: Poetry, politics and discus- 
sion; an open mic to follow for new poets * 2nd 
Tue each month (7pm) 


POPULAR PRINT CULTURES CONFERENCE AND 
FESTIVAL Humanities Centre, U of A, wwwarts.ual- 
berta.ca/popprint * Join in on the Popfest Comics 
Battle or any of the free daily workshops with comic 
artists, science fiction and mystery writers, romance 
novelists and children’s illustrators. An appearance 
by best-selling author Janette Oke * Aug, 27-30 
(Sam-5:30pm) * Free (Festival events)/$10 
{Conference for half-day pass) 


ROSIE'S 10475-80 Ave (780-439-7211) # Festival 
Teaser- First Story Café of the season, Open Mic/Tell 
Your Story, featuring New Brunswick storyteller Joan 
Meadel © Thu, Aug. 28 * Pay-What-You-Will $6 min- 
imum, for information call 780-932-4409 


STEEPS—OLD GLENORA @ Spoken word open mic 
* Ist Thu every month * Contact Adam Snider to 
sign up; Adam.snider@gmail.com 


TALES. 20TH ANNUAL STORYTELLING 
FESTIVAL Fort Edmonton Park, 
www.een.ab.ca/~tales * Follow Your Star * Aug 
31-Sept. 1 


3 BANANAS CAFE Sir Winston Churchill Sq (780- 
428-2200) * WOW-Wired on Words: A creative writ- 
ing process for amateurs and professionals. Every 
Sun (11am-1:15pm); info e-mail 
bewell.2008@gmail.com * $10 (donation) 


UPPER CRUST CAFE 10909-86 Ave (780-422-8174) 
© The Poets’ Haven: Monday Night weekly reading 

series presented by Stroll of Poets; every Mon night 

(7pm) # $5 (door) 


LIVE COMEDY 


COMEDY FACTORY 3414 Gateway Boulevard (780- 
469-4999) © Thu 8:30pm, $11; Fri 8:30pm, $20; Sat 
8pm and 10:30pm; $20 © Chris Molineux; until Aug 
23 © Leif Skyving; Aug. 28-30 


COMIC STRIP 1646 Bourbon St, WEM, 8882-170 St 
(780-483-5999) * Open nightly 8pm, Fri-Sat 10:30pm 
© Big Jay Oakerson, Kathleen McGee and special 
pues! (rated XXX for content); until Aug,.24 # Hit or 

iss Mondays: Aug. 25 * Best of Edmonton: Tue, 
Aug. 26 Kivi Rogers, Mike Harrison and Shawn 
Gramiak; Aug. 27-31 


LAUGH SHOP Londonderry Vall , 6606-137 Ave, 
wwww.thelaughshop.ca (780-476-1010) * Open Thu, 
Fri, Sat 8pm; Fri 8pm and 10:30pm * Andrew Grose; 
Aug. 21-23 * Howie Miller, Aug. 28-30 


RIVER CREE CASINO 300 East Lapotac Blvd (780- 
484-2121) © Jay Leno * Aug. 21 (8pm) 


THEATRE 


THE BIG KAHUNA-THE 27TH EDMONTON 
INTERNATIONAL FRINGE THEATRE FESTIVAL 
Various Venues throughout Strathcona * Until Aug 
24 @ $6 (Festival Program Guides} at 7-Eleven out- 
lets, Fringe Theatre Adventures 780-448-9000, 
Central Box Office, and at the Info Booths during the 
festival © Tickets for indoor shows available at 
www.fringetheatreadventures.ca, 780-409-1910. 
Central Box Office at the TransAlta Arts Barns, 
10330-84 Ave 


CSI: EDMONTON “LITTLE MURDER ON THE 
PRAIRIE™ Jubilations Dinner Trae! 70 St. 
Phase Ill, West Edmonton Mall (780.484 2424) * The 
atest forensic specialists havejcome from all aver: 
as. Miami, New York and Moose Jaw * Until 
Oct. 26 (Wed-Sat 6:30pm; Sun, 


LITTLE SHOP OF HORRORS id Dinner 
Theatre, 16615-109 Ave {780.483 4051) * Book and 
re Howard Ashman, lyrics by Alan Menken * 
ig. 29-Nov. 2 

TEATRO AT THE FRINGE Varscona Theatre, 10329- 
83 Ave * Teatro la Quindicina, catch a new Stewart 
Lemoine at Edmonton's Fringe Festival * Until Aug. 
30, various dates and times * Tickets available at 


the Fringe Festival box office or with the Teatro 

Season Pass 

WEDLOCKED Mayfield Dinner Theatre, 16615-109 

Ave (780-483-4051, #2) * Book by Bridget Ryan and 

Dave Horak; music and lies tt ris fs. 

saa eye nga 
Te ready to lunge * Until Aug. 

$1997 at Mayfield bax fee 1200-561 


ARTS 


ir MuSic Destination. 
OR THE WEEK ENDING AUGUST 21, 2008 


1. Elliott Brood - Mountain Meaclows (six shooter) 
2. Ry Cooder - |, Flathead (nonesuch) 

3. Beck - Modem Guilt (universal) 

4. Amos Garrett - Get Way Back (stony plain) 

5 Alejandro Escovedo — Real Animal (back porch) 

6. The Dutchess And The Duke She's The Dutchess, He's The Duke (hardly arf) 
7. Ayla Brook - After The Morning After (saved by radio) 

8. Dennis Wilson - Pacific Ocean Blue (epic) 

9. Giant Sand — provisions (yep roc) 

10. Ndidi Onukwulu - The Contradictor (jericho beach) 

11. Martha Wainwright — | Know You're Married... (maple) 

12. Agnostic Mountain Gospel Choir— Ten Thousand (shoutin’ abner pim) 
13. Emmylou Harris - All | Intended To Be (nonesuch) 

14. The Black Keys - Attack & Release (nonesuch) 

15. Brendan Canning - Something For All Of Us...{arts & crafts) 

16. The DB Buxton Revue - No Refund E.P. (daniel buxton) 

17. The Pack A.D. - Funeral Mixtape (mint) 

18. Tim Hus - Bush Pilot Buckaroo (stony plain) 

19. Sigur Ros - With A Buzz In Our Ears We Play Endlessly (x!) 

20. Stereolab - Chemical Chords (4ad) 

21. The Steeldrivers - S/T (rounder) 

22. Buddy Guy ~ Skin Deep (silvertone) 

23. Watermelon Slim And The Workers — No Paid Holidays (northem blues) 
24. Eliza Gilkynson - Beautiful World (red house) 

25. Jerry Douglas - Glide (koch) 

26. Centro-matic ~ Dual Hawks (misra) 

27. Bon Iver — For Emma Forever Ago (jagaguwar) 

28. James Hunter The Hard Way (go) 

29. Man Ray Gun - Misfortune Telling (man ray gun) 

30. Sonny Landreth - From The Reach (landfall) 


JERRY DOUGLAS 
GLIDE 


Glide is a collection of stunning 
performances ranging widely in style 
and mood, bursting with creative energy [9 
but grounded in the country/bluegrass [4 
roots genre that Jerry Douglas , one 

of the most acclaimed instrumentalists 
in the history of country music, has 


Madness without method 


Hamlet 2is risqué, but not always so funny 


Wong direction 


DVDETECTIVE 


JOSEF BRAUN 


wn 
= 
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x vdetective@vueweekly.com 


Strewn throughout My Blueberry 
Nights are certain carefully chosen 
mementoes, fetishized objects charged 
with maintaining the simmering fevers of 
the brokenhearted, who pretty much con- 
stitute the entire populace of this, the 
English-language cebut of beloved Hong 
Kong filmmaker Wong Kar-Wai. The 
objects include unclaimed keys, unpaid 
tabs, poker chips, videotapes and post- 
cards. Each signifies what is very much 
an idea of longing. | could describe one to 
you, the idea of one, entirely apart from 
the context of the movie itself, and you'd 
likely feel charmed. 

Yet the affection bestowed upon these 
tokens is-indicative of a larger tendency 
to embrace the flatly tokenistic in My 
Blueberry Nights, whose characters all 
seem the lovingly contrived product of 
one idea: the cop with the absconded 


wife he first met when he stopped her for 
drinking and driving, who now gets drunk 
every night in celebration of his last night 
of drinking before driving precariously 
home, the transplanted Brit who came to 
the US to run marathons but now runs an 
all-night diner, the spunky gambler who'll 
stake everything at the tables but can’t 
trust her mentor/father enough to believe 
him when he calls to say he’s dying. This 
is great material for stirring little four- 
minute soul songs, but not quite the stuff 
of richer, more involving movies, of con- 
flicted emotions and accumulated experi- 
ence transformed into something that 
resonates as an impression of life. 

My Blueberry Nights debuted at Cannes 
2007 to lukewarm reception, the disap- 
pointment enhanced by the tremendous 
praise usually showered upon Wong. His 
intoxicatingly melancholy, formally sump- 
tuous /n the Mood for Love dazzled even 
the most jaded filmlovers—the evidence 
includes its cracking of the top 20 in film- 
maker/critic Paul Schrader’s recent and 
imuch-discussed film canon, the only movie 
from the last 30 years to do so. Long 
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before its arrival | started to kind of dread 
My Blueberry Nights: the notion of a mas- 
terful stylist from foreign lands coming to 
the US to make a mythical American road 
movie where everything feels like empty 
kitsch sounded too much like the formula 
that’s made German director Wim Wen- 
ders’ later work (ie: The Million Dollar 
Hotel) so hard to take. | guess | wasn’t 
alone in this dread, since My Blueberry 
Nights took a full year to play theatrically 
in North America before dying a quick 
death. It's now on DVD, and while the 
movie is far from Wong's best, it’s hardly 
as bad as it sounds 


SHOT BY DARIUS KHONDUJI, with editing 
and production design from William 
Chang, the movie is a beguiling construc- 
tion of imagery. The heavily etched win- 
dows of the Soho diner helmed by Jeremy 
(Jude Law) function as a palimpsest 
througn which Wong views his characters, 
its abuncant neon providing a palate of 
gorgeously blurred garish colours echoed 
in close-ups of melting ice cream stream- 
ing rivulets of vanilla through a gooey 


JOSEF BRAUN / josef @vueweekly.com 
f Tieel like I've been raped ... in 
[r= face!” This is but one of 
many highly characteristic, 
uncomfortably revealing Jittle one-lin- 
ers that fire up like hot phlegm from 
the psychological bowels of hopeless- 
ly self-involved and dramatically dis- 
turbed high school drama teacher 
Dana Marschz (Steve Coogan). With a 
desperately unhappy, venomously 
unloving wife (Catherine Keener, who 
So rarely loves anybody), a full class 
of largely disinterested students aspir- 
ing to little more than lives of crime, 
and his entire department about to be 
wiped off the school curriculum, 
Marschz is a man reaching a major 
crisis point. Sorely in need of some 
solid therapy, he improvises his own 
flamboyant act of auto-analysis 
through writing, directing and eventu- 
ally even starring in a sequel to 
Shakespeare’s brooding masterpiece 


that involves time travel, Jesus, | 


greasers, musical numbers and some 

serious-as-cancer father issues. 
Directed by Andrew Fleming (Dick, 

The in-Laws) and written by Fleming 


landscape of purple pie. Law and singer 
Norah Jones (who plays his love interest 
Elizabeth) don’t exude much chemistry, but 
Wong conyeys their romance through 
tableau and montage. It doesn't complete- 
ly work, but it is, well, beautiful. 

Elizabeth meets Jeremy just as she's 
dumping another guy, so whatever desire 
Jeremy ignites is delayed while she takes 
buses all over America in search of her- 
self ... and a car: She works in bars, casi- 
fos and greasy spoons from Memphis to 
Nevada, trying to save up enough bread 
for some wheels, but the people she 
meets provide the real mileage, like the 
aforementioned cop (David Strathairn), 
his luscious, reckless ex (Rachel Weisz) 
and the junior card shark (Natalie Port- 
man). Strathaimn and Weisz, superb actors 
both, are kind of stuck with a storyline 
that gets maudlin pretty fast, while Port- 
man’s actually quite fun in the first part of 
hes episuse. Tec bad that the perform- 
ance linking them all together is Jones’, 
whose face just seems too girlish and 
whose (over)active listening can get 
annoying. If Wong wanted to try casting 


OPENS WED, AUG 27 
HAMLET 2 


DIRECTED BY ANDREW FLEMING 

WRITTEN BY PAM BRADY, FLEMING 
STARRING STEVE COOGAN, CATHERWE Keng, 
ELIZABETH SHUE 


COMEDY 


wk 


and South Park writer/produce: 
Brady, Hamlet 2 is a racy, tijalc 
risqué comedy out to bust any num 
ber of sentimental stereotypes 
empty gestures of politica! 

ness. The residual damage o¥ child 
hood sexual abuse is here renvered as 
grounds for hilayity! Racial phobias in 
the classroom aren't so muca pul « 
Test as capitalized as a launch pad (o1 
shamelessly exoticized teenave list! 
Yet, Curiously, Hamlet 2 is also one of 
the most deeply conventional movies 
you'll see this summer. No less than 
mainstream feel-good mov es |ik: 
Pride, The Great Debaters or Mr fol 
land's Opus, one of several movies it 
makes fun of, Hamlet 2 is a textbook 
go-for-it movie, as well as a let’s-pui 
on-a-show movie, religiously obser 


| 
ne 


an American singer as his lead, he might 
have switched Jones with Chan Marshall 
aka Cat Power, who besides acting as 
music supervisor also enjoys a brie! 
appearance as Jeremy's ex. | have n0 
idea whether Marshall can develop 4 
character, but she’s got far more screen 
presence. 

Co-scripted with crime novelist 
Lawrenee Block, My Blueberry Nights 
emanates all the elements that make a 
Wong movie so special, not just the ' F 
al tropes but Wong's irreverent app/oe 
to text {ie: tossing it out the window @! ¢ 
moment's notice) that ailows for 2 nO" 
organic-feeling narrative. The problem 
arises when these stray elements 0"! 
add up to something entirely cohesiv’ ° 
emotionally convincing, It would be ‘us 
ly unadvisable for newcomers to '"\"" 
duce themselves to Wong throug) ss 
movie, but those already precis'" 
should give it a whirl, since ' : 
flaws it is very much of a piece w'" ° 
ongoing body of work—which is in ''S2" 
more cohesive than any single ™0V'" 


enveloped by it. w 


+ of every last trope these subgen- 

ply, from the kids who learn to 
‘n themselves to the wildly 
ie love interest to the even 


_and Brady intentionally 
‘fo the conventional model as 
: the film’s seem- 
ly patible let’s-offend-every- 
Be comte sensibility, but that 
.cn't make it any less tiresome to 
‘ch all the pegs fall all too neatly 


: HARD TO KNOW how to approach 
H 2, hard to know how to sum up 

> rollercoaster of responses it invites, 
he constant swerving from tedium to 
‘gut-busting astonishment to strange 
=.<cination with just how far the film is 
willing to plumb Marsch2’s not-so- 
winning dementia. From the opening 
montage of his embarrassing non- 
‘areer in bad TV and infomercials, to 
‘ighlights of his two-hander stage ver- 
sion of Erin Brokovich, to his endless 
humiliation at the hands of a spouse 
who clearly regards his bunk sperm as 
3 sign of his general impotence, to his 
virtual invisibility as an entity at his 
place of employment—when the kids 
playing in the gym where he’s forced 
to hold his drama classes hit him in the 
head with a volleyball, it seems less 
out of spite as much as utter disre- 
gard—Marschz is a parade of fathom- 
jess schadenfreude, though only 
roughly half of the film ever really pro- 
vokes laughter. 

| have to assume Coogan, how- 
ever, is laughing all the way to the 
bank. A distinctive talent with an 


unusually, palpably sharp comic 
edge, Coogan is clearly cruising for 
a big break here, hoping to reach 
the sort of audience that would 
never bother with something like 
24-Hour Party People, which fea- 
tures Coogan’s outstanding lead- 
ing performance as Manchester 
music impresario Tony Wilson, or 
Tristram Shandy: A Cock and Bull 
Story, the other film Coogan made 
with English director Michael Win- 
terbottom. I certainly can’t knock 
the guy for trying to branch out, 
but his hamming in Hamlet 2 is 
taken to such a grotesque extreme 
that it’s hard to imagine this film 
making him the bankable star he 
arguably deserves to be: dude 
rollerblades to work in a kaftan. 

More bizarre and self-effacing a 
turn, however, comes from, get this, 
Elizabeth Shue, who makes an unex- 
pected appearance as ... Elizabeth 
Shue. She’s apparently given up act- 
ing to be a nurse in Tucson, Arizona, 
where she’s practically mauled by a 
salivating Marschz eager to brush up 
against anything vaguely resembling 
fame. It wouldn't be so shocking to 
see Shue turn up in a thankless role if 
she weren't playing herself, reciting 
dumbed-down versions of the sort of 
smart comments about the heartless- 
ness of the industry she made in her 
interview with director Mike Figgis for 
the Hollywood issue of Projections. 
She later has to sit through Marchz’'s 
bombastic—albeit very entertaining— 
production and make stupid “Wow!” 
faces the entire time. Like the rest of 
us, I guess she just doesn’t know 
what else to say. ¥ 


TO ATTEND THE 


ADWANCE SCREENING OF 
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TRAITOR 
THURSDAY AUGUST 28" 


SCOTIABANK THEATRE 
WEST EDMONTON MALL 


DOUBLE GUEST PASSES 
ARE AVAILABLE AT: 


WVUEWEEKLY 


10303-108 STREET 


SUBJECT TO CLAS 


é FILM 
: 


OPENING THIS WEEK 


THE LONGSHOTS 
DIRECTED BY FRED DURST 
WRITTEN BY NICK SANTORA 
STARRING ICE CUBE, KEKE PALMER 
mek 


JONATHAN BUSCH / jonathan@vueweekly.com 

In a substantially cohesive effort, Limp 
Bizkit musician Fred Durst directs family 
sports drama The Longhsots and seems 
surprisingly in his element, quite obvious 
in its apparent gleefulness in telling the 
story of the Pop Warner Superbowl's first 
pre-teen female quarterback. While 
Durst's involvement isn’t the only signifi- 
cant player on the field, he ties the 
strongest parts fairly tight and executes 
their delivery surprisingly well for such a 
nasty thirtysomething boy who skate- 
boards and breakdances. 

Ice Cube stars as Curtis Plummer, a for- 
mer high school football jock who has con- 
sistently been down on his luck since a 
fateful injury that prevented him from 
kickstarting a real career. One afternoon, 
his sister-in-law enlists him to start taking 
care of his niece Jasmine (Keke Palmer, 
Akeelah and the Bee) after school, which 
proves difficult once he realizes how hung 


CAPSULES 


up she is since her father (and his brother) 
left the family hanging several years earli- 
er. Jasmine would much rather read fanta- 
sy novels than hang out with him, but her 
lack of friends at school forces her to open 
up. Soon enough, Curtis brings her along 
to toss the pigskin and quickly notices her 
ability to throw the ball smooth and fast, 
at least for a girl 

Curtis coaxes Jasmine to learn some 
more tricks of the football trade, piquing 
her interest enough to take a shot at trying 
out for the school team. It's obviously full 
of boys, but that hardly inhibits Curtis in 
encouraging her, considering how shitty 
the team’s year is going. She wows them 
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FROM THE DIRECTOR OF 
“THE FULL MONTY™ 


“FLAT-OUT FUNNY: 


RICHARD ROEPER, 
AT THE MOVIES WITH EBERT & ROEPER 


“T's SUPERBAD MEETS 
‘SCHOOL OF ROCK” 


CARRIE KEAGAN, NGTV.COM 


THE LONGSHOTS 


with a couple of passes, joins the team, 
and soon enough is riding high and notori- 
aus for elevating the team’s chances of 
making the Superbow!. But Jasmine’s suc- 
cess forces Curtis to face some of his own 
issues, including possibly finding his place 
on the field once again 

If you're up for it, and you feel like 
you've seen that pragmatic Batman 
sequel enough times, investing oneself 
in the joyous and uplifting Babe-like tri- 
umph of The Longshots isn’t too difficult 
The musical score elevates Jasmine’s 
struggle to an intoxicating height of 


CONTINUES ON NEXT PAGE 


‘heck directory or log onto www. cineptex.com, 
tnwempiretneatres. com or vaww.tribute.ca 
for locations and showtimes 
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AMERICAN 
NIGHTLY @ 7:00 & 9:00PM 


NIGHTLY @ 7:10 & 9:10PM 
2:00 PM 


SAT & SUN MATINEES @ 2:30 PM SAT & SUN Mi 
VISIT US OW LINE @ MAGICLANTERNTHEATRES.CA 


Eto PRESENTS: 


FROM THE DIRECTOR OF THE ACADEMY AWARD’ WINNER | 
“THE FOG OF WAR”AND “THE THIN BLUE LINE” 
“ERROL MORRIS HAS HOLD OF A MONSTER 
SUBJECT, ONE IN WHICH POLITICS AND ART 
BLEED TOGETHER. A RIVETING NARRATIVE” 


~David Edelstein, NEW YORK MAGAZINE 


te tee ke! 


~~. JLLUMINATING AND UNFLINCHING?“ 


" ~Rater Guzman, NEWSDAY 
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“AN EXTREMELY ~~sgme™ 
POWERFUL 
EXPERIENCE” 


~Jelffrey Lyons, NBC/Reel TALK 


“ERROL MORRIS 

IS AS GREAT A 
FILMMAKER 

AS HITCHCOCK 
OR FELLINI” 


~Roger Ebert 


WINNER 

SILVER BEAR 

BERLIN FILM FESTIVAL 
008 


“HARROWING 
AND HAUNTING’ 


*Richard Corliss, TIME MAGAZINE 


“REMARKABLY 
COMPELLING.” 


~Glenn Kenny, PREMIERECOM 


“STUNNING! 
THIS FILM 
MUST BE SEEN?’ 


~Christopher Dickey, NEWSWEEK 


TRIBECA 
FILM FESTIVAL 
OFFICIAL SELECTION 
2008 


ERROL MORRIS 


STANDARD OPERATING 
PROCEDURE 
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WWW.TAKEPART.COM =WWW.SONYCLASSICS.COM 
Participant’ ram wens s- SONY PICTURES CLASSICS™ 


A FILM B 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 


For more information, call 425-9212. or log on to www.metrocinema.org 
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empowerment, practically narrating the 
film; in an early scene where a football 
first falls at her feet, a few bars of music 
practically tell her to pick the damn thing 
up and throw it. Like this year's stellar 
indie teen dance drama How She Move, 
Durst’s film weighs a great deal of 
sophistication on its heroine {and the 
stunning actress who plays her), and the 
naked confidence displayed carries her 
all the way to the end zone. 


Paricts Chethacts Kev: Deter 


‘ t 
Vicky Cristina Barcelona 


Due 


VICKY CRISTINA BARCELONA 
NIGHTLY @ 7:00 & 9:00 PM 
SAT & SUN MATINEES @ 2:00PM 


fea 
VISIT US ON LINE @ MAGICLANTERNTHEATRES.CA 


NOW PLAYING 


AMERICAN TEEN 

DIRECTED AND WRITTEN BY NANETTE BURSTEIN 
STARRING HANNAH BAILEY, COLIN CLEMENS 
weotok 


MARY CHRISTA O'KEEFE / marychrista@vueweekly.com 
Through the initial scenes of American 
Teen, the camera roams the landscape of 
a modestly-sized northern Indiana town, 
fixing its curious gaze on all the apple-pie 
heartland strangeness it can take in, 
including a suburban church billboard 
announcing “GET AN AFTERLIFE” in the 
same generic block letters fast food out- 
lets use to piece together their specials. 
And indeed, the five titular young people 
director/writer Nanette Burstein (The Kid 
Stays in the Picture) follows through their 
final year at Warsaw Community High 
Schoo! dwell, as all teens do, in the per- 
petual dream of the future—the great 
things that will happen once they're 
loosed from the twin prisons of their 
hometown and high school years. 
Burstein may be making documen- 
taries, but she has an eye and heart for 
the more defined—or perhaps just plain 
louder—truths of fiction, and has yoked 
American Teen to the middle offering of 
John Hughes’ Molly Ringwald trilogy, The 
Breakfast Club, taking her high school 
archetypes (Geek, Jock, Popular Girl, 
Popular Guy and Rebel) from that film. 
This is probably not simply a commercial 
decision, although American Teen strives 
for popularity as unabashedly as most of 
its subjects, and the cultural moment for 
revisiting Hughes’ canon is ripe: at 38, 
Burstein's movie is preoccupied with the 
Situation she’d have been in when that 
touchstone film was released, purportedly 
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fepresenting her own demographic ai » 
time. That accounts for the simul! 
repulsed-yet-fascinated nostalq 
crushing immediacy underpinnin: 
offering—she acutely remembers the dy) 
aches and sharp pangs of teenanedo. 
Not events, in much the same way Hi) 
conveyed them. 

Her sympathies are {ike 
Hughesian: the wry, self-possesse 
arty Hannah Bailey is the m 
realized subject, the closest to bi 
person rather than a role. Burste, 
also rooting for gawky Jake 1: 
who's crazy for the ladies but low 
the high school food chain due to v 
tunate accidents of adolescent de 
Opment and an awkwardness 
painful to watch. The three “fortuna 
teens are dealt with more hamfisted!y 
their narcissism and pettines 
out. “Princess” Megan Krizmanic 
Homecoming Queen, Student's Unior 
member, and rich bitch—is never { 
given dimension, even after the revel 
tion of a) tragedy lamely offered as ar 
attempt to explain her appalling beh 
jour, and dreamboat Mitch Rein 
seems to be included purely as a pi 
device for Bailey's storyline. The joc! 
Colin Clemens, is etched a little deep 
if only because his fate is so intimate! 
tied to his assigned persona: we're lec 
to believe early in the movie that if he 
doesn’t get a basketball scholarshi 
his Elvis-impersonating father 
force him to join the army. 

These nagging points—and rumours o! 
event manipulation, accusations tha! 
place the film in the realm of “guided rea 
ity” show rather than the anthropological 
righteousness some associate with d 
mentarieés—don't diminish the movie. |t 


a 

| of a tortured- 
the trauma 
to return 


t ha flashlight, sees 

s that don't seem 

Ro be there in ‘reality After failing to 

patch things up with his ex-wife and 

two children, he loses himself in the 

attempt to discover what's behind the 

phenomenon at work, realizing that a 

ghostly presence is trying to reach out 

to him. The mirrors reaches out so far 

that it begins to affect the mirrors in his 

own life, particularly those of his family, 

who not only see dead people, but also 

startling, uncontrollable formations of 

their likenesses. Soon, Ben learns he 

isn’t the first watchman for this to hap- 

pen to, and it's his goal to not let his 
own fate turn as grisly as theirs. 

Mirrors is quite an eyeful, skilfully play- 

ing with the character's reflections in 

bathtubs te doorknobs, in which several of 

them do some pretty nasty shit to their 

own bodies. Alexandre Aja, director of the 

Gripping gorefest High Tension plus a wor- 

thy big-budget remake of Wes Craven's 

The Hills Have Eyes, unfortunately loses 

his grip on the task at hand in Mirrors, 

where the style of horror leaps into sever- 

al fumbling directions. Unravelling the 

mystery far too quickly, Ben sees a partic- 

ular name in the mirror that leads him on 

an uninterrupted path of discovery that 

gets weaker the further he goes. Soon 

enough, Aja’s film grabs onto any visceral 

gimmick it can get its mits on, nabbing 

bits and pieces of every subgenre until the 

unsatisfying conclusion. w 


FRI, AUG 


All showtimes are subject to change at 
Fe > iiease Contact thea to con 


CHABA THEATRE-JASPER 
2094 Connauaht Dr. Jasper, 780-852-4749 
PINEAPPLE EXPRESS (184. sub- 
stance abuse) 
Daily 1:30, 7:00, 9:10 


SISTERHOOD OF THE TRAVELING 
PANTS (PG) 
Daily 1:30, 7:00, 9:10 


CINEMA CITY MOVIES 12 
190 Ave 50 St. 720-472-9779 
BRIDESHEAD REVISITED (PG, sexual 
content, mature themes) 
Daily 1:15, 4:00, 6:45, 9:35 
SPACE CHIMPS (G) 


Fri, Sun-Thu 2:00, 4:15, 6:55, 9:10; Sat 
2:00, 4:15, 6:55, . 11:20 


‘SEX AND THE CITY (184) 
Dally 6:50, 9:45 


MEET DAVE 
Daily 2:05, Ass 


KIT KITTREDGE: AN AMERICAN 
GIRL (G) 

Daily 1:40, 4:05 

THE LOVE GURU (144. crude content) 


Fri, Sun-Thu 4:25, 7:20, 9:25; Sat 4:25, 
7:20, 9:25, 11:45 


IRON MAN (PG, violence, nat recom- 


mended for young children) 
Fri, Sun-Thu 1:25, 4:15, 7:05, 9:50; Sat 
1:25, 4:16, 7:05, 9:50, 12:15 


HORTON HEARS A WHO! (G) 
Dally 1:35 


THE HAPPENING (144, gory scenes) 
Fn, Sun-Thu 1:55, 4:20, 7:00, 9:30; Sat 
1:55, 4:20, 7200, 9:30, 11:35 


THE INCREDIBLE HULK (PG, vio- 
lence, frightening scenes) 

Fn, Sun-Thu 1:45, 4:35, 7:15, 9:55; Sat 
1:45, 4:35, 7:15, 9:55, 12:10 


YOU DON'T MESS WITH THE 
ZOHAN (14A, sexual content) 
Fri, Sun-Thu 7:25, 10:00; Sat 7:25, 
10:00, 12:15 


THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN (PG, violence) 

Fri, Sun-Thu 1:20, 4:40, 7:40; Sat 1:20, 
4:40, 7:40,.10:45 


WHAT HAPPENS IN VEGAS (PG, 
coarse language, not recommended for 
children) 

Fri, Sun-Thu 1:30, 4:10, 7:10, 9:40; Sat 
1;30, 4:10, 7:10, 9:40, 12:00 

KUNG Fu PANDA (PG) 

1:05, 1:50, 3:10, 4:30, 


CINEPLEX ODEON NORTH 
14231 137th Avenue, 780-732-2235 
DEATH RACE (144A, brutal violence, 
coarse language, gory scenes) 
No Passes Daily 2:00, 5:15, 8:00, 10:40 


THE HOUSE BUNNY (PG, coarse /an- 
guage, not recommended for young 
children) 

Daily 1:10, 4:10, 6:50, 9:20 


STAR WARS: THE CLONE WARS 


(PG) ; 
Daily 12:20, 2:40, 5:00, 7:30, 10:00 


VICKY CRISTINA BARCELONA (14) 
Daily 1:30, 4:00, 6:30, 9:00 

MIRRORS (18A, gory scenes) 

Dally 2:10, 5:20, 7:55, 10:35 

THE ROCKER (PG, coarse language) 
No Passes Daily 1:00, 4:30, 7:20, 9:45 
THE MUMMY: TOMB OF THE 
DRAGON EMPEROR (PG, violence, 
may frighten young children) 

Daily 7:05, 9:40 


THE SISTERHOOD OF THE 
TRAVELING PANTS 2 (PG) 
Fri-Mon, Wed-Thu 12:40, 3:50, 7:10, 
9:50; Tue 3:50, 7:10, 9:50; Star and 
Strollers Screening; Tue 1:00 


PINEAPPLE EXPRESS (184, sub- 
stance abuse) 

Daily 1:50, 4:50, 7:40, 10:20 

STEP BROTHERS (14A, coarse lan- 
quage, crude content, not recommend- _ 
ed for children) 

Dally 12:30, 2:50,'5:10, 7:35, 10:10 


MAMMA MIAI (PG) 
Daily 12:50, 3:40, 6:49, 9:10 
JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recornmended for 
children), 
Fri, Mon-Thu 1:40, 4:15, 7:15, 
9:30; Sat-Sun 4:15, 7:15, 9:30 


THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 


77 rit 


Daity 12:10, 3:30, 7:00, 10:15 


WALL-E (G) 
Daily 12:00, 2:20, 4:40 
TROPIC THUNDER (144, coarse lan- 


guage, crude content) 
Daily 1:20, 4:20, 7:50, 10:30 


CINEPLEX ODEON SOUTH 


1525-99 St. 780-496-8585 
DEATH RACE (144, brutal violence, 


Passes Daly 103, 246, 24s, 100 


THE HOUSE BUNNY (PG, coarse lan- 
guage, not recommended for young 
children) 

Daily 1:20, 4:00, 7:10, 9:45 

THE LONGSHOTS (PG) 

Fri-Mon, Wed-Thu 12:20, 3:20, 6:40, 
9:40; Tue 3:20, 6:40, 9:40; Star and 
Strollers Screening: Tue 1:00 


ne WARS: THE CLONE WARS 
) 

Dally 12:00, 2:30, 5:10, 7:50, 10:15 
MIRRORS (18A, gory scenes) 
Daily 1:40, 4:50, or 10:40 
BACHNA AE HASEENO (HINDI 


W/E.S.T,) (PG) 
Dally 4:50, 8:30 


ete 1S KINNG (HINDI W/E.S.T,) 


{PG, violence) 
Dally 12:50, 4:45, 8:45 
TROPIC THUNDER (14A, coarse lan- 
guage, crude content) 
Dally 11:55, 2:20, 5:00, 7:40, 10:20 
THE SISTERHOOD OF THE 
TRAVELING PANTS 2 (PG) 
Dally 12:30, 3:30, 7:00, 9:40 
THE MUMMY: TOMB OF THE 
ar EMPEROR (PG, violence, 
may frighten young children) 
Daily 1:00, 4:10, 720, 10:00 
STEP BROTHERS (144, coarse lan- 
guage, crude content, not recommend- 
ed for children) 
Dally 1:50, 4:40, 7:15, 9:50 
MAMMA MIA! (PG) 
Daily 12:40, 3:40, 6:30, 9:20 
JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 
young children) 
Reald Fri, Mon-Thu 1:20, 3:50, 6:50, 
9:15; Sat-Sun 3:50, 6:50, 9:15 
THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 
Daily 11:45, 3:15, 6:45, 10:10 
WALL-E [G) 
Daily 11:50, 2:10 
PINEAPPLE EXPRESS (18A, sub- 
stance abuse) 
Daily 12:10, 2:40, 5:15, 8:00, 10:45 


THE ROCKER (PG, coarse,lanquage) 
No Passes Daily 1:15, 4:15, 7:35, 10:05 


CIRQUE DU SOLEIL: DELIRIUM (G) 
Sat-Sun 1:00 


CINEPLEX WEST MALL 8 

8882-170 St, 780-444-1829 
AVERY SPECIAL LOVE (FILIPINO) 
(STC) 
Daily 1:30, 4:30, 6:50, 9:40 
GOD TUSSI GREAT HO (HINDI 
WIE.S.T) (PG) 
Daily 9:00 
SPACE CHIMPS (G) 
Dally 1:10, 4:10, 6:30 
THE LOVE GURU (144, crude content) 
Daily 1:35, 4:25, 7:00, 9:45 


‘SEX AND THE CITY (184) 
Daily 1:40, 6:40, 9:30 


THE INCREDIBLE HULK (PG, vio- 
lence, frightening scenes) 
Daily 1:20, 4:20, 6:45, 9:10 


KUNG FU PANDA (PG) 
Daily 1:50, 4:50, 7:20, 9:20 


THE CHRONICLES OF NARNIA: 
PRINCE CASPIAN (PG, violence) 
Dally 2:00, 6:20, 9:15 


IRON MAN (PG, violence, not recom- 
mended for young children) 
Dally 1:45, 4:40, 7-20, 9:50 


10200-102 Ave, 780-421-7020 
THE HOUSE Eo coarse lan- 
guage, not recommended for young 


Dolby Stereo Digital FriWed 12:40, 4:00, 
6:55, Ee Daag Sires ime 12:40, 4:00, 
6:55, 9: 


DEATH mae (14A, brutal eens 
coarse scenes) 
pred a Fiwed 12:50, 3:20, 
6:50, 9:25; Dolby Stereo Thu 12:50, 3:20, 


FILM 


* 


6:50, 9:25 


MIRRORS (185A. 

DTS Stereo Fri-Tus 12:35 iB ab, 6:35, 

9:00; DTS Stereo Wad 12:10, 6:35; OTS 
Oigital Thu 12:10, 6:35 


STAR WARS: THE CLONE WARS 


(PG) 

Dolby Stereo Digital, No Passes Fri-Wed 
12:40, 3:50, 7:15, 9:50; DTS Digital, No 
Passes Thu 12:40, 3:50, 7:15, 9:50 


THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 

Dolby Stereo Digital Fri-Wed 12:00, 3:10, 
6:30, 9:35; DTS Digital Thu 12:00, 3:10, 
6:30, 9:35 

PINEAPPLE EXPRESS (184, sub- 
stance abuse) 

Digital Presentation Fri, Mon-Wed 12:15, 
3:25, 6:45, 9:15; Digital Presentation Sat- 
Sun 3:25, 6:45, 9:15; Digital Presentation, 
Dolby Stereo Thu 12:15, 3:25, 6:45, 9:15 


TROPIC THUNDER (14A, coarse lan- 
guage, crude content) 

Dolby Stereg Digital, No Passes Fri-Wed 
12:25, 3:35, 7:00, 9:30; OTS Digital, No 
passes Thu 12:25, 3:35, 7:00, 9:30 


BOTTLE SHOCK (PG, coarse lan- 
guage} 
DTS Stereo Fri-Tue 12:10, 3:00, 6:40, 


9:10; DTS Stereo Wed 3:00, 9:10; DTS 
Digital Thu 3:00, 9:10 


THE ROCKER [PG, coarse language) 
DTS Stereo Fri-Wed 12:30, 3:15, 7:10, 

9:45; DTS Digital Thu 12:30, 3:15, 7:10, 
9:45 

CIRQUE DU SOLEIL: DELIRIUM (G) 
Digital Presentation Sat-Sun 1:00 


HAMLET 2 (14A, coarse language) 
DTS Stereo Wed 12:35, 3:40, 6:40, 9:00; 
DTS Digital Thu 12:35, 3:40, 6:40, 9:00 


CLAREVIEW 10 
4211-139 Ave, 780-472-7600 


MIRRORS (184A, gory scenes) 
Daily 12:50, 4:15, 7:30, 10:00 


STAR WARS: THE CLONE WARS 


(PG) 

No passes Fri-Tue 2:00, 4:40, 7:25, 9:50; 
Wed-Thu 2:00, 4:40, 7:25, 9:50 

THE ROCKER (PG, coarse language) 
Dally 1:50, 4:30, 7:00, 9:25 

STEP BROTHERS (14A, coarse lan- 
guage, crude content, not recommend- 
ed for children) 

Fri-Tue 1:10, 4:00, 6:45 

THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 

Dally 12:20, 3:25, 6:35, 9:40 
PINEAPPLE EXPRESS (184, sub- 
Stance abuse) 

Daily 1:30, 4:45, 7:15, 9:55 

TROPIC THUNDER (14A, coarse lan- 
guage, crude content) 


No passes Fri-Tue 12:40, 3:40, 6:40, 
9:20; Wed-Thu 12:40, 3:40, 6:40, 9:20 


THE HOUSE BUNNY (PG, coarse lan- 
guage, not recommended for young 
children) 

Daily 1:20, 4:20, 7:10, 9:30, 

THE LONGSHOTS (PG) 

Daily 1:00, 3:50, 6:50, 9:10 

DEATH RACE (14A. brutal violence, 
coarse language, gory scenes) 

Daily 1:40, 4:10, 7:20, 9:45, 

THE MUMMY; TOMB OF THE 
DRAGON EMPEROR (PG, violence, 
may frighten young children) 

Fri-Tue 9:15 

HAMLET 2 (14A, coarse language) 
Wed-Thu 1:10, 4:00, 6:45, 9:15 


GALAXY-SHERWOOD PARK 
2020 Lnorwood Drive, 780-416-0150 


DEATH RACE (14A, Pe Seo 
coarse language, gory scenes) 

Ro Passes Daly 12:40, 4:30, 7:20, 10:10 
THE HOUSE BUNNY (PG, coarse lan- 
guage, not recommended for young 


children) 

Daily 1:00, 4:15, 7:10, 10:00 

STAR WARS: THE CLONE WARS 
Bay 12:20, 4:00, 7:05, 9:30 
MIRRORS (184, gory scenes) 

Daily 1:20, 4:20, 7:30, 10:15 

TROPIC THUNDER (14,4, coarse lan- 
guage, crude content) 

Daily 1:10, 4;10, 7:15, 9:45 

THE MUMMY: TOMB OF THE 

DRAGON EMPEROR [PG, violence, 

Tnay frighten young children) 

Daily 9:50 

‘STEP BROTHERS (14A, coarse lan- 

guage, crude content, not recommend- 


‘ed for children) 
Daily 12:50, 3:45, 6:50, 9:40 


a he 


THE DARK KNIGHT (PG, violence 
frightening scenes, not recommended 
for young children) 

Dally 12:00, 3:30, 7:00, 10:20 a» 
MAMMA MIA! (PG) 
Dally 12:20, 3:50, 6:40, 9:20 

THE SISTERHOOD OF THE 
TRAVELING PANTS 2 (PG) 

Daily 12:10, 3:40, 6:45 
PINEAPPLE EXPRESS (1A, sub- 
Stance abuse) 

Daily 1-30, 4:40, 7:40, 10:30 


8712-109 St, 780-453-0728 
VICKY CRISTINA BARCELONA (144) 
Daily 7:00, 9:00; Sat-Sun 2:00 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. 
Albert, 780-458-0822 

TROPIC THUNDER (144, coarse lan- 

guage, crude content) 

Daily 1:10, 3;15, 5:35, 7:40, 9:40 


PINEAPPLE EXPRESS (168A, sub- 
stance abuse} 
Daily 9:30 


MAMMA MIA! (PG) 
Daily 1:05, 3:20, 5:20, 7:25 


THE ROCKER (PG, coar 
No passes Daily 1:40, 3:5 
9:50 


THE HOUSE BUNNY (PG, coarse lan- 
Quage, not recommended for young 
children) 

No passes Daily 12:40, 2:25, 4:10, 6:0. 
7:50, 9:45 

STAR WARS: THE CLONE WARS 
(PG) 

Daily 1:00, 3:00, 5:00, 7:00, 8:55 


DUGGAN CINEMA-CAMROSE 


900148 Ave, Camrose, 780-608-2144 
THE HOUSE BUNNY (PG, coarse lan- 
quage, not recommended for young 
children) 

Daily 7.20, 9:15; Sat, Sun, Tue, Thu 2:20 
TROPIC THUNDER (14A, coarse lan- 
guage, crude content) 

Daily 7-10, 9:20; Sat, Sun, Tue, Thu 2:10 
JOURNEY TO THE CENTER OF THE 
EARTH (PG, not recommended for 
young children) 

Daily 7:15; Sat, Sun, Tue, Thu 2:15 
STEP BROTHERS (14A, coarse lan- 
guage, Crude content, not recommend 
ed for children) 

Dally 9:10 

PINEAPPLE EXPRESS (184. sub- 
Stance abuse) 

Daily 9:05 

THE SISTERHOOD OF THE TRAVEL-~ 
ING PANTS 2 (PG) 

Daily 7:05; Sat, Sun, Tue, Thu 2:05 


STAR WARS: THE CLONE WARS 
(PG) 
Daily 7:00, 9:00; Sat, Sun, Tue, Thu 2:00 


LEDUC CINEMAS 
780-352-3922 


THE HOUSE BUNNY (PG, coarse lan- 
guage, riot recommended for young 
children) 

Daily 1:10, 3:35, 7:00, 9:30. 

THE SISTERHOOD OF THE TRAVEL- 
ING PANTS 2 (PG) 

Dally 12:55, 3:20, 6:55, 9:20. 


STAR WARS: THE CLONE WARS 
(PG) 

Daily 1:05, 3:25, 7:05, 9:25 

TROPIC THUNDER (144, coarse lan- 


guage, crude content) 
Baly 1:00, 3:30, 7:10, 9:35 


PARKLAND CINEMA 7 


Plain: Parkland County 


THE HOUSE BUNNY (PG, coarse lan- 
guage, nat recommended for young 
children) 

Daily 7:00, 9:00; Sat, Sun, Tue, Thu 1:00, 
3:10; Movies for Mommies: Aug. 26 1:00 


DEATH RACE (14A. brutal violence, 
coarse language, scenes) 
Dally 7:05, 9:10; eat Sun, Tue, Thy 1215, 
3:25 
TROPIC THUNDER (14A, coarse lan- 
, crude content) 

6:55, 9:15; Sat, Sun, Tue, Thu 
12:50, 3:00 
STAR WARS: THE CLONE WARS 
4 6:50, 9:05; Sat, Sun, Tue, Thu 1:05, 
3:05 


PINEAPPLE EXPRESS (185A, sub- 
stance abuse) 
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Daily 9:25 
THE SISTER" 


ING PANTS 2« . 
Daily 6:45; Sat = 


STEP BROTHERS 

Quage, crude content, not re 

6d for children) 

Daily 9:20 

THE DARK KNIGHT (PG, violen 
frightening scenes, not recommended 

for young children} | 
Daily 8:00; Sat, Sun, Tue, Thu 12:45, 3:30 | 
MAMMA MIA! (PG) 
Dally 7:10; Sat, Sun, Tue, Thu 1-10, 3:20 


10337-82 Ave, 780-433-0725 


AMERICAN TEEN (PG, coarse len- 
guage) 
Daily 7:00, 9:00; Sat-Sun 2:00 


MY WINNIPEG (144) | 
Dally 7:10, 9:10; Sat-Sun 2:30 


| __SCOTIABANK THEATRE WEM_| 


WEM, 8852-170 St, 780-444-2600 
DEATH RACE (714A 


STAR WARS: THE CLONE WARS 


(PG) 


Daily 12:75 
MIRRORS 
Daily 1:2) 
THE ROCKER (PG, coarse 


No Passes Daily 1:40, 4:( 


TROPIC THUNDER (14A 


THE MUMMY: TOMB OF THE 


DRAGON EMPEROR ([P 


may frighten 
Daily 2:00, 


THE SISTERHOOD OF THE 
TRAVELING PANTS 2 (PG) 


PINEAPPLE EXPRESS (1 
stance abuse} 
Daily 12:50,.4:20, 7:35, 10:20 


pide BROTHERS (14/ A. coarse 


MAMMA MIA! (PG) 
Daily 12:40, 3:40, 6:40, 9:30 


THE DARK KNIGHT (PG, vio 


frightening scanes, not recommes 
for young children) 
Daily 1:10, 4:30, 8:10 


THE DARK KNIGHT: THE IMAX 
EXPERIENCE (PG, violenc ntening 
scenes, not recommended ouNna 
children) 

Daily 12:00, 3:30, 7:00, 10:15 


WESTMOUNT CENTRE 
111 Aye, Groat Rg, 780-455-8726 


STAR WARS: THE CLONE WARS 
(PG) 

Dolby Stereo Digital, No Passes Fri-Sun 
1:15, 3:40, 6:50, 9:15; Dolby Stereo 
Digital Mon-Thu 1:15, 3:40, 6:50, 9:15 


MAMMA MIA! (PG) 
$+ Dolby Digital Daily 12:45, 3:10, 6:40. 
9:00 


MIRRORS (184, gory scenes) 
DTS Digital Daily 1:00, 3:30, 6:55, 9:25 


ped THUNDER (14A, coarse lan- 


THE HOUSE BUNNY (PG, coarse lan- 
guage. not recommended for young 
chigren) 

Daily 1:10, 3:35, 7:00, 9:30 

THE SISTERHOOD OF THE TRAVEL- 


ING PANTS 2 (PG) 
Daily 12:55, 3:20, 6:55, 9:20 


STAR WARS: THE CLONE WARS 

PS) 

Daily 1:05, 3:25, 7:05, 9:25 

TROPIC THUNDER (144, coarse lan- 
, Cruds content) 

Bai 1:00, 8:30, 7:10, 9:35 
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, from a tribe of gypsies in 
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My old friend the blues 


Charlie Musselwhite brings his harp to town for the Labatt Blues Festival 


EDEN MUNRO / eden@vueweekly.com 
ere are a lot of mysteries sur- 
rounding the blues. Some of 
those aré rooted in a deep 
mythology that involves a crossroad 
and the devil, while others are a little 
tamer—more likely a story with a grain 
of truth to it that has evolved as it’s 
been passed down through the years. 
There's a famous quote that’s been 
floating around for decades: “The 
blues is three chords and the truth.” 
At least, it seems that way, given the 
number of people who have invoked 
those words—a year before his death 
in 2004, no less than Ray Charles said, 
“All you need for the blues is three 
chords and the truth.” 
But it turns out that the truth is a lit 
tle murkier than it might seem; the 
original quote can most like- 


FRI, AUG 22- SUN, AUG 24 
THELABATT BLUES FESTIVAL 


CHARLIE MUSSELWHITE 
HAE AA 
5 

SEEBLUESNTERNATIOALLI.COM FOR 
OOMPLETELIEUP 
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PREV 


records today—as well as adding his 
harp to music by everyone from INXS 
(that’s Musselwhite on “Suicide 
Blonde") to Tom Waits (he’s on a num- 
ber of his albums these days), but his 
love for the blues began long before 
that. “I loved blues ever since I was a lit- 
tle kid, before | played anything,” he 
states without doubt. “Where I grew up, 
there was a creek I used to play around 
when | was a little kid, and on the other 


the term blues and if they don’t know _ 


about it they'd think, ‘Well, I don’t 
want to hear that. It brings you down 
or something.’ But no, it gets rid of 

that feeling, makes you feel 


ly be traced back to the 
songwriter Harlan Howard, 
who said i* about country 
music. From there the quote 
has mutated and evolved, 
and been co-opted by the 
blues world, no doubt partly 
due to another not-quite-as- 
famous statement by blues 
guitarist Buddy Guy, who 
said simply in a 1968 Rolling 
Stone interview, “Blues is the 
truth.” 

Even the path that the 
music took as it spread out 
from its African roots and 
landed in the American 
South is surrounded by 
questions. 

“There's one theory that 
the actual blues scale came 


Norther India who for some 
reason decided to start mov- 
ing west,” relates harmonica 
player Charlie Mussel- 
white over the phone froma 
St Louis hotel room. “And 
everywhere they went the 
scale that they used in their 
music sort of infected the 
local music, and that’s why 
in Greek music, in Arabic 
music and in North African 
music, Eastern European music, you'll 


, find this scale that’s very similar to 


blues, and I believe that’s what eventu- 
ally made its way to the United States. 
“It’s just a theory,” he adds with a 
chuckle. “I don’t know if you could 
prove all of that, but it’s interesting.” 
Musselwhite released his first album 
in 1966 and is still putting out new 


Old is the new new 


When Charlie Musselwhite started out playing the blues, he 
was lucky enough to be taken under the wing of players like 
Muddy Waters and Little Walter. Nathan James, who plays in 
a duo alongside Ben Hernandez, says that there's still a sense of 
community among the blues players today, with many of the 
older ones still helping out those just coming up. 

“Yeah, yeah, | think for sure,” James says. 
more so now because the tradition seems to be getting less 
and Jess, just because the fan base is kind of dying off a lot— 
literally, almost, and figuratively.” 

When James was 19, blues singer/harmonica player James 
Harman invited the young musician to play in Harman's band, 
something that James appreciates for the opportunity it provided 
him to get out and play, but also for the chance to learn from an 
elder statesman. 

“We're obviously very steeped in the tradition and that’s still 
my favourite hobby, listening to and learning about these old 
artists, because | believe there's a lot to be taken from all these 
especially obscure guys who maybe haven't been hashed to death 
yet with guys covering them,” James explains. “There's still a lot 
that can be done with that and there are a lot of places it can go. 
Its kind of a challenge, it's a fine line, because it's easy to make it 
into @ blues-rock or blues-pop thing, but to try to make it have as 
much substance as the old stuff, yet being new, that's the chal- 
lenge.” w 


Nathan James & Ben Hernandez perform at the Labatt Blues 
Festival on Sat, Aug 23. 


side of the creek there were these fields 
that people would work in—I don’t 
remember what they were growing in 
the fields—and I'd hear them singing 
work songs, or blues is what they were 
singing while they worked. 

“It just made me feel so good, 
because | was kind of a lonely kid,” 
he continues. “You know, people hear 
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“Maybe even 


better, makes you feel good. 
Blues is your comforter when 
you're going through some 
hard times and it’s your 
buddy in good times. It’s all- 
purpose music—it covers 
every situation.” 

It was in part the mystery 
of the music that stoked 
Musselwhite’s interest. Back 
then, there were no blues 
societies or magazines or 
festivals. This was music that 
had to be found, that you 
had to search for before you 
could do anything with it as 
a listener or a player. 

“I also heard street singers 
in Memphis, too,” Musselwhite 
remembers. “There'd be guys 
playing on the street for tips, 
you know, and I was fascinat- 
ed with those guys. 1 would 
follow them around and listen 
to ‘em, watch how they played 
and go home and. try to figure 
out what they were doing. It 
was lucky for me.” 


IN CHICAGO, Musselwhite 
struck metaphorical gold when 
it came to the blues. Leaving 
his Memphis home at 18 for 
life in the Windy City, the 
young blues fan spent time hanging 
out in the bars where he heard every- 
one from Muddy Waters to Howlin’ 
Wolf to Little Walter performing. He 
says that there was a camaraderie that 
existed in the culture there, and all of 
those blues musicians encouraged him 
as a musician. 

“It was enough for me just to be 


ON THE COVER 
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there and listen,” he recalls of the 
time. “I wasn’t going around saying, 
‘Can | sit in?'—nothing like that. But 
eventually this waitress that I'd gotten 
to know real well, she told Muddy 
Waters, ‘You oughta hear that boy 
play harmonica.’ At first I was just 
some white kid hanging out in the 
club. They didn’t know who I was, but 
they were glad I was there, they were 
flattered that I knew who they were, 
they were flattered that I knew the 
names of their tunes and I'd request 
tunes, ‘cause there was nobody my 
age, there was nobody young, going 
to those blues clubs, black or white. 

“So first of all they were flattered that 
I was just there and I was a fan, then 
when they found out that I played: 
‘Well, you have to sit in. We have to 
hear you,’” he goes on, adding with a 
laugh, “and I guess they liked the way I 
played enough that every time after that 
Muddy Waters would always call me up 
to sit in with him, no matter where it 
was. Then word got out that I played 
and people started offering me gigs and 
things. That's how it all happened. I did- 
n't go there with a plan to be a profes- 
sional musician or anything. I just loved 
the music.” 


IF THE BLUES was a fading form at the 
time that Musselwhite got into it, 
that’s no longer the case today. Artists 
like Musselwhite and fellow harmoni- 
ca player Paul Butterfield—not to 
mention musical behemoths like Eric 
Clapton and the Rolling Stones— 
helped to reestablish the music, 
although there's still a sense of history 
Surrounding much of the current 
blues music. 

While some artists have a desire to 
do little more than recreate the past, 
there are plenty others using it as a 
starting point from which to create 
something new, something linked with 


their own playing instead of bein 
facsimile that faithfully reproduces the 
notes played by older players. 

Musselwhite says that creativity | 
especially important because there's no 
blueprint that can encompass all of th 
blues. Really, it all goes back to tha 
Statement about the blues being three 
chords and the truth. He admits that the 
truth part is right—for him and mar 
others, the blues is about feelings, ¢ 
or bad, and the effort involved in wor 
ing through them—but beyond that 
difficult to define the blues. 

“Back in those days when | 
hanging out in those clubs, nobod 
cared about what kind of technique 
you had,” he admits. “If all you could 
play was five notes, but if you could 
play blues, if you could get the mes- 
Sage across, that’s all that mattered. |i 
your heart was in it, then you could sit 
n ... If you had something to say, you 
were welcome, and people didn’t cnti 
cize you—‘Oh, this guy plays way more 
guitar then that guy'—it wasn't abou! 
technique, it was about feeling. !t 2s 
about the music, which is really what 
it’s supposed to be about. 

“You could listen to that song—! !o!- 
get who did it—’Yummy, Yummy, | Gol 
Love in My Tummy’: that’s not blues 
he continues with a loud laugh. “Bul 
Tom Waits is interesting, because hé 
has the same kind of sensibility tha! 
blues has—the subjects he sing 
about—and he's got a feeling that's like 
blues, but it’s just his own Tom Wail 
music. It’s his own style of blues 
guess you could say. Some people '") 
to say, ‘Well, blues is 12 bars and three 
chords and all this stuff,’ and tha'> 
nice, that’s a convenient way '° 
express the feeling of blues, but it doe> 
n't have to be those three chords. !t ca" 
be one chord. It doesn’t have to stick !© 
any kind of a formula. Again, it’s |S! 
about the feeling.” w 


HAWAYLUK, THE JOEVS 
FAIRE (7128 ADA BIVD), 


wut / / \ewis@vueweekly.com 
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Metal devotion 


Whitechapel is ready to go the distance in the music industry 


BRYAN BIRTLES / bryan@vueweokly.com 

ometimes a band just clicks 
S™ everything goes well from 

the start. Such seems to be the 
case with Whitechapel, the heavy, 
heavy band from Knoxville, Ten- 
nessee named after the area of Lon- 
don in which Jack the Ripper 
committed his horrific crimes. Though 
all the members had played in various 
bands in their hometown, 
Whitechapel was, as guitarist Alex 
Wade explains, the first one for any of 
them to be successful. 

“Whitechapel is the first band that 
we've all been in that has ever actually 
done anything. We've all been in little 
crappy local bands just playing shows in 
and around town and stuff like that, but 
Whitechapel is the first band we've all 
ever been in that has toured and got 
signed and released a CD and stuff,” he 
says before recounting what he thinks is 
different between Whitechapel and the 
members’ previous bands. “We have 
agreat bunch of guys that are all willing 
to go the extra mile and do whatever it 
takes to make it in the music business. I 
think that that’s what you need—you 
need a group of guys that all have the 
same mindset that they'll do whatever it 
takes to make it happen.” 

And make it happen they have. In 
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Lud 
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ree WITH NECROPHAGIST, OYING FETUS, BENEATH THE 
| MASSACREAND MORE 
STARLITE ROOM, $25 


only two and a half years the band 
has gone from rocking out local ven- 
ues in Tennessee to touring all 
throughout North America. The group 
wilFhit Edmonton on its Canadian 
tour before heading to America for its 
very first headlining tour. Directly 


after that, the band will be on the 
road supporting Unearth. 


ALL OF THIS WORK is par for the 


course for a band committed to get- 
ting its name out there, but the atten- 
tion Whitechapel has received has 
come as somewhat of a shock to the 
members who, while extremely happy 
about their good fortune, weren't 
expecting the kind of response 
they've received from the industry 
and from fans. 

“If you would have told me two and 
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a half years ago that we would be a 
signed band that has hundreds of 
thousands of fans all over the world 
and is releasing a CD on a major 
metal label, | would have told you to 
go ‘F’ yourself because I wouldn’t 
have even believed it,” Wade laughs 
“We weren't like, ‘OK in two anda 
half years we'll have all this stuff done 
and we'll be this kind of band,’ every- 
thing just flowed together and it was 
just us making the right decisions at 
the right time and a little bit of luck on 
our side.” vw 
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So you got some skill and can hold your 

—-— Sam own. Thats good but to be great you 

Eee aA ust do battle. Test your might, improve 
showmanship, make a name for your- 
self and maybe get rich! (Well a little 
richer. Prizes will vary, besides we do it 
for the love, right? Right?) Register 
Now! Entry deadline Sept 15th. 


call or text email 


780-893-2989 - imfro@Mthemerkuryplanet.tv 


Register today! Register today! 
IASPOL 10151804 


AUG 21-AUG 27,208 worsweexuy 639 


10551- S2 Avenue (Upstairs! 


730-432-5053 


END EVERY NIGHT AT THE 
PAWN SEHOrF! 


FREE BEFORE 10PM 
$10.00:AFTER 10PM 
DOGRS AT SPM 


\_ She 


10551 32 (whytel Ave. 
www. pawnshoplive.ca 


SBUALLIRAW AST PRCA Vac eTA 


MAD VOLCANO 


NO COVER BEFORE 10) 


LISTINGS FOR YOU 


FAX YOUR FREE LISTINGS TO 760.420.7089 
OR E-MAL GLBIYS AT 


ATLANTIC TRAP AND GILL Jeon 
Greeley 


ee PUB Open stage; 


BLUES ON WHYTE Jordan Cook 
CHRISTOPHER'S PARTY PUB Open 
Stage hosted by Alberta Crude; 6- 
10pm 

DRUID Guitar heroes 

DUKES BAR AND GRILL Dukes 
Patio: Stewart MacDougall; focal 


singer songwriters every Thu night; 7- 
‘Spm; no cover 


DUSTER'S PUB Thursdays open 
‘stage; hosted by the Mary Thomas 
Band; Spm: 

EDDIE SHORTS Open stage 
Thursday hosted by Kicks and Thrill 
EMPIRE BALLROOM Party for the 
cure 

FOUR ROOMS Lauren Busheikin; 
8pm 

FRINGE TENT Mercury Opera, 
30pm; tickets at TIX on the Square 
HAVEN SOCIAL CLUB Toast (rock), 
Mine All Mine (progressive rock), 
Absurd Heroes (indie); 5-Bpm; $10 
HOTEL MACDONALD'S PATIO 
Terry McDade (great guitar hits); 5 
Spm 

IVORY CLUB Live Dueling Pianos, no 
cover, 8pm 

JAMMERS PUB Thursday open jam: 
lpm 

4 AND A BAR AND GRILL Open 
stage with the Poster Boys 
[pop/rock/blues), 8:30pm-12:30am 
JAZZ AT THE LAKE 
FESTIVAL-SYLVAN LAKE 


JULIAN’S PIANO BAR-CHATEAD 
LOUIS Graham Lawrence (jazz piano): 
8pm 

LBS PUB Open jam with Ken 
Skoreyko; 9pm 


LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddlers 


O'BYRNE'S Marco Claveria 


ROCK PUB AND GRILL Jazz Night 
with Jonny Mac; Spm-lam; no cover 
URBAN LOUNGE The Shakespeare 
Show (early) 7pm (door); Dani Jean 
{Going away party!), The Blush 
Connection {late) 8:30 (door); $10. 
(door) 


WILD WEST SALOON Appaloosa 


DJS 


BACKROOM VODKA BAR Thursday 
Nights: Electro Education: dub, trip 
hop, lounge, electro with OJ Lazer 
Beam 


BILLY BOB'S LOUNGE Escapack 


Entertainment 


BLACK DOG FREEHOUSE Big Rock 
Thursdays: DJs spin on threa levels 


BUDDY'S Wet underwear contest 
with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy 

FILTHY MoNASTY'S Punk Fock 
Bingo with DU SWAG 


FLUID LOUNGE Girls Night out 
FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays 


HALO Thursdays Fo Sho: with Allout 
DJs DJ Degree, Junior Brown 


JEFFREYS CAFE Alfie Zappacosta 
(is): $25 

KAS BAR Urban House: with OJ 
Mark Stevens; 9pm 


LEVEL 2 LOUNGE Dish Thursdays 
funky house/techno with DJ Colin 
Hargreaves, house/breaks with DJ 


Krazy K, hardstyle/techno with DJ 
Decha, tech tranca/électro with DJ 
‘Savage Garrat; no minors; no cover 
NEW CITY | Love ‘80s Party: with 
Blue Jay, Nazz Nomad; no minors: 
8:30pm (door) 

NEW CITY Bingo hosted by Daxter 
Nebula and Anarchy Adam; no 
minors; 10pm; no cover 

ON THE ROCKS Salssholic 
Thursdays: Dance lessons st pm; 
Salss DJ to follow 


Terry McDade (great guitar hits); 5 
Spm. 


IRISH CLUB Jam session; 8pm; no 
cover 

SEFFREY'S CAFE Alfie Zappacosta 
(jazz); $25 

JEXYLL AND HYDE PUB Every 
Friday: Headwind (classic pop/rock); 
Spm; no cover 


SET NIGHTCLUB LIPHT (CO release 
party) 


PREVUE / SAT, AUG 23 (9 PM) / PURE: DESIRE / STARLITE ROOM, $10 
Ok look. I don't think the desire is pure at super sexy dance 
parties of any kind 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. classic 
rock, R&B, urban and dance with DJ 
Mikee; Spm-2am; no cover 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pl residents 


RENDEZVOUS PUB Metal Thurzday 
with org685 


VELVET UNDERGROUND 0. 
Degree and DJ Generic 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Jason 
Greeley 


AXIS CAFE Jody king 
BLUES OM WHYTE Jordan Cook 


CARAOT Live music Fridays: CE 
Jeeffrey; all ages; 7:30pm; $5 (door) 


CASINO EDMONTON Jo-Hikk 
(pop/rock) 


CASINO YELLOWHEAD five on 
theSide (pop/rock) 


COAST TO COAST PUB AND 
GRILL Open stage Friday Night: host- 
ed by Leona Burkey; Spm 


EDDIE SHORTS Stevie Ray and a 
Whole Lotta Trouble (blues) 


EDMONTON'S LABATT BLUES 
FESTIVAL Lil’ Ed and the Blues 
Impenials, Marcia Ball, Downchild; 
$75 (weekend passl/$90 (weekend 
passm transferable)/$35 (single Fri) et 
TicketMaster, Megatunes (Edmonton 
and Calgary), Chateau Louis Hotel 


B.S PUB Slowbum; 9:30pm-Zam 


WEW CITY The Rigarmaorticians, 
guests; no minors; donation 


O'BYRNE'S Chris Wynters 
ON THE ROCKS Oxy Ozmunds 


PAWN SHOP No Heat Tomorrow, All 
Else Fails. Somastate; 9pm (door); 
free (before 10pm)/$10 (after 10pm 


RENDEZVOUS PUB Subunconscious 


ROCK PUB AND GRILL Stephanie 
Bosch; 9pm 


ee 


$38.95 - 49.95 


PREVUE / SAT, AUG 23 (7 PM) / MICKEY 


URBAN LOUNGE The Shakespeare 
Show (early) 7pm (door); Dani Jean 
(Going away party!), The Blush 
Connection (late) 9:30 (door); $10 
(door) 

VELVET UNDERGROUND Octopus 
Project and Electricity for Everyone; 
8pm (door); no minors; $14 at 
TicketMaster, Blackbyrd, Megatunes 


WILD WEST SALOON Appaloosa 


DJS 


BACKROOM VODKA BAR Funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BANK ULTRA LOUNGE Connected 


Fridays: 91.7 The Bounce, Nestor 
Delano, Luke Morrison 

BAR-B-BAR DJ) James; no cover 
BAR WILD Bar Wild Fridays 

BLACK DOG FREEHOUSE Friday 
Dus spin Wooftop and Main Floor: 
Eclectic jams with Nevine~india, soul, 
Motown, new wave, electro; 
Underdog: Perverted Fridays: Punk 
and Ska from the ‘BOs 70s and ‘BOs 
with Fathead 

BOOTS Retro Disco: retro dance 
BUDDY'S We made ‘em famous! DJ 
Eddy Toonflash, come early 10 avoid 
lineup, no cover before 10pm, 
CHROME LOUNGE Platinum VIP 
Fridays 

DELUXE BURGER BAR Aare ‘60s 
6nd "70s progressive rock, disco, and 
sleetronic Indie with Joel Reboh 
EMPIRE BALLROOM Rock, hip hop, 
house, mash up; no minors 
ESMERALDA'S Ezzies Freakin Frenzy 
Fridays: Playing the best in county 
FUNKY BUDDHA (WHYTE AVE) 
Top tracks, rock, retro with DJ 
Damian 


GAS PUMP Top 40/dance with DJ 
Christian 


DOLENZ / CENTURY CASINO, 


Not only were the Monkees put together by a team of produc- 
ers, | heard that Mickey Dolenz was put together in a top 
secret government lab located far below the Allegheny moun- 
tains, to be a rock ‘n’ roll robot capable of single-handedly 


Staving off the British invasion. 


ROVAL ALBERTA MUSEUM 
Edmonton Raga-Mala Music Society: 
Ramesh Misra, Snehasish Mozumder 
‘nd Subhajyoti Guha on tabla (sarangi 
and mandolin duet); 8pm; $20. 
{adultl/$15 (member/student/senior} 


SNEAKY PETES Truegroove 


‘STARLITE ROOM Summer Slaughter 
2008: Necrophagist, Dying Fetus, 
Beneath the Massacre, Into Etemity, 


PREVUE / SAT, AUG 23 (9 PM) / ILLAT OUTAT / THE ARTERY, $10 
There's a silent art auction too, and this is a fundraiser for E- 
ville Roller Derby. So buy some art you filthy cretins! 


FOUR ROOMS Lauren Busheikin; 
Spm $5 


FRESH START Live music Fridays: 
Elsie Osborne/Gary Brock Duo; 6-Spm: 
iS 


FRINGE TENT Mercury Opera; 
9:30pm tickets at TIX on the Square 


HAVEN SOCIAL CLUB Mary 
Machura (video release); 10pm 


HOTEL MACDONALD'S PATIO 


Neraxis, White Chapel, Veilof Maya, 
Divinitiy, Common Grave; no minors; 
Spm (door); $25 at TicketMaster, 
Megatunes, Blackbyrd, 


Unionevents.com 


TEMPLE 1.G.1.Psydays: Techno Hippy 
Crew. Pre Shambhala Party: Spm 


TOUCH OF CLASS-CHATEAU 
LOUIS Dwayne Cannan (blues. 
"80s/'60s, roots and originals}; 
8:30pm-12;20am 


VEEN 


AUG 21 = AUG 27.2008 


MUSIC 


HALO Mod Club: indie rock, new 
‘wave, Brit pop, and ‘60s soul with DU 
Blue Jay, DJ Travy D; no cover before 
10pm; $5 (after 10pm) 


GINGUR Ladies Room: with Bomb 
Squad, DJ OB'the Teacher 


LEVEL 2 LOUNGE Hypnotig Friday: 
Breakbeat, house, progressive and 
electro with Groovy Cuvy, DJ Fuuze 


NEW CITY Friday Night Freek Out: 
forkandro|l/punkrock/abitofever- 
thing/indy with DJs Jebus and 


~ Anarchy Adam (from CJSA’s Your 


Weekly AA Meeting}; G-Whiz 
OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. classic 
Tock, R&B, Urban and dance with DJ 
Mikee; Spm-2em; no cover 

RED STAR Movin’ on Up Fridays: 
indie, rock. funk, soul, hip hop with 
QW Gatto, DU Mega Wattson 


ROUGE LOUNGE Solica Fridays 
‘SAPPHIRE RESTAURANT AND 


LOUNGE Deep House: with Friday 
resident DJ Luke Morrison 


ROLLER SKATING DISCO Top 40 
request with @ mix of retro and disco; 
7pm-12midnight 

STOLLI'S Top 40. A&B, house with 
People’s DJ 

STONEHOUSE PUB Top 40 with DJ 
Tysin 

TEMPLE T.G.|,Psydays: Every 2nd Fri 
PsyTrance. Beats and the dance-y 
stuff with the Techno Hippy Crew, 
quests 

WUNDERBAR Fridays with the Pony 
Girls, DJ Avinder and DJ Tome: no 
cover 


Y AFTERHOURS Foundation Fridays 


MUSIC WEEKLY 


== 

LIVE Mis 
VE MUS 

ATLANTIC TRAP ann gi, > 

Greeley 

BLACK 

the Dope rst 


music every Saturday 3) 


6pm; no cover 
BLUES ON WHYTE 
Aftemoon 
Ammar, even) 
CARROT Open 1 
10pm 

CASINO EDMONTON 
(pop/rock) 


CASINO YELLOWHEAD 
theSide (pop/rock) 


Thm $39.95/849.95 31 
and Century Casino 

EARLY STAGE SALOON—sToyy 
Saturday Live Mus 

EDDIE SHORTS ( 

{fockabilly) 

EDMONTON'S LABATT BL 
FESTIVAL Nathan J 
Hemandez, Terrar 

Zydeco Expsrien 

Band with Pinot: 


Sumlin, Jonive Mzq 


Rams, Paris Slim 


nationalitd cor 
FILTHY McNASTY'S 
Saturdays hovted by 7? 
@nd guests: 1pm {door} 
FOUR ROOMS (ay: 

Spm; $5 


HAVEN SOCIAL CLUB 
Earth 


JAMMERS PUB S211 
$-730pm: country 
2am 


JEFFREYS 
{jak $25 
JEKYLL AND HYDE RESTA 
Edeaters (folkpoptradh 
tickets at the door 


JET NIGHTCLUB Van 
$15.75 at TicketMaste 


LB.'S PUB Slowburn: 


NEW CITY Animal Narr 
Christian Hansen ar 
fo minors, edmission by 


OW THE ROCKS Ozzy 


PAWN SHOP 0)! Angel 
Parachute, quests; Spm 
RENDEZVOUS PUB Vis: 
Hemphaestus Plag Disaste 
Masters of the Uni 
SNEAKY PETES Truegr 
STRATHERN PUB (pon si2 
Sat of each month, S-Spr 
by karsoke 

TAPHOUSE Molson op: 
with The Taphouse Fi 
Carman Coal 4-Spm 


‘community; also at Velve 
Underground 

TOUCH OF CLASS-CHATEAU 
LOUIS Dwayne Cannan (0 
*508/"60s, roots and 07g 
8:30pm-12:30am 

STARLITE ROOM Dylan \\/' 
Phatcat. Boondoe, Surss! 
more; no minors, $15 st 

at the door 


URBAN LOUNGE Tho S* 
Show learly} 7pm: Murde 

Sparroves, My Sister ( 
3:30pm {door} $10 (400) 


VELVET 

Desire with DJ Dan Jame 

room party for the Gay cov 
also at the Temple; Spm I 
minors; $10 (door) 


WILD WEST SALOON 4p; 


will no longer accept 
a's Hockey Anthem 
g songwriters of all 
it themes. The win- 
ace Dolores Claman’s 
e new theme for Hock- 


eek, more than 2200 
submitted. And, while, 
the songwriters are 
one interesting name is 
‘Bachman of Guess Who 
user claiming to be 


at face value}—has 
Rock,” a two-minute 
ker that’s 1 riff song than a true 
. So far, listeners have given Bach- 
n an average score of two cut of five. 
‘And, one of the biggest buzzes on the 
nthemchallenge.cbc.ca site has been 
used by 11-year-old pianist Addison 


sense of Project Mayhem in them. As of 
last week, the highest rated (at 3.5 out of 
five) was Logan Aube’s “Hockey Scores,” 
which features the bleating of sheep over 
an electronic, static beat. Hilarious. 

One thing ! noticed from the random 
sampling of potential themes that | took 
was that so many people have written long 
intros, or treated the songs as verse-cho- 
fus-verse entities. For the theme to work as 
well as Claman’s song, a CBC director can 
take a 15-second snippet from it and, well, 
you know what the theme is about. This is 
not art rock, people! 

The winner will get $100 000 and, 
according to the CBC, “half of the royalties 
for public performance of the theme will be 
paid to the songwriter(s), and half will be 
donated by CBC to minor league hockey.” 


WE ALL KNOW Claman’s song will sur- 
vive on TSN/CTV hockey broadcasts. But, 
according to John Ciccone of Copyright 
Music & Visuals, which represents Cla- 
man, the CBC could have extended its 
deal for the song at the rate of $400 - 
$500 per game, the same as it had been 
over the last decade. Ciccone claims that 


REXALL PLACE 3 Doors Down with 


-(um-du-dum no more 


Ciccone said a total buyout package, 
the price based on 13 years of use, was 
also offered to the CBC. 

Still, if CBC uses the theme 100 times 
a year (let's not forget the playoffs, when 
hockey is on nightly for about two 
months), well that’s $50 000 a year. That 
makes the $100 000 prize seem small, 
doesn't it? 

What's really strange is that the official 
voting on what theme fans like best begins 
on Oct 4, which is actually the date the 
NHL begins regular-season play in Europe. 
Games on North American soil begin Oct 9. 
If the voting only coincides with the start of 
the regular season, and isn’t done before 
the first puck drop, does that mean Hockey 
Night in Canada will be without a thetne 
for the first few weeks? 

Or will it substitute that awful Nickel- 
back version of Elton John’s “Saturday 
Night's Alright (For Fighting)” which it has 
dredged up to play over b-roll images of 
hockey action over the past few seasons? 

Please, anything but the Nickelback 
song. Give me a hip-hop HNIC theme. Or 
a polka. Or even no theme at all. Our 
great game deserves better. w 


Steven Sandor is a former editor-in-chief 


of Vue Weekly, now an editor and author 
living in Toronto. 


With DJ Invinceable and quest DJs; 


Special Guests Staind and Hinder; 


$34,50-$350 at TicketMaster 


ROSSDALE COMMUNITY 
HALU/LITTLE FLOWER SCHOOL 
Little Flower Open Stage 

ROYAL COACH DINING-CHATEAU 
LOUIS Petro Polujin (classical guitar) 


h of Ajax, ON, whose “Jazzy Hockey the Claman camp also offered to settle a 
jights” is one of the entries that has longstanding $2.5 miltion lawsuit filed 
erated the most comments so far. against the CBC “by essentially covering 
” And there are signs that voters have a —_our costs.” 
vex Top 40 with Du Seundwave | MEW CITY LIKWID LOUNGE SS Saas 
real altemative, classics, 
; epee ; : Floor punk with DJ Nazz Nomad: no cover 6:30pm; 
Menace Sessions: att NEW CITY SUBURBS Saturday 
with Miss ‘Sucks: electro, industrial, alt and indy 
rk wth i Gr Gay are Bly 
PLANET INDIGO-JASPER AVENUE 
comer | LIVE MUSIC 


(RED STAR Saturdays indie rock, hip 
hop, and electro with DJ Hot Philly 
and guests 

RENDEZVOUS Survival metal night 


‘SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Injine and Roller 
Skating Disco: Top 40 request with 
mix of retro and disco; 1-Spm and 
Tpm-12 midnight 

STOLLES ON WHYTE Top 40, R&B, 
house with People’s DJ 

TEMPLE 0h Snap!: Every Saturday 
with Degree and Allout DJs with 
weekly guests; 9pm 

WUNDERBAR Featured DJ and local 
bands 


Y AFTERHOURS Release Saturday 


BLUES ON WHYTE Oh My Darling 


EDDIE SHORTS Live music open 
stage jam, 7pm; no cover 


EDMONTON'S LABATT BLUES 
FESTIVAL Ann Rabson, Sean Camey, 
Pianorama with Kenny “Blues Boss" 
Wayne, David Vest & DK Stewart. 
Joe Louis Walker, Charlie 
Musselwhite; $45 (single Sat/Sun) at 
TicketMaster, Megatunes [Edmonton 
and Calgary), Chateau Louis Hotel: 
Www bluesintemationalltdicom 


LOOP LOUNGE Jam hosted by Lenny 


ON THE ROCKS King Muskafa and 
the Untapped Series 


OSCARS PUB Open stege Sundays 
hosted by Chris Wynters of Captain 
Tractor, 8-1 1pm f 


URBAN LOUNGE Final Fringe per- 
formance of The Shakespeare Show, 


7pm 
DJS 


BACKSTAGE TAP AND GRILL 


Industry Night: with Atomic Improv, 
Jameoki and DJ Tim 


BLACK DOG FREEHOUSE Sunday 
Aftamoons: Phi), 2-7pm; Main Floor: 
Got To Give It Up: Funk, Soul, 
Motown, Disco with DJ Red Dawn 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop; Rudy Electro; 10pm-2:30am; 
guest DJs inquire at 
kelly@michetti.com 


CLUB 9 Ladies Industry Sundays: 


Phat Kat (Fringe weekend) 
OVERTIME BROILER Sunday 
Industry Night: Requests with DJ Bo 


WUNDERBAR Sundays DJ Galatea 
and XS, quests; no cover 


MON 


LIVE MUSIC 


BLACK DOG FREEHOUSE Sleeman 
Mondays: live musi monthly; no 
cover 


BLUES ON WHYTE Maurice John 
Vaughn 

FESTIVAL PLACE Patio Series: 
James Clarke Trio, Mick Doherty 


IVORY CLUB Open mic Mondays 
music and comedy, 8pm 


PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old time 


| 


“THE SHAKESPEARE | OW} fe rly 


__ SUN Aug 24.- FINAL NIGHT OF THE SHAK 


FREECLOUD RECORDS PRESENTS © = 


CHARG 


CREATURE 


(Montreal) — 


FRIDAY, SEPTEMBER 1 


Urban Lounge ani at... 


. 
a= 


* ARTERY 9535 rae’ Ave, 780-758-9856 * ATLANTICTRAP AND GILL 7704 Calgary Trail South, 780- 


HEY OCEAN 
and SHAD 


VENUE 


5014 « BUDDY’S 117258 Jasper Ave, 780-488-6636 * CAFE LEVA 11053-86 Ave * CASINO EDMONTON 
7055 Arayll Rd, 780-463-9467 * CASINO YELLOWHEAD 12464-153 St, 780-424-9467 « CHRISTO- 
PHER’S PARTY PUB 2021 Millbourne Rd. West, 780-462-6565 » CHROME LOUNGE 132 Ave, Victona 
Trail CLIFF'S PUB 8214-175 St » CLIFF'S PUB 8214-175 St. 780-487-8887 « CLUB 9 10324-82 Ave * 
COAST TO COAST PUB AND GRILL 5552 Calgary Tr. S. 780-439-8675 * COWBOYS 10102-180 St, 780- 
481-8739 * CROWN AND ANCHOR PUB 15277 Castle Downs Rd. 113 St, 780-472-7696 * DRUID 11606 


TUESDAY, OCTO 
JASON COL 
~ TICKETS ON SALE NOW 


ILL 4003-106 S 
Ave, 780-426-5981 (byte 


WN 10304-111 St, 780-423-1643 « 


i ~ 0-485-1717 © PAWN SHOP 10551-82 Ave, Upstairs, 780-432-0814 « PLANET INDIGO-JASPER 
rivet NET! iGO ST. ALBERT 812 Liberton Dy, St. Albert * PLEASANTVIEW COMMUNITY HALL 10860-57 Ave, 780-474 


MNT & 


986-8 
\THERN PUB 9514-87 St. 465-5478 * TAPHOUSE 9020 McKenny Ave, St. Albert. 780-458-0860 * TOUCH 
hates! i i 7770 * URBAN LOUNGE 10544-92 Ave, 780-437-7699 * VELVET UNDERGROUND 10030-102 St 
2) r Hae oe eT nae ON 12912-50 Ss. 780-476-2388 * WUNDERBAR 8120-101 St, 780-436-2286 * X-WRECK’S PUB 9303-50 St 
“ AFTERHOURS 10028-102 St, 780-994-3256, www yafterhours.com * YESTERDAYS PUB 112, 205 Camagie Dr, St. Albert, 780-459-0295 
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TICKETS AVAILABLE AT CENTURY CASINO 
ALL. SHOWS DOORS AT 2PM 


Give it away now 


BACKLASH BLUES 


AOLAND PEMBERTON 
roland @yueweekly.com 


MUSIC 


In a speech to a high school in Powder 
Springs, Georgia about the importance of 
staying in school and the need to create a 
successful career after college, Democra- 
tic presidential candidate Barack Obama 
asked people to keep it real in an inter- 
esting way: “You are probably not that 
good a rapper. Maybe you are the next Lil 
Wayne, but probably not, in which case 
you need to stay in school.” While the 
thought of a potential president using a 
Cash Money Millionaire as a talking point 
would've been ridiculous only a few years 
ago, that’s not even the interesting thing 
about the quote today. Obama's state- 
ment means he’s more aware of the rap 
Music business structure than some of 
the people who languish in it. 

It's been common in the past few years 
for over-hyped, thugged-out mixtape rappers 


to clog up New York radio and never make it 
to the finish line for various different rea- 
sons. Label doesn’t think the content is com- 
mercial enough? Label thinks buzz has died 
on the artist in question? Artist releases 
most of the album in unfinished mixtape 
form? All have the same ending: the album 
never comes out. Luckily, with a new market 
focus and a new kind of music listener 
comes a new kind of artist, the kind that 
tealizes that you're lucky if people will even 
listen to you, let alone buy your product. 
Meet the new breed: Izza Kizza is a 
weirdc from Georgia, equal parts Mystikal, 
Ludacris and Outkast. His dribbly, sing-song 
style is tempered with abstract club beats. 
His mixtape Kizza/and (zshare.net/down- 
load/16152427457fe88c) features the sin- 
gle “Walk The Dawg,” which features 
Missy Eliott, and his official album will be 
produced and released by Timbaland. 
Washington, DC’s Wale just put out The 
Mixtape About Nothing (zshare.net/down- 
load/12770681c4ad01f5), a conceptual 
piece inspired solely by Seinfeld. He's co- 
signed by Mark Ronson, who produced Amy 


Winehouse's Back In Black. Kid Cudi 
Called Cudi (mediafire.com/?ws7, 
marries spaced out disillusionmen; y,. 
progressive beats, including a floaty 
produced by Ratatat. 


ALL THAT SAID, the fact I'm crit, 
analysing a bunch of free albums js j,,,. 
esting In itself. Maybe 10 years aq, 
commercially unknown rapper gj, 
away a mixtape would mean that tho, 
was likely no inherent value to the ; 
$0 most major outlets Wouldn't care », 
review it. In contrast to that ant) luat 
way of thinking, Wale's mixtape recon.) 
received an 8.4 on Pitchfork. The old lagi 
was merely a reaction to the mari 
the time. People were just warmi: 
the idea of stealing music, so pe 
ing it away somehow made eve, 
sense. But in a world with mil! 
self-made geniuses who all t! 
deserve to be on the front 
MySpace, it’s impressive to se 
people who cou/d sell the produc 
it away instead, simply to get not 


Pa OUR 
"yuo stm 


fiddle jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 7pm 


ROCK PUB AND GRILL Monday 
Rock Band Night; 6pm; no cover 


ROSE BOWL/ROUGE LOUNGE The 
Legendary Rose Bow! Monday Jam: 
hosted by Sherry-Lee Wisor/Mike 
McDonald (altemating); Spm-12am_ 


DJS 


BAR WILD Bar Gone Wild Mondays 
Service Industry Night; no minors: 
Spm-Zam. 


BLACK DOG FREEHOUSE Nain 
Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad Rock. TJ 
Hookah and Rear Admiral Saunders 


BUDDY'S NIGHTCLUB Rudy 
Electro latest and greatest in House, 
Progressive and Trip-Hop; 12am- 
2:30am; interested guest DJs inquire 
at kelly@michetti com: karaoke with 
Tizy, amateur strip contest; Spm: 
TZam, 


FILTHY MeNASTY'S Metal 
Mondays: with DJ SWAG. 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE 

Munch on Metal Mondays: BOs 
metal wath DJ Sammi Kerr, no 

minors; No cover 


UE 
LIVE MUSIC 


BLUES ON WHYTE Maurice John 
Vaughn 

DRUID (JASPER AVENUE) Opan 
stage with Chris Wynters 


O'BYANES Celtic Jam with 
Shannon Johnson and friends 

ROCK PUB AND GRILL Ammars 
Open Stage every Tues night with 
Mark Ammar and Noel (Big Cat) 
Mackenzie; 8:30pm-am; no cover 


SECOND CUP Open mic every Tue; 
7-9pm 


SIDELINERS PUB Tuesday All Star 
Jam with Alicia Tait and Rickey 
Sidecar; 8pm 


TAPHOUSE Molson Open Stage 
Jam: with Simon Bennett; Spm-mid- 


DJS 


BLACK DOG FREEHOUSE Main 
Floor: CJSA’s Eddie Lunchpail 
Wooftop: Dub at The Dog with DY 


AUG 21 - AUG 27, 2008 


MUSIC 


Degree 


BUDDY'S Free pool and tourney, DJ 
Arrowehaser, 9pm. 

ESMERALDA'S Aetro every Tue; no. 
cover with studant ID 

FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
8-10pm 

GINGUR SKY Bashment Tuesdays 
RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with DJ 
Hot Philly 

SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with OU Kevin Wong 
SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO Top 
40 request with a mix of retro snd 
disco; 7pm-12 midnight 


WED 


LIVE MUSIC 


BLACK DOG FREEHOUSE Main 
Floor Glitter Gulch Wednesdays: five 
music once a month 


BLUES ON WHYTE Maurice John Floor: RetroActive 
Vaughn "BOs and ‘90s, Post Pui 


Mod, Roc! 
FESTIVALPLACE Come On in ur | Garene. Bri Mo 
Kitchen Patio Series; 7:30pm; $5 


BUDDY'S Hump day with DJ 


HAVEN SOCIAL CLUB Open Mic Sar 
with [do Vanderlaan and friends 

every Wed: 7:30pm FLUID LOUNGE Wednes: 
HOOLIGANZ PUB Open stage TH ; 
Wednesdays hosted by Rock “n’ Roll FOX Wind-up Wednesday 


Kenny 


LEVEL 2 LOUNGE Open mic 
BYRNES Paramedic LEGENDS PUB Hip hon/A88 
PLEASANTVIEW COMMUNITY DY Spincycle 
HALL Acoustic Bluegrass jam pre- NEW: LIKWID LOUNGE 
sented by the Northem Bluegrass Al hear: nom 
Circle Music Sociaty every cover 
Wednesday evening Dy ~ 
NG DIAMOND'S Pun! 

ROCK PUB AND GRILL Accustic metal every Wednesd2y 
unplugged jam; Spm-1am; no cover STINGS 

jest DJs € 
STEEPS TEA LOUNGE Open mic ree a 


{acoustic} every Wed 
URBAN LOUNGE Cassidy, quests 


STARLITE ROOM Wild Ste 
Wednesdays: Hip-Hop, Sp 


WILD WEST SALOON Trick Ryder STOLU'S Beatparty Wedre 
House, progressive and ele 
DJS with Rudy Electro, DJ Rysts! 
‘Age and weekly guests. 9 
BACKROOM VODKA BAR Deep www beatparty.net 
Wednesdays: Soulful Deep House WUNDERBAR Wednest27> ® 
with Nic-E and Smooy new Deno cover 
BANK ULTRA LOUNGE Wednesday wed 
Nights: with DJ Harley Y AFTERHOURS ¥ No‘ 
BLACK DOG FREEHOUSE Main 
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SAT SEPT 20 - TWO SHOWS 


EARLY SHOW - DOORS § PM - ALL AGES 
LATE SHOW - DOORS 9 Pi - alae 


a Granpheot : 
wit WARBRINGER ano VERBAL DECEPTION 


SEPT. 4 - STARLITE ROOM | 


DOORS 8 pm - 18+ 1D REO © 
‘aro a | BLACKBYRD, FS (WEN) 
“SEPTEMBER 29 - 
'y (n I} ERS HOLE vever uvoercrouno 
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STARLITE ROOM 


ee NS Pies Bil yh bi 
DOORS 8 PM - 184 LICENSED 
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FS (WEM) EARLY SHOW - STARTS AT SPIM SHARP © ALL AGES: 5 
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ns to be eight 
s they prepare to 
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ee. “Vm 


tough, when 
: and kind of 


yec, sweaty.” — 

Burnette, it makes perfect 
or the shows right 
he band’s Jan 2008 
sase, Nothing Ever Happens Here, 

cially considering that she hasn't 
pped jamming around home. 
play together every week, or 
fice a week, and it’s just kinda sta- 
," she admits. “I think it’s good 
! kid to hear the tunes.” 
ile it’s often said that music can 
-good for unbom children, Burnette 


yoti | Guha pl played 
was for an audi- 
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BLACK DOG, FREE 


points out that not everyone is in total 
agreement on that point. 

“The show we played actually last 
night, the gal doing sound was like, ‘Oh, 
well, if you do any more shows after this 
one, just so you know, 16 Hz and 20 Hz 
are potentially bad for the baby, so just 
ask whoever it is to take them out,” she 
recalls. “I don’t know, I mean, our music 
is pretty—we're no Gwar, you know? It’s 
not loud or anything, so I’m not overly 
concemed about the baby’s hearing. | 
mean, if anything, when I start playing 
the kid bounces around a bit and it’s all 
healthy. 


prepared for the struggle. If you can go 
through it, then really one day you get 
your success, so if you're serious with 
something, there is bound to be some 
purpose. Maybe late, but there will be 
for sure. So maybe | am enjoying a little 
bit of success now, you can say.” 

Since that decision over a decade 
ago, Guha has had the opportunity to 
travel the world, giving rhythm to other 
accomplished Indian musicians. Guha 
will be in Edmonton accompanying a 
Sarangi and Mandolin Duet per- 
formed by Ramesh Misra and Sne- 
hashish Mozumder. 

Unlike Guha, Mozumder faced no such 
decision to pursue music. In India, some 
musicians come from long traditions, 
where the art of music is passed down 
through generations. Some families have 
even played music for centuries. 

“My grandfather used to play man- 
dolin, so this is the tradition in our 
house,” Mozumder explains. “Wis four 


generations that our family is playing. lee ] 
Guha all spend plenty of time performing 
a outside of India, bringing their mountain of 


you are a classical musician there is no 


other choice.” . 
Playing Indian classical music is not 


e swe its challenges, however. As 


stylus Music School 


Quality Education | Career Programs - 


Master of Music Production & Technology 
independent Music Producer 

Sound Design & Technology 

Secinshios available for May 5th start date. 


03.27.08 


AFTER THE TOUR is over, the duo will be 
taking a break to have the baby and 
record a new album. They'll be 
approaching the recording with their typi- 
cally laid-back attitude, less worried 
about perfecting the production than cap- 
turing a living, breathing song on tape 
“We kind of enjoy a good mistake,” 
Burnette says. “You just work with the 
mistake and the next instrument that 
you slap on top you just take into 
account what you screwed up the last 
time and fill in the gaps and mask it. 
“There's no coincidences in life, real- 
ly—everything just sort of unfolds as it’s 
supposed to happen and everything bal- 
ances itself out,” she continues. “I mean, 
1 don’t want to sound all hippie-ying- 
yang, but you know what I mean. It sort 
of is what it is and you do what you do, 
and we treat recording the same way.” v 


Guha tells it, not only audiences in India 
shrinking, but it is also difficult to inspire 
young people to commit to the years of 
training required to master the tabla, 
sarangi, sitar, sarod or mandolin. 

"Media are backing and advertising the 
Bollywood type of music now, and then in 
television programs, you will see 10 per 
cent Indian classical music, 90 per cent 
Bollywood music,” he explains. “Secondly, 
reality shows on Bollywood music that can 
make a young guy or girl a star overnight, 
like the American Idol kind of thing. There 
is a {ot of time involved if you want to get 
into Indian classical music, so maybe peo- 
ple are getting impatient.” 

Mozumder agrees that it is a struggle. 
While the mandolin does have a history 
in India’s music, he did have to strive to 
get the instrument accepted into “seri- 
ous” classical circles, but it came, and 
in 2002, Mozumder was invited to play 
with Ravi Shankar at the George Harri- 
son Memorial Concert. 

These days, Misra, Mozumder andy 


experience to the people instead of wait- 
ing for the people to come to them. v 


HOUSE 


For information call or visit 

T; 604.523.2969 

www. stylusmusicschool.com 
#60 Bth Street, New Westminster, B.C, 
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CAROLYN NIKODYM / carolyn@vueweekly.com 

ts not true that the Octopus Pro- 
[ies lived in a haunted house, 

even though the first line of of the 
band’s website bio says so. 

It is true that the eight-handed 
Austin, Texas group has been visited 
by something otherworldly, though. 
Ethereal melodies and rhythms quiver 
Over, around and under, and it isn’t 
just the band's use of a theremin. 
Through headphones, the quartet’s 
Music dances magic between your 
ears. On stage, it conjures up some- 
thing much more ghostly than ghastly. 

The writing process for the Octopus 


Swappers Toto Miranda, Yvonne Lam- 
bert, Josh Lambert and Ryan Figg—is 
Never planned out, and its music is full 
of spontaneous flourishes as a result. 

“A lot of times, while we're on tour, 
we'll all come up with ideas while 
We're driving around in the van or 
Something, be like, ‘Oh man, we 
Should do this in a song,’ or whatev- 
€r,” explains Josh Lambert. “For the 
Most part, things come out by us sit- 
ting down—usually on an individual 
level—we'll make up some sounds or 
@ little part and build on that. We 
trade stuff back and forth a lot. It’s 
much more organic." 

Its a formula that won the band a 
Spot on the 2006 Coachella roster—a 
Spot voted on by fans—as well as 
compelled folks to come out for its 
11:30 am Lollapalooza slot in Chicago 
4 couple of weeks ago. 


releases an Avalanciie 


Project—made up by instrument- ° 


FRILAUG 22 


Lu 
= | OCTOPUS PROJECT 
cee | WITH ELECTRICITY FOR EVERYONE 
2 | VEVET UNDERGROUND $14 

"The crowd was amazing and we 
just had a total blast. We were the first 
band on the last day, which usually 
means, you know, not that many peo- 
ple were there,” Lambert says. “But it 
was great. There were tons of people 
and they were all screaming and hav- 
ing a great time.” 


THE OCTOPUS PROJECT has had a gig- 


heavy summer, and winter and fall, - 


promoting its October release Hello, 
Avalanche, Somewhat surprising from 
a Texas band, the 13-track album 
holds more than one reference to 
snow and mountains. 

“1 think in general we like those 
types of things and when we recorded 
the last record it was in Seattle and it 
was basically in February and we did 
it in the middle of the woods. There 
Were mountains surrounding us and it 
snowed like a foot or something, and 
it was awesome,” Lambert explains 
“A Jot of the song titles already exist- 
ed at that time, and I don’t know, it all 
just congealed in this nice way.” 

After all the fun on the road, how- 
ever, it'll be time to sit down and 


work on another record, and while’ 


the band has started to piece things 
together, but the serious writing 
begins in October. w 
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To Elvis Presley 
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PREVUE 

OLIVIER JARDA 
SAT, AUG 23 (8 PM) 
REMEDY CAFE (ALL AGES) 


THU, AUG 28 (10 PM) 
NEW CITY 


EDEN MUNRO / eden@vueweekly.com 
There are plenty of pleasurable 
parts to university life, but along 
with those comes the pressure to 
perform well and finish a degree. 
That can be hard to take for anyone, 
but for Ottawa-born Olivier Jarda 
it's even more intense—he’s study- 
ing for a master’s degree in interna- 
tional relations at the University of 
Oxford in England on @ Rhodes 
Scholarship, which means that 
there are some pretty high stan- 
dards that he’s being held to. 
Fortunately for Jarda, in addition 
to his current role as a student, he’s 
also a musician with a couple of 
LPs and an EP behind him, and he 


gear (SUN 


says that having an outlet like 
music is a nice escape from his 
studies. 

“It makes it a bit more palat- 
able,” he says over the phone from 
a tour stop in Peterborough, ON. 
“Makes me feel a bit guilty, too, 
because people ask me, ‘Shouldn't 
you be doing masters work right 
now? Shouldn‘t you be doing 


research?’ and I'm like, ‘Ah, | 


guess.” 

“Luckily I’ve been able to do it 
because not having to work gives 
me quite a bit of free time even 
with the heavy workload,” he adds 
with a laugh. “It’s been a really 


_ good year so far.” 


Despite the prestigious nature of 
Jarda’s scholarship, he still faces 
one problem that many a student 
has confronted: just what to do 


with his degree once he’s earned it. 


"You can do whatever you want 


with it really,” he says. “A lot of. 


people end up going inte pamcess 


diplomacy or working for consyj;,,,, 

agencies or NGOs—it's quite byo;,, | 
Regarding what I'd like to do wis), 

it, | don’t really know.” 

For now, Jarda is happy 1, 
back on Canadian ground and wig 
taking @ quick tour before heay, ing | 
back to England in eter H ‘ 
Says that whatever he does with ; 
degree, he'll continue playing im 
once he’s finished with schoo; 
even if the institution has tempor.,, 


‘ly derailed his songwriting 


"| haven't really written th 
much in the last year because | ,, 
been away at Oxford and it’s king »; | 
stifled my creativity or somethi,, 
he admits. “But since I’ve p- 
back in Canada I’ve been w 
quite a bit. | usually try to \ | 
something down every couple | 
| definitely don't write as man, v1 


songs as | used to—! used to c 


‘out with a song or two a week ai) 
ing my undergrad. Now, I'm luck 
ng in a.couple monchs. v 


———————————————— 


nering accolades and comparisons to the 
likes of Mars Volta and Frank Zappa, but 
when | brought up no wave as a compari- 
son, that noisy scene that existed for about 
five minutes in the late 70s in New York, 
bassist Alex Kurth was surprised. 
"We usually get like "70s prog, a lot of 
people are like King Crimson, Mahavishnu 
Orchestra, or some people are like Dillinger 
4 ry Escape Plan, or Hella. That's usually the 
; ‘ comparisons we get,” he says. “I'm totally 
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into that though, the whole noisy New York 
scene and that whole stuff,” 

People who are into that noisy stuff 
tend to be really into it, as the band has 
found on the road. Luckily, however, Lint 
has been able to find those people who 
want to hear chaotic music moreso than 
the people who will just walk out. 

“{ think we're the kind of band that 
people either love or hate. People that are 
into this music really, really dig it, and 


Sunridge Mall 
West Edmonton Mall 


DMDO go are 
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Full offer detail 


people that don’t get it at all completely 
despise it. I'm not going to pass judgment 
either way, though; I'm not gonna say, 
‘Oh, you just don’t understand it’ if people 
hate it. | completely and utterly under- 
stand why people hate it and why people 
love it,” he says. “It’s great, but it tends to 
be a pretty strong reaction either way.” 
The band itself just sort of happened by 
accident when guitarist Adam Lamb was 
Jooking for people to jam and have fun with, 


and eventually Lint just grew out of it. In fa 
nothing the band really does is planned 
from recording to touring, Kurth adm 
the band barely plans in advan 
always flying by the seat of its pa 

"We have no idea what the fuc' 
doing,” he laughs. “We know vi to | 
record an album once we get back into | 
town. We're getting pretty close to hay- | 
ing enough material for a full-length, but 
no, we've got no immediate pl 
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Bodies of Water, A Certain Feeling 
(Secretly Canadian) Religion in 
America is at a very ugly place in its 
history. Dominated by fanatics and 
bigots, the popular image of religion 
today—despite what its more moder- 
ate practitioners might preach—is one 
of fire and brimstone, evangelists and 
the born again so 
often mimicking 
the demons and 
devils they seem to 
see everywhere in 
the world. 

But there is a far 
more beautiful side 
to the religious 
experience. The 
ecstatic glory that 
informs so much of 
our artistic history, 
the reverence for 
the facts of the 
world that rest 
beyond our rational comprehension, the 
appreciation of the infinite—these are 
the experiences that gave religion so 
much of its power, not just in the practi- 
cal, real-world sense, but in its ability to 
move people to their core. 

It’s in that kind of religious experi- 
ence that Los Angeles-based Bodies of 
Water trades, using an orchestral 
Americana pop that seems to draw on 
a few hundred years worth of glorious, 
heaven-gazing tradition. Throughout 
their second disc (their first for 
Bloomington, Indiana alternative gods 
Secretly Canadian), A Certain Feeling, 
there are touches of both the sheer 
exultation of the classical masters and 
the existential fear of the American 
folk experience, all wrapped in the 
easy songcraft of AM radio staples, 
Less openly esoteric than labelmate 
and similarly religiously bent 
Danielson, ‘and with a more intimate 
sound than the ever-expansive Arcade 
Fire, the synthesis of their influences 
nevertheless finds them firmly in that 
modern movement, the sincerity and 


ist- 


records&cds 


emotion of their lyrics matched by 
their penchant for musical bombast. 

Though stylistically it doesn’t deviate 
too far from their self-released debut, 
Ears Will Pop and Byes Will Blink, Feeling 
definitely dips into a darker mood: even 
a song like “Darling, Be Here,” which 
opens with an uncharacteristically 
crushing guitar 
line, is a love song 
’ that’s more about 
needing protection 
from the world 
than needing 
another person, 
“Under the Pines,” 
too, finds people 
escaping into each 
other, in this case 
turning the nor- 
mally _ brooding, 
sinister location 
(the allusion to the 
Leadbelly song is 
no accident) into a private place where 
the truth can come out—though it’s lost 
again as soon as they leave. 

The band is at its best, though, when 
it escapes the world by looking skyward. 
Album opener “Gold, Tan, Peach and 
Grey” is a driven, bouyant rock song, 
laced with lyrics that pull equally from 
classic Christian theology and peaceful 
pastorals, the latter of which tempers 
their typically Christian neero-romance 
rather nicely. The salvation of death 
comes back in finisher ‘The Mud Gapes 
Open,” which simply chants “The mud 
gapes open / we're not that worried” 
Over a Sparse piano-and-guitar arrange- 
ment: if there's anything more Christian 
than openly embracing the final resting 
place, | don’t know it, but here again the 
band revels in the simple beauty of the 
notion, heading to a dignified, tanscen- 
dent end (in both senses). 

Don't let the bigots narrow your 
own mind; there's beauty to be found 
in this kind of belief, and A Certain 
Feeling draws it out sublimely. —DAVID 
BERRY / david@vueweokly.com 
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top 10 sellers 


01. supreme genius of king khan 
02, us. €z sic alps 

03. london zoo. the bug 

04. preteen weaponry oneida  _ 
05. med sué | eyrum... sigur ros 


06, s/t confor oberst 

07. african scream contest v/a 

08. give me love v/a 

09. it comes to you... capt-beefheart 
10. We don't know... kawabata makota 


Fucked Up, Year Of the 
(Matador) What I've alw, 
about Fucked Up is their dual n.,.““ 
On the one +. 
the band c;, 
duce j, 
altistic so; 
on the othe; ; 
it can carry oy; 
brutal live g,,, 
where you y;, 
the whole venue will come {1);,),;, 
down. Year of the Pig is an | 
scorcher of a song that include 

ple guitar tracks layered oy, 
éach other, time signature <j r 
(and parts where different tir, 
tures work against each the 
Jennifer Castle on lead vo&\< 
trasting with the brutality thai 
Eyes, and by the end of it you, 
fucking spent. Of course. |i 
release won't really interes} 
you've been keeping up with 4) 
band’s vinyl releases until now, Thi 
a collection of all the different \e;s;,., 
of Year of the Pig, along with the; 
inal B-sides, so the repetition 

bit much, but if you're in the ; 

for ear-melting music and h ar 
interest in checking out the differen; 
choices made in the multiple caijs | 
Say go for it. —BRYAN BIRTLES / biysn@yje. 
weekly.com 


Mike Gordon, The Green Sparrow 
(Rounder) As legions of Phishhead 
salivate at the prospect of a possible end 
to the band’s sec- 
ond hiatus, b 
Mike Gordon offer 
Up an audio arg 
ment that it maj 
not be such a bad 
thing to let the four 
explore things on 
their own for just a bit longer. Gordon 
offers up a solid second solo effort with 
The Green Sparrow, flying a bit 1 
Straight than he did on 2003's quirky 
Inside In. As you'd expect, Gordon’s bass 
. Playing is stellar, but he also shows off 
his songwniting ability and, especially on 
the album's ‘highlight, “Andelman 
Yard,” where he gets credit for “ever 
thing,” his multi-instrumental talents 
He’s joined by two-thirds of Phish (only 
Fishman doesn’t appear on the album) _ 
on “Traveled Too Far,” but it’s far from 
the album’s strongest track. Trey’s 
appearance on “Dig Further Down 
comes across better, but Gordon shine 
most when he’s exploring things on his 
Own. —SCOTT HARRIS / seatt@vueweekly.com 


Hanson, The Walk (3CG) You know 
what would be easy here, to make un 
of this. But guess what, jerks—it’s not 
so bad. It sounds 
f like Hanson, of 
yeah, but thei! 
game was always 
pretty tight if you 
ask me, and on 
this album they 
continue with 
their poppy piano driven music a!" 
fave added a South African chol 
Look, how many seemingly one-t"¢' 
ponies retreat into the studio, !0'" 
. their own indie label and then pol) 
out with an album that shows at's! 
and personal growth, and increas" 
€oncern for the world around iret 
So lay off, you douches. —BAYAN Bit! 
~ “Pbryan@vueweekly.com——— 
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soft Stars (Busted 
ed Lynn 
released her fourth 
record at the 
| beginning of the 
SH} summer, but it 
would be a shame 
if such an excep- 
tional album were 
overlooked in the 
din of the season. 
is urgent modern 
tonk infused with lush and 
ted orchestral touches and an 
=, poosted by superb clarion 
eton and Jackson’s pliant 
¥y ‘n’ honey voice. AS signaled 
title, this is woozy nighttime 
jpe and sensuous, stories of 
in sharpened by their own 
and moved by a mysterious 
al logic Jackson plays out with 
‘on suspense, lyrically and musi- 
deft innovator, Jackson dan- 
er rootsy tunes into other gen- 
jazzy Tag, a vintage U2-ish 
m, a seesawing cello-driven ele- 
op song—without losing coher- 
‘or calling so much attention to 
perimentation that she lifts the 
rer outside her carefully con- 
ed starlit universe. —MARY CHRISTA 
E / marychrista@vueweekly.com 


Laws, Introducing Jennie 
(Down 2 Earth Music) if first 
ressions are important, Jennie Laws 
could have done a 
lot better. Her 
debut EP has phe- 
nomenal produc- 
tion values and 
shows flashes of 
soul, but Laws’ 
lyrics are totally 
ric and boring. It’s difficult to stay 
ged by a voice, even one as beau- 
as Laws’, singing such sappy, 
id pabulum. But while she's unlike- 
turn many heads as a lyricist, Laws 
y have a bright future as a producer. 
EP delicately balances a wide 
ol sounds to produce a sound 
ed from the Top 40. Though Jennie 
is’ introduction might not be musi- 
noteworthy, it will be shocking if 
doesn't find success as a producer. 
KELLY / lowis@vuoweekly.com 


Pinker Tones, Wild Animals 
cional) Though both members 
from Barcelona, techno-duo the 
- Pinker Tones 
brings a remark- 
able grab-bag of 
international 

influences to its 
| music. The 
newest release, 
Wild Animals, fea- 
es vocals in English, Spanish, 
ich and German as well as musi- 
influences ranging from funk to 
ig (© pop. With this huge variety 
les the possibility of a massive, 
sonant collision of differing 
mds. Though Wild Animals is cer- 
eclectic and even bizarre at 
©S, its surprisingly strong sense of 
lody allows the Tones to success- 
blend more musical Styles than 
fone has a right to, Diverse and 
Wild Animals sounds like it was 
fuced by evil Spanish robots. 
ybe that's a good thing. —LEWIS 
/ lewis @vueweokly.com 
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John Taylor, Feelings Are Good 
and Other Lies (Revolver) Originally 
released: 2001 Here's a question: 
what would Duran Duran sound like if 
the Sex Pistols’ guitarist Steve Jones 
joined the band? Well, it might sound 
something like this solo album from 
John Taylor, Duran Duran’s bass player, 
featuring Jones on guitar. 

That sound would be 12 tracks—13 
if we count the hidden track tacked onto 
the end—of sorta 
poppy sounding 
punk, which occa- 
sionally veers into a 
far-less interesting 
poppy-hard —rock 
sound. 

Taylor shows 
himself to be a pret- 
ty fine songwriter, 
especially when it 
comes to wallowing 
in some serious mis- 
ery, as he does on 
the title track, singing, “I’m ashamed / 
\'m full of shame / I'm full of shame 
and it’s not mine,” or later on “Always 
Wrong,” where he rages, “I'm always 
wrong / You're always right / We're in 
our room / We start to fight” over 
some pounding punk guitars. 

In other places, Taylor turns in some 
funky riffing ("2:03" and “Everyone is 
Getting it But Me”) and some gentle 
strumming (“Look Homeward Angel’). 
The results are often impressive, but 
the album suffers from a feeling that 
there's been some cutting and pasting 
going on; it sometimes seems like 
Taylor has crammed parts of different 
songs together and they don’t always 
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DR JOHN AND THE LOWER 911 
CITY THAT CARE FORGOT 


Political themes 
Wrapped in snoozy white guy blues 
Wrapped in me snoring 


DANDI WIND 

YOLK OF THE GOLDEN EGG 
SUMMER LOVERS 

Take Lene Lovich 

Add Bjork, Karen O and then 
Ten hits of acid 


THE FAINT 
FASCINATI 
BLANK WAV 


Well-constructed tunes 
Won't stop my brain from filing 
These guys under “Douche” 


TREVOR JAMES & THE PERFECT 
GENTLEMEN 


S/T 

POP CULTURE 

Straight ahead alt-rock 
Harkens back to a time when 
Men played chords, had balls! 


fit quite right, leaving seams showing 
and a few jagged edges that occasion- 
ally cut sharply across the album. 
That's not always a bad thing, 
though; there are times when the 
ragged, rolling nature of the songs 
makes it all feel as though the entire 
thing might collapse at any moment, or 
like it’s teetering on the edge of a cliff 
and a stiff breeze might send it over. 
On “Feelings Are Good,” there's a brief 
whistled part that comes and goes quick- 
ly, all but hiding in the background, and 
you're left wondering if it was really there 
or not. And it doesn’t come back, so, bar- 
ring hitting rewind, you have to wait until 
you're listening to 
the song again to 
catch another sonic 
glimpse of it. 
And that's exact- 
ly the sort of thing 
that makes this an 
album worth spend- 
ing time with—the 
hodgepodge of 
musical flourishes, 
or the layers of odd- 
ball effects that 
sweep in and out 
with no apparent reason, swarming 
over a vocal part and then fading away 
again 
Well, all that and the absolute force 
and devestation that Taylor delivers his 
vocals with—not to mention the 
punked out guitar that Jones brings to 
the music, literally attacking the guitar 
as though he’s tearing the instrument 
apart, mirroring Taylor's vocal delivery. 
As a side note, Taylor and Jones 
would take a couple of the songs here 
onto another life in the Neurotic 
Outsiders, the group they formed with 
former-Guns N’ Roses/current-Velvet 
Revolver bassist and drummer Duff 
McKagan and Matt Sorum. w 
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THE RHUMB LINE 
BARSUK 

These guys are awesome 


Everything's going great ... then 
In creeps Morrissey 


THE CHEETAH GIRLS 
ONE WORLD 
WALT DISNEY 


Lil’ teen princesses 
Leapfrog their way up, avoid 
AR guy handjobs 


BROTHER VON DOOM 
RELENTLESS 
DEATHCOTE 


Metal for guys who 
Long to visit Middle Earth 
Or a vagina 


GIRLICIOUS 

GIRLICIOUS 

GEFFEN 

TV's new “it” girls 

Seem well prepped for their future 
In adult film biz 


TRICKY 

KNOWLES WEST BOY 
DOMINO 

Tricky is great 

Mix a bunch of weird shit up 
It comes out perfect 
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ARIES (MAR 21 - APA 19) 

Your next assignment is to inject more fun 
into your job—or into anything that feels 
like work, for that matter. You've gota head 
Start because lately you've been playing 
harder than usual. That should give you 
creative momentum as you reinvent your 
approach to activities that push you to your 
limits and test your resolve. For best 
results, be open to the possibility that you 
really don’t have to keep being bored and 
cranky in places where you've assumed 
you will always be bored and cranky. 


TAURUS (APR 20- MAY 20) 

After studying your astrological omens, | 
closed my eyes and asked the spirits fora psy- 
chic vision that would symbolize your immi- 
nent future. The scenario that came up was a 
pair of toddlers dressed in fine purple satin 
garments and wearing golden hats. They 
looked like a prince and princess, and were 
wandering around inside a ritual circle about 
10 metres in diameter, drawn with white 
chalk in @ green meadow. Vases of cut flow- 
ers and statues of gods and goddesses tinged 
the circle. So what does my vision mean? 
Maybe this; two magnificent possibilities 
have recently been bom or will soon be bom 
You should cast a protective spell around 
them, letting them amble and dally within a 
proscribed area as their magic ripens 


GEMINI (MAY 21 - JUN 20) 


Some spas are now offering their clients 
“butt facials.” The cost for smoothing and 


We're a happy family 


EDEN MUNRO / eden@vueweekly.com 
here’s a wide ranging musical 
landscape out in the world, and 
sometimes the sound that a 
band ends up with is not exactly what 
one would call a natural fit, as influ- 
ences are forced into a sometimes- 
too-rigid preconception of what the 
group should sound like. 

That's not a problem that Vancou- 
ver’s Eldorado has had to face, though; 
with a sound that has been described as 
a little sassy—and rightly so, given the 
songs on the band’s two albums—the 
musicians in the band have found that 
the easiest way to sound like them- 
selves is by simply being themselves. 

“We try within the band to be as hon- 
est as we can be about what’s coming 
out of us,” explains singer Angela Fama 
the day after the group's Vancouver 
release show. for its. new album 


~Suitease~"I-knew-with-my music tastes 


toning your skin in the lower realms can 
fange up to $800 per session. At that 
steep price, | can't in good conscience 
mandate the procedure for you. But the 
astrological omens are favourable for you 
to take special care of things at the bot- 
tom of your life, even if they are more 
metaphorical in nature. So please brain- 
storm about how you could upgrade your 
ballast, strengthen your foundation and 
give your center of gravity a boost. 


CANCER (JUN 21 - JUL 22) 

Studies show that'58 per cent of us think our 
[Qs are higher than average. That can’t be 
true, of course. But maybe one sign of a per- 
son with a below-average 10 is the delusion 
that he’s pretty intelligent. Having said that, 
however, | confidently predict that at least 
58 per cent of all Cancerians will exceed the 
mediocre norm in the coming weeks. The 
figure may evean rise as high as 75 per cent. 
The astrological omens suggest you have 
the potential to be smarter than you've ever 
been, Use your acuity constructively! 


LEO (JUL 23 - AUG 22) 

Was there a dream that you abandoned 
some time ago? Was there a power you 
recklessly gave up? Do yau ever think long- 
ingly about a knack or skill that withered 
away because you stopped wielding it with 
the regularity and excellence it demanded? 
Its time to revisit defeats like those, Leo 
According to my analysis of the astrological 
omens, you're in good shape to reimagine 
the original experiences in ways that could 
help you recover what was lost 


VIRGO (AUG 23 - SEP 22) 


“The advantage of the incomprehensible 
is that it never loses its freshness,” wrote 


eS | SAT AUG 23(0 PM) 

=| ED 

cee | WITH SWANK SHILOH LINDSEY, MURDER, MUTINY 
CL. | AND THEZAZAZASSS 

WUNDERBAR 


I've never been a stickler for listening to 
[one thing]—if I'm into Americana, I 
must listen to Americana music— lis- 
ten to what grabs me. And I think 
everybody in the band has that same 
sort of openness to listening to things 
that are actually catching to us for the 
soul that’s in it, for the words, for the 


tune, for whatever we're responding to. 


“And within the band I’m really 
happy that we all have that same 


way of looking at things and we all 
have similar bands that we come 
from,” she continues. “Happily it 


ourselves to be as true as we can 
be, but it’s not something that we're 
trying for.” 


WITH SUITCASE JUST OUT now, Fama and 
the rest of the band are chomping at the 
bit to get out on the road for their first- 
ever tour. Fama says that the trek has 
been a long time coming for the band. 

“We released our last album four 
years ago and we took a couple of 
breaks and we switched over our 
drummer, so we were going through 
a few changes,” she recalls before 
explaining that once the band decided 
to record a new album, things fell into 
place quickly. “We had a bunch of 
songs floating around and then all of 
a sudden around Christmas we were 
like, ‘Let’s just do this,’ and we did it 
pretty fast after that.” 


works out without it being a real ___. That-sort-of efficiency-within the~ 


effort. We have to maintain within 


French poet Paul Valery. From that per- 
spective, Virgo, | bet you'll be sparkling 
and brisk in the coming days. You will be 
cheeky and saucy, crisp and rosy, bright 
and well-ventilated. There'll be so much 
delightfully hard-to-understand novelty 
flowing your way that you will be awak- 
ened again and again and again, rising to 
a higher level of awareness each time. 


LIBRA (SEP 23 - OCT 22) 

The 19th-century American philosopher 
Henry David Thoreau accomplished a lot. 
Among his voluminous body of work was 
Civil Disobedience, a book that inspired 
Tolstoy, Gandhi, and Martin Luther King Jr. 
In the two-million-word journal he kept for 
over two decades, he wrote about nature 
with a precision and care that prefigured 
modern-day environmentalism. But 
Thoreau also knew how to relax, and he 
was free of anxiety about living up to 
other people's standards of success. One 
passage in his journal reads, “For many 
years | was a self-appointed inspector of 
Snowstorms and rainstorms and did my 
duty faithfully, though | never received 
payment for it.” He's your role model for 
the rest of 2008, Libra. May he inspire you 
to give yourself the slack you need and 
compete with no one but yourself as you 
become more of the unique work of art 
you were born-to be. 


SCORPIO {OCT 23-NOV 21) 

Everyone's life is a hero's journey, yours 
included. You have been on an epic quest 
ever since you first realized that your des- 
tiny is unlike anyone else's, and that you 
have specific tasks to master as-you pursue 
the long-term dreams that are uniquely 
meaningful to you. But like all the rest of us, 
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recording process is due partly to the 


you sometimes lose sight of this big-picture 
view for months at a time. You may even be 
fairly happy as you focus on your daily 
details without any thought of where your 
you'll be years from now. If that's the 
thythm you've been in lately, Scorpio—and 
| suspect it is—it's about to change. Your 
immersion in the next major phase of your 
hero's journey will begin soon. 


SAGITTARIUS (NOV 22 - DEC 21) 
Michelangelo never finished two-thirds of 
the sculptures he started. Basketball 
mega-star Michael Jordan failed on 26 
different occasions when he was given 
the ball to try the game-winning shot as 
time ran out. Of Bob Dylan's 57 albums, 
maybe only 15 of them are masterpieces. 
| bring these facts to your attention, 
Sagittarius, in the hope that they will give 
you some perspective on the down times 
in your own track record. More important 
ly, | want to let you know that in the com- 
ing weeks you should have access to the 
kind of energy that Michelangelo, Jordan 
and Dylan had when they were creating 
their legends. 


CAPRICORN (DEC 22 - JAN 19) 

"The bewilderments of the eyes are of 
two kinds, and arise from two causes,” 
wrote Plato in The Republic, “either from 
coming out of the light or from going into 
the light, which is true of the mind's eye 
quite as much as of the bodily eye.” He 
goes on to say that when a person leaves 
the light and enters into the shadows, his 
vision in perplexed, being unaccustomed 
to the dark. And when he moves from the 
murk into the brightness, it takes a while 
for his sight to adjust to the dazzle. 
According to my analysis of the astrologi- 
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fact that there are some si, Ne td 
tionships holding Eldorado ino... 

“Nen [Jelicic, guitarist) anq tk 
been playing together for aly, _ 
years and then Julie [Bavali 
and Michael [Flunkert, dop,, , 
pedal steel player] have been with 
band for about six,” she 
then Kenton [Wiens, drum 
showed up last summer.’ 

In fact, the arrival of en 
drums marks the only ch o¢ 
membership that the band has ung: 
gone in the last six years 

“We love each other,” Fama jaug 
“W's weird—we're like this ha py fa 
ily. [mean Nen and Julie, they me 
the band and got married two y: 
after. They were just good friends 
they didn’t start in the band becay 
they liked each other. It was more {i 
thisslow;gradtal sort of, ‘Oh, 4 
let’s get marvied."" v 


basg 


cal omens, Capricorn, you had to deal 
the first kind of temporary blindness aba 
three weeks ago, and will begin expe 
encing the second kind any day now. 


AQUARIUS (JAN 20- FEB 18) 
In addition to food, air, water, sleep a 
love, every human being needs stories 
one can psychically survive without t 
continuous flow of narrative through his 
her imagination. And just as there is at 
difference between the physical nouris 
Ment provided by a salad or by a can 
bar, so is there a wide range of quality 
the stories you expose yoursel! 
Soaking up the adventures of iiber-pla 
boy Hugh Hefner and his three girlirien 
on the TV show The Girls Next Door w 
probably deplete your energy and low 
your intelligence, while reading 10 
Robbins’ novel Jitterbug Perfume mi 
enhance your mental hygiene and sharp 
your perceptions. What I'm saying hele 
always true, of course, but it's especial 
important for you to keep in mind \! 
now. From what | can tell, you're save 
for beautiful, uncanny, uplifting store 


PISCES (FEB 19 - MAR 20) 

“The uncreative mind can spot 
answers, but it takes a very creative i 
to spot wrong questions,” said Srl® 
writer Antony Jay. If you'd like to bag 
close alignment with cosmic 1h!" 
Pisces, you will keep that meditation !"" 
foreground of your awareness. Your I" 
ination will be extraordinarily fertile 0 
coming week, and | can't think of 2 40 
way to deploy it than to smoke out a!" 


wia 


So 


Ih 


i i atenitid’ 
plain bad questions that are threate""* 


lead you and others astray. v 


TATIO 
in Bu 


$8 (780-469-3187) 


‘yewonvadmonton 
walk in Old S' eU 


layhouse, 10322- 
pest 


intil Aug. 21; 


hu nights only (9:30pm) * $5 
ONE FOR EDMONTON! Shaw 


nce Centre, www.edmonton.com * _ 
ig exhibits from non-profit organizations 


mon, also featuri kel 
‘a founding mare ot 
Movement © Aug. 23 


¢ Debbie 


the World 


Lululemon Athletica Kingsway 


entrance 2 (780-471-1200) 


® All levels 


ne, riew styles each week, mats provided 


ry Sun (6-7pm) 


, wi 
ees een ); Wed 
'5:45-7:00pm); Sun (10: 


at Grandin 


m-12pm) 


(TION * Gade ] 
ih ® oon gla Mane 


9-0014) www.gadensa 
fl eat 
pm); a 


a, 205, 1032-1 ‘St( 
www.bkwsu.org: 
ation and Buddhigt 


101 St 


ais reo: 


Sun (1am- 


0-425- 
leditation * 


10502. 
Wwww.karmatashili 633-6157 
Tibetan tradition Lama Ant th 
hers welcome, instruction available; free; 


7pm) 
B 


| * Public talk by Dameh 
oni meditation master and teacher ® Fri, 


iling.ca 


tre . 7 Sir Winsor ures 
Nn film re 


-dmontot 
peuasion to follow * Free ( 


ist Temple, 5 
a Ain 


UFE 
3t (780-633- 
Tibetan 


fom) * $10 (donation); www.kar- 


Library 

(780-428- 
. 30-31 
ations 


T 7917 Calgary 


Raw paoking cook- 


5S RELIEF www. 
balance.com (780- 


gement Seminars; Interactive 


re Change 


. 
jughter 


ops; Intuiti i 
i Nixon Amati OW Wited- 


15715 


156 St (780-459-0642); Wed (7-9 
ateway Best Westen Ged ar nn, 5116 
Gateway Boulevard (780-457-0808), Wed (7- 
Path Bultine st Aimee 
i608) 474-1138 Thu Eada) oe 
WOMEN IN BLACK In font of the Ol 
icona ers’ Market * Silent a the 


Tt and 3rd Sat (10-11am) every month, stand 
siones oraword wihonwelenes a” 


ue 4 US STINGS 


—_ 
ore United Church, Red Deer 

nit urch, Red Deer (403-347- 

.» Affirm welcome LGBTQ i 
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(7pm) every month 
BUDDYS NITE CLUB 117258 Jasper Ave 780- 


488-7736) © nightly $pm-3am, Fri 8pm- 
~ 3pm * Sun: Roca shows with Me 3 


janca and Mz Vanity Fair in The Stardust 
Lounge and GoDiva and Donnatella NEI in The 
GoDonna Show, DJ epen es ety oe e 
Mon: Amateur strip contest with Mia Fallow, 
poe We: a astBabyDaddy os fue, Free 
and toumey, jaser * Wed: Hum 
day with DJ Sexy Sean * Thu: Wet under- 
Wear contest with Mia Fellow, midnight, DJ 
WestCoastBabyDaddy ¢ Fri: We made ‘em 
famous! DJ Eddy Toonflash, come early to avoid 
lineup, no cover before 10pm © Sat: Undie night 
for men only, free pool and tourney, DJ 
owchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian 
Church of Edmonton, 10804-119 St * A group of 
older gay men and their admirers who have 
common social interests meet the 2nd Sun 
(2:30pm) of most months fora social period, a 
short meeting and a quest speaker, discussion 
panel or a potluck supper. Special interest 

groups meet for other social activities through- 
out the month. email edmontonpt@yahoo.ca, 
Www. primetimersww.org/edmonton 


GLBT SPORTS AND RECREATION 
www.teamedmonton.ca * Women’s Drop-In 
Recreational Badminton; Oliver School Gym, 
0227-118 St (780-465-3520), Wed (6-7 40pm) « 
Bootcamp; St. Alphonsus, 11624-81 St; Mon (7- 
im); bootcamp@teamedmonton.ca * Bowling: 
jateway Lanes, 100 3414 Gateway Blvd; Sat ( 
7pm); bowling@teamedmonton.ca * Running: 
Sun, Tue, Thu; running@teamedmonton.ca * 
Swimming: NAIT pool, 11762-106 St; Tue (8- 
Spm), Thu (7:30-8:30pm); swimming@teamed- 
Monton.ca * Volleyball: 101 Amiskiwacy 
Academy, Municipal Airport Terminal just off 
Kingsway; Wed recreational (8-10pm); recvolley- 
bal{@teamedmonton.ca; Thu Intermediate; vol- 
leyball@teamedmonton.ca * YOGA (Hatha): Free 
Lion's Breath Yoga; every Sun (2-3:30pm); 
yoqa@teamedmonton.ca 


ILLUSIONS SOCIAL CLUB Boots, 10242-106 
St (780-387-3343) ¢ Crossdressers, transsexu- 
als, friends and supporters meet 2nd Thu each 
month http:// roups.yahioo.com/graup/edmon- 
ton_illusions, 


INSIDE/OUT U of A Campus * Campus-based 
organization for lesbian, gay, bisexual, trans-iden- 
tified and queer (LGBTQ) faculty, graduate stu- 
dent, academic, straight allies and support staff « 
rd Thu every month {fall/winter terms), Speakers 
Series. Contact Kris (kwells@ualberta.ca) 


LIVING POSITIVE 404, 10408-124 St, 
www.edmlivingpositive.ca 1-877-975-9448/780- 
488-5768) © i idential peer support 
to people living with HIV * Tue (7-Spm): Support 
group ® Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté 
St. Jean, Am 3-18 (780-490-7332) * Program for 
HIV-AIDS prevention, treatment and harm. 
reduction in French, English and other African 
languages * 3rd and 4th Sat (Sam-5Spm) every 
month © Free {member)/$10 (membership) * 
Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * 
Recreational and competitive swimming with 
coaching, Heals Brena to pee eee 
Socializing after practices * Every Tue, Thu 


PFLAG Pride Centre, 9540-111 Ave * A support 

roup for parents and friends of lesbian, gay, 
Frsekuall transgender and queer pas © Meet 
the 1st Wed each month September-June (7- 
9pm); T: Ruby 780-436-1998 (after 6pm); E 
edmontonal jageanada.ca 


PRIDE CENTRE OF EDMONTON 9540-111 
Ave, www pridecentreofedmonton org (780-488- 
3234) « Open Tue-Fri 1-10pm, Sat 2-b:30pm ° 
LGBT Seniors Drop-in: Meet every Tue/Thu (2- 
4pm) © CA: Meet every Thu (7pm) © Suit Up 
and Show Up: AA big book study group meet - 
avery Sat (noon) « Youth Understanding Youth: 
Youth up to 25 years, support and social group 
meet every Sat (7-Spm); yuy@shaw.ca * 
Womonspace: Board meeting ist Sun each 
month (10:30am-12:30pm) * Trans 
Education/Support Group: Meet the tst and 3rd 
Sun (2-4pm) of each month; a ae 
www.albertatrans.org ® Men Talking with 
Pride: Meet every Sun (7pm); facilitator: Rob 
Wells robwells780@hotmail.com * HIV Support 
Group: Meet the 2nd Mon of each month (7pm) 
Transgender, Transsexual, Intersex and _ 
Questioning (TT1Q) Alliance; port meeting 
the 2nd Tue each month (7:30pm) * 
Transgender, Transsexual, Intersex and 


wo 


Questioning. Education, advocacy and support 
formen, women and youth; \G Edmonton: 


Meet the 1st Wed each month (7pm) © Free. 
short-term, solution-focused drop-in counseling: 


Wed {7-10pm) * YouthSpace: drop-in f 
PoBta or youth upto 25 tuerSat Tp 
PURE-DESIRE Velvet Unde T 
10030-102 St (780-428-7827 Yr ae 

for the Gay community with DJ Dan 
James from Vancouver and Alexx Brown from 
Toronto * Aug. 23 * $10 (door) 


ROBERTSON-WSESLEY UNITED CHURCH 
10209-123 St (780-482-1587) www.rwuc.org © 
Soul eis an LGBT-focused altemative wor- 


ship ® 3rd Sun every month (7pm); worship Sun 
(10:30am); people of all Sorelotctetone wel- 
come, A monthly book club and a bi- 


monthly film night. Call for more info or email 
jravenscroft@rwuc.org i 


ST. PAUL'S UNITED CHURCH 11526-76 Ave 
(780-436-1555) * People of all sexual orienta- 
tions are welcome * Every Sun (10am worship) 


WOODYS 11723 Jasper Ave (780-488-6557) * 
Open Daily (noon) * Sat-Tue Karaoke with Tizzy 
and Patrick * Sat-Sun Pool Tournaments 


SPECIAL EVENTS 


CORN MAZE 26101, SH 627, Spruce Grove 
www.edmontoncommaze.ca, (780-288-0208) * 
Rexall Edmonton Indy themed maze * Until Oct. 
18 © $9(12 and up)/S7 (5-11)/free for kids under 5 


THE EDMONTON DRAGON BOAT FESTIVAL 
Louise McKinney Riverfront Park * Family 
event, free entertainment * Aug, 22-24 


EDMONTON MULTICULTURAL STARS 
FESTIVAL Giovanni Caboto Park * Featuring live 
music, dancing, free pancake breakfast, mini-soc- 
cer tournaments, sports activities, arts and 
crafts, and a talent showcase * Fri, Aug, 29 (4- 
Spm), Sat, Aug. 30 (9am-9pm) 


TRANSIT, HISTORICAL 
TRANSIT TOURS Depart from north side of City 
Hall, 103A Ave, between 99 and 100 St 
Tienes Route © Until Aug. 23, Tue, Thu 
(1:30pm and 7pm); Sat (10:30am and 2pm) ¢ $5 


PARTY FOR THE CURE Empire Ballroom 
(780.452.1166) ¢ Fundraiser featuring a fashion 
show, the Edmonton RUSH Dance Team and local 
celebrities modeling clothing from KAJ Clothing 
Corp., Queue Clothing and Sophia's Clothing in 
support of the Canadian Breast Cancer 
Foundation ¢ Thu, Aug. 21 (8pm door) * $20 


UNDER THE BIG TOP FESTIVAL Festival Place, 
Sherwood Park (780-449-3378) * A new week- 
long performing arts festival yet i 
theatre, puppetry and magic * Aug, 25-3 


KARAOKE 


BLIND PIG 32 St. Anne Street, St. Albert (780- 


418-6332) ® Tue, Wed, Fri: Karaoke with Shelly 


BILLY BOB'S SPORTS BAR Continental Inn, 
Stony Plain Rd (780-484-7751) * Wed (8pm- 
12am); Thu, Fri, Sat (9:30pm-1:30am): with Right 
Said Ed 

CROWN AND ANCHOR 15277 Castledowns 
Rd (780-472-7696) © Thu (10:30pm) * Wed: 
Name that Tune 


ECCO PUB 9605-66 Ave (780-435-5050) * Sat 
(9pm-1am) 

GAS PUMP 10166-114 St (780-488-4841) © 
Tue, Wed (Spm-1:30am): Gord's Best Live 
Singing Show 

HAWKEYES TOO 10044-102 St (780-421-9898) 
© Fri, Sat (Bpm-midnight): Hot Karaoke 
Productions 

INGLEWOOD PUB 12402-118 Ave (780-451- 
1390) ¢ Thu, hosted ny Eo Fri, Sat: hosted 
by Jolly Greg Giant (9:30pm-2am) 

JASPER PLACE HOTEL 15326 Stony Plain Rd 
(780-489-1906) * Mon (Spm-lam)»Karaoke 
KNIGHTS PUB SOUTH 1919-105 St (780-461- 
0587) © Fri, Sat (10pm-2am): Gord's Best Live 
Singing Show 

LIONSHEAD PUB Coast Terrace Inn, 4440 
Gateway Blvd (780-431-5815) « Sun (8pm): 
With Evolution Entertainment 

MAZADAR 10725-104 Ave (429-4940) * Fri 
(5pm-late): with Chris 

MOJO'S Best Western Hotel, Fort _ 
Saskatchewan (780-998-7888) © Fri (9:30pm): 
with Sonia/Prosound Productions 
O'CONNOR'S IRISH PUB 9013-88 Ave (780- 
465-4834) © Thu (8pm): Terra with Mr. 
Entertainment 

ON THE ROCKS 11740 Jasper Ave (780-482- 
4767) © Mon (9:30pm): with Wil Clark and Mr. 
Entertainment Wed (9:30pm) Name That Tune 
© Thu (9pm): Salsa Rocks with Cuban salsa DJ 


ORLANDO'S 1 15163-121 St (780-457-1649) * 


» Wed, Thu, Sun (9:30pm-2am): with TLC 


Entertainment 


ROCK PUB AND GRILL 570 St Albert Tr, St 
Albert (780-458-5571) ®* Karaoke Tue (Spm- 
lam); TLC Entertainment 


ROSARIOS 11715-108 Ave (780-447-4727) © 
Longest running Karaoke bar; 7 days week 


ROSIE'S BAR AND GRILL * Downto' 
10604-101 St (7e0-423-3489) «Mon Set (Spm) 
Sun (7pm): with Ruth » pratt 10315-124 
St(7; -1600); daily (9: pe) © Old 
Strathcona, 1047: we (78 7211); Thu- 
Sat (9:30pm-1:30am) * 99 St, 63 Ave; Thu-Sat 
(Spm-1am): with Off-Key Entertainment 


EVENTS 


The Mexico City pink line 


=| QUEERMONTON 


Even in the face of machismo, LGBT 
rights and culture are flourishing in Mexi- 
co. The Mexican Constitution was 
amended in 2001 to prohibit discrimina- 
tion against sexual minorities, and in 
2006 civil unions were legalized in Mexi- 
co City. The city’s Zona Rosa is a hub of 
homo activity and the area around Puerto 
Vallarta and Guadalajara is considered 
the “gay belt” for USA and Canadian gay 
tourists. In many of the small cities 
around Vera Cruz there are gay bars with 
Pride Flags blowing in the wind. In 2007 
the country starting allowing same sex 
conjugal visits-in their prison systems. 
Part of legislative changes and progress- 
ing governments is how people act out 
their lives on the street, and | had a 
chance in Mexico City to witness a small 
glimpse of Mexican LGBT life. 

Sitting with perfect posture in a single 
seat facing the train wall, Cleopatra-style 
eye makeup and spiky hair like a funky lady 
from Sherwood Park was a young Mexican 
man. He, like me, was on the pink line of 
Mexico City’s metro. He was wearing what 
appeared to be a pair of his little sister's 
jeans and his grandma's blouse. He was 
beautiful and still. Around his wrist were 
strips of cloth and bracelets that were trad- 
ed and given out at the Intemational AIDS 
Conference (IAC) that had just wrapped up 
in the city. Attached to his decidedly un- 
femlike bag were LGBT-related buttons 
from all over the world. Judging from all 
this it was easy to assume that he was a 
volunteer at the IAC. 

The volunteers had intrigued me. They 
were all so quiet at the beginning of the 
week but by the end were more expres- 
sive. Itwas an awesome insight into Mex- 
ico City’s queer youth population, and a 
window into how the culture was chang- 
ing. By the end of the week volunteers 
were getting more creative with the way 
they accessorized their volunteer T-shirts 
and were talking more with reporters in 
the media room, even flirting a bit. 

Beside the young man on the train, 
leaning against a pole for support with 
his torso facing the inside of the train 
was another young man. He was a 
guapo, a good-looking guy, the kind that 
makes teenage girls and 40-year-old gay 
men swoon. His outfit was emblematic 
of a new kind of softer machismo that is 
ever-present in Mexico City, mostly in 
the Zona Rosa. He was wearing a tight 
pink T-shirt and baggy low-hung jeans, 
and he wore his hair slick, short and 
spiky. His hands were shoved deep into 
his pockets and he was slightly hunched 
with his shoulders and stance wide. 

Diagonally from the other side of the 
train, holding onto a pole while staring 
at the young guapo was a tight robust 
man, the closest to a Chelsea Boy that | 
had seen in Mexico City. His arms were 
veiny from working out, his shoulders 
were as wide as he was tall. He had on 
a Diesel shirt, Lacoste glasses, boot cut 
jeans and a department store shopping 
bag stuffed between his black athletic 
dress shoes. He did not take his eyes 
off the young guy for a second. He was 
waiting for eye contact in return, a sign 
that the lust was reciprocated. 


AT ANOTHER TIME AND PLACE | wouta 
label this guy a creep, a pervert, desper- 
ate. But with the AIDS Conference and a 
few sensitivity to men who have sex with 
men (MSM) issues fresh in mind, ina cul- 
ture that was not my own, | saw him sim- 
ply as a homy guy trying to get it on with 
someone he found attractive. He was like 
many of us who find ourselves a slave to 
our attractions, a cart being pulled by a 
horse of hormones and desires. 
| was looking at the young man the 
minute he felt the older man’s eyes on 
him. He lowered his face into his chest 
and closed his eyes. It was a conscious 
signal that he was sending: | am not 
interested. From his reaction it was obvi- 
ous he had been perused before. He was 
not shocked or unsure. He knew how to 
protect himself, to say, “no” before he 
was approached. When he would open 
his eyes to check what station we were 
approaching he would take the time to 
use the reflection of the subway win- 
dows to look at the older man. He would 
watch the man watching him. Once 
when he looked up we made eye contact 
and | wondered if he could recognize my 
gayness, my attraction to him, my wit- 
ness to what was happening 

Throughout al! this the young volun- 
teer was sitting forward, watching met- 
ros pass in the opposite direction, 
oblivious to what was going on beside 
him. He stood up—maintaining his 
excellent poSture—as his stop 
approached and smoothed his pants as 
if he was wearing a short skirt. As he 
walked off the train he cut through the 
invisible line between the young guapo 
and the older man. He had a sense of 
security about himself. He was fine 
standing out, fine with what his walk or 
how he dressed might look and mean to 
others. Watching him become a small 
figure among the masses that made up 
the scene at the train station as we 
pulled away | couldn't help but think that 
the exposure of seeing people from all 
over the world at the conference— 
including a healthy dose of global 
queers—gave him the ability to be sure 
of himself. At the conference he—like 
me—got to see people from all over the 
world in all their worldliness and it was 
(at least for me) inspiring. Coming back 
to Canada after the conference | feel 
more secure in my ability to be as gay as 
| want to be and be the “gay whatever” 
if that is what | want. 

The older man got ready to leave as 
we approached the next stop, still wait- 
ing for the young guapo to give him a 
look in return. It did not come as he 
began to walk towards the door, it did 
not come as he passed him to leave the 
train and it did not come when he looked 
back as the train took off once again. 
With the train moving, the older man 
becoming smaller with distance, and the 
young man relaxed. Three girls take up 
the space the older man had occupied 
andthe young guapo watches them with 
curiosity, trying to catch their eye and 
then looking away when he succeeds. 

He gets off at the next stop and 
quickly becomes a part of the seething, 
exciting, aver-populated world of Mexi- 
co City, where regardless of sexual or 
gender identity one must work hard to 
just carve out a small place for them- 
selves to breathe. v 
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IF YOU WANT TO PLACE YOUR CLASSIFIED AD i 


depeni pets. 5 
299-9547. Available end of August 


DATING 


Eight Minute Date-Speed Date Wed Aug 27 at The 
Gallery Bar Ages: 29-39, 39-49 & 49-59. Register at 
780-457-8535 or www.eightminutedate.ca 
EDUCATIONAL 
Actors Needed ... 

Must include professional attitude and desire to 
Succeed. 


www.vadastudios.com 


HELP WANTED 


As part of our-expansion programme, Yash Clothing 
And Textile company is seeking for part time work 
from home Sales/Account representatives, it pays 
more than $3650 a month plus benefits, depends on 
your devotion to the job and takes only little of your 
Ume.. Please contact us for more details. 
Requirements—Should be a computer literate. 2-3 
hours access to the intemet weekly. Must be aver 
20yrs of age. Must be efficient and dedicated. If you 
are interested and need more information, please 
send e-mail to yash.sandpiper02@araffiti net for more 
feedback. 


Ricky's All Day Grill, South Ed Common 
Seeks Experienced cooks, starting at $12.80/hr 
10004 21 Ave. 

Apply in person 


Picker Operators: Joureyman/Apprentice 
Competitive pages Der) Submit Class 1 
Abstract/Resume To: hrdept@breckels.cam or Fax: 
780-826-4152 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 
We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs quar- 
anteed. 7712-104 St. Call for info pack 1-888-270-2941 


HOUSES FOR SALE OR LEASE 


Mediterranean House for Lease 
In Glenora area 
2 bdm with loft, cathedral ceilings 
Garage, full besement, all oo 


‘CLASSIFI 


FRAMING 


MOVIE POSTER SHOE 


Affordable picture frame options. Music Posters. 
8126 Gateway Blvd. 439-0408. 


MUSICAL INSTRUCTION 


MODAL MUSIC INC. 221-3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program. 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREESFREE 
ARTIST/NON PROFIT CLASSIFIEDS 

Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. Ads 
more than 20 words are subject to regular price or cruel 
editing. Free ads will run for four weeks, if you want to 

renew or cancel please phone Glenys at 780-426- 
1996/fax 426-2889/e-m glenys@vueweekly.com or drop 

it off. Deadline is noon the Tue before publication. 

Placement will depend upon available space 


Call To Enter 2009/2010 for The Works Art & 
Festival: currently accepting applications to 
take part in the 2009 and 2010 Core Program of 
themed exhibits-theme of sustainability and environ- 
Mental consciousness with a core program relating to 
WATER in 2008, HEAT in 2009 and EARTH in 2010, 
The Works Art & Design Festival's 25th anniversary 
year. Submit exhibits for consideration: Environmental 
Site Specific Installation; Curated Group Exhibit; 
Individual or Two Artist Exhibit, and Community 
Programs. Proposals should relate to the theme of the 
year applicants are interested in. 2009 and 2010 sub- 
Missions are due Aug. 29, 2008. See www.the- 
works.ab.ca for application 


Nature photographer looking for artist using either 
pencil, coal or chalk to draw representations of my 
photographs for collaborated show. All inquires wel- 
come. Please contact chris at 780 757 6954, chris- 
gaivgan@hotmail.com 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month. Contact Adam Snider to 
sign up adam.snider@gmail.com 


Photographer seeks interesting, strong, photogenic 
faces. Sitter will be repaid with free photographs. 
Gerry contact@gerryyaum.com, www.gerryyaum.com 


MUSICIANS 


Bass player with vocals wanted for-three-piece band. 
Westem roots-based music. www.marvmachura.com 
Mary @ 240-1509 


Country lead guitarist would like to jam with mature 
country singer who likes traditional country music. 
780-421-1250 


Indie Rock/Alternative band seeks vocalist ages 16- 
19, Wide variety of influences and musical tastes. We 
have a full PA and are in contact with many major 
industry professionals. Contact Matt. 780-604-4199 


FOR RENT/LEASE 


OFFICE SPACE FOR RENT/LEASE 
1575 sq ft NW Edmonton $1000.00 per month includ- 
ing utilities Phone 780-237-7574 


King Ring Naney seeking pro hard-hitting drummer, 
very senous and dedicated. Call Kevin 780-642-2608 


Paul and Matt from the Las Vegas Krypt Keepers are 

looking for guitar player and drummer for all original 

act, selected covers, and covering some Krypt Keeper 
stuff. 966-6305 & 485-9997 


and bats layer HARD ROCK LONG HAR Calf 
free 1-888-845-0811 \ 


Flutist Available; Misty Rose Knol 
has a B.Mus is well trained and experienced in 
playing classical, by ear, solo or in 
mistyknol@hotmail.com 780.932. 122 


Volunteers Needed to help in a variety of areas. for 
Ladi Daan Call 780-409-1923 or down- 
load a vo! 


junteer application at www.fringetheatread- 
ventures.ca 


Edmonton Multicultural Stars Festival, Aug. 29- 
30. The youth planning committee meets every Fri at 
5:30pm at 208, 10010-107A Ave for info or to vojun- 
teer, call Jennifer, Action for Healthy Communities, 
780-944-4687 


Plant a garden row for Meals on Wheels 
Looking for help with fresh produce during the sum- 
mer. Drop off produce 11111-103 Ave, 8am-3pm 
weekdays; www.mealsonwheelsedmonton.org 


Volunteer website for youth 14-24 years old, 
www.youthvolunteer.ca 


Volunteers for The Edmonton cee Boat 
Festival, 22-24, at the Louise McKinney 


Riverfront Park. Many positions: beer gardens, mer- 
chandise, volunteer, and performer tents and more. 
Free t-shirt, hat, meals, prizes. A post appreciation 
party at the Lingnan. Sheila edbfa07@gmail.com; visit 
www.edbfa.ca and download an application 


Red Cross's Humanitarian Issues need 
volunteers to help promote humanitarian issues to the 
Edmonton Community. We are hoping to expand our 
youth team (12-24 yrs old). Contact Laura Keegan at 
laura.keegan@redcross.ca 


ances and volunteers needed for the 28th 
Annual Terry Fox Run 2008, Sun, Sept. 14, 8:30 
(registration), 10am (run) at Hawrelak Park. 
Run/walk/roll 2, 5, or 10 km, www.terryfoxrun.org, 
888.836.9786 for info 


The Edmonton Guerrilla Gardeners Want You! 
Looking for help in the mass planting of sapling trees 
along Baseline Road between Edmonton and Sherwood 
Park. Info at: hittp://edmontongg. blogspot.com: 
Wwww.facebook.com/group,php?aid=10775038726 


Hope Mission call for the summer, need water bottles 
to hand out throughout downtown's inner city. Drop- 
off at 9908-106 Ave, call 422-2018 


Trout Unlimited's Yellow Fish Road 
Looking for volunteers interested in the environment 
and aquatic ecosystems. Volunteers paint yellow fish 
on storm drains in Edmonton neighborhoods. E: krol- 
heiser@tucanada.org 


Old Strathcona Youth Society: Looking for volun- 
teers (21+) interested in working with high-risk youth, 
drop-in setting. Naomi 496-5947, e-m: osyc@telus.net 


Special needs “Learn to Bike” courses at Gold Bar 
Park are looking for volunteer experienced cyclists to 
help with this course. Thu evenings Sept 4-Oct. 16. 

John at jbcollier@shaw.ca 


Autism S; Canada: Inaugural Edmonton 
Capital Region Walk for Autism Info. and registration: 
888.362.6227 or www.walknowforautism.org/edmon- 

ton Sun, eis 7, 2008 / Registration: 8:30-10am at 
t. Albert Place, Lion's Park 


Bring Jaughter, smiles and simple delights to child and 
back into your life! Be a Big Brother or Big Sister 
Today! Cali 424-8181. Remember you don't have to 
change your life to change theirs! 


Big Brothers Big Sisters and the African Centre need 
volunteers to help at a camp for children and youth 
new to Canada. Focus is to provide children and youth 
5-16 with a summer they will never forget. Runs 
Mon, Wed and Fri, 9-4. 

To volunteer contact Diana at 780-424-8181 ext 227 


Brain Neurobiology Research Program at U of A 
Hospital is seeking healthy and depressed subjects 
(not currently taking antidepressants) for various stud- 


Phone 426-1996 from 9am-5pm Mon-Fri ° 
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ies. Reimbursement for Call 780- Volunteers Neaded to work with new imi, 
407-3221 ru a 73 ty Vatoyof tks and with some pret 
mage le haat or ‘outings! Many exciti pie evallable Cail 
Se SE Nealis tne ttereion ‘= ete z 
Vol ‘to assist new immig¢ay;. > 
Volurtoer for your local Red Cross. Help us maka ow time shonin tip oresoaete ge 
mission of assisting the most vulnerable in our com- I Judy 424-3545, ex, 
muni Nee Nes 
Red Gross. To voluntee al 180.423.2680 / E: w2- Volunteers Needed! 
ca unteers 
English. Shifts day/ eve., , 4h 
- ., various locations, Judy 424-35: 
Rive Up: Radio Free Edmonton on CJSAFM OS ; a 


seeking people with a critical ear who will be at 
rotests, picket-lines, blockades, any sites of struggle 
Nn people, corporations or governments to sim- 
ply bring a recorder and send us the footage. 
E: riseupradio@rjsr.com; Sam Power, 492-2577 ext. 4 
for recording equipment and more details 


Rise Up: Radio Free Edmonton on CJSR FM 88 
can use help with hosting, interviews, editing, scoop 
searching, news hounding and beat reporting. 
interested? E: riseupradio@cjsr.com 


Tandem Captains—Cycling with the Blind 
Tandem Captains required. Please contact John 
Collier at 433-1270 


Break the Code! Help and adult to read and write. 
Call Jordan Centre for Family Literacy 421-7323 
www.famlitca 


Senior's Birthday Entertainment 
Senior reereation/activity centre needs volunteer 
entertainers for monthly afternoon parties. 
Weekday message Karen 780-468-1985 seesa.ca 


C AUDI 


*Film 


-Classes start soon 
-$cholarshipS 


- Student Loans 


*Audio Engineering & Productio: 


*Film & Digital Arts — 


VOLUNTEER = 


Volunteers Needed to help new immigrants 1, 


Private noncommercial notic. 


to all parties, that the following private mon on 


women, 

* Richard Marceau 
¢ Allan Garber 
* Helen Ward | 
* Loma Detta 


Have entered into a private, ecclesi9<; 
agreement/covenant of facts affecting 
and which has been accepted by Dr. ¢. 

van Nostrand, a minister of the Church ; 
Ecumenical Redemption Internations) 


The full text of the agreement may be viewed st 
\www.allcréatorsgifts arg 


& Music Business — 


*Musie Production : 
*3D Animation 
| 


*Game Design 


1.800.601.PAVI 
pacificav.com 


Vancouver, BC 


mmer again, when the hipper 
snclaves empty out and suddenly 
parking, because all the cool people 
one to Burning Man or some other 
p-artsy fire-dancing/fairy-wings fes- 
Burning Man in particular, plunked 
« itis ona lake bed as hot as Venus 
en as the moon, can take a toll on 
ticipants’ health and well-being. 
jing to my friends at the Women’s 
sity Clinic, nothing takes more of a 
5 out there than the private parts 
jyate than usual due to rampant 
nd a fair amount of random part- 


sbout Canadian customs and culture. Tue and 
Miu June-Aug. Ph Judy 424-3545, ext 749 


pega teed today to te a 
Listener. ‘on line at: www.thesup- 
pe ete or call 732-6648 


on Wheels, volunteer kitchen help and drivers 
ded, weekdays 10am-1pm. Call 429-2020. 


ter for ElderCare. Help with daily activities for 
seniors. Call 434-4747 Ext. 4 


dian Mental Health Association—Edmonton 
n Board Recruitment. For info visit wwaw.cmha- 
bnton.20.ca, click on Volunteer. Contact Abigail 
Parrish-Craig at grammaabby@shaw.ca 


nering) of female festival-goers. 

So what do women need to know to 
avoid having to rush their rashes straight to 
the clinic as soon as they've unloaded the 
truck and showered off the Playa dust? 
Staffers there asked me to write up a list of 
common sense self-protection maneuvers 
for a situation in which sense is less valued 
than sensation and spontaneity. 

1) This goes for everyone: drink an 
insane amount of water. | actually recom- 
mend bringing double the usual ration of a 
gallon a day—it's not like you can easily 
run out for more in a commerce-free zone 
like Black Rock City. You want to “piss 
clear.” Your health depends on it. Your uri- 
fary tract, in particular, will thank you. 

2) Keep clean: this is, of course, one of 
the many uses to which any extra water can 
be put, but you'li also need unscented baby 
wipes with no greasy or sticky additives. 


Join in the hottest new trend of personal history. 
Unique volunteer opportunity to develop your artistic 
and writing skills by helping to put together a collec- 

tion of life history stories of Edmonton elders. 
Interviews have been conducted, we now need some- 
‘one to assist with transcription, storywriting, and/or 
Jayout and design. 434-4747 ext 4 for info 


Volunteer for the AGA and meet other art enthusiasts, 

get a free membership after 30 hrs of volunteer work, 

et invitations to events and movies. For info contact 

riscilla Wagar at 422-6223 or pwagar@artgalleryal- 
berta.com 


Would you like to help people/families affected by 
Alzheimers? Socialize with seniors while assisting 
with games and activities, ElderCare Edmonton, 780- 
434-4747 ext 4 


S.CAR.S. 
Second Chance Animal Rescue Society 
There is a suitable home for all 
homeless animals, young or old! 
scarscare.org 


Help to broadcast news nationally for the blind and 
print-restricted! Email 
edmonton@voiceprintcanada.com, er call 451-8331 


Love Bingo? Volunteer for Elder Care. Bingo volun- 
teers are needed to help raise funds for program 
meals and outings. Ph 434-4747, ext. 4 


ee 
Exposure: Edmonton's Gueer Arts and Culture Festival 


seeks steering committee volunteers. Visit 
www exposurefestival.ca 


Volunteer for a more just society for immigrants and 


refugees. www.multiculturalcoalition.ca or call 
Janina 423-1973 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
Math Literacy Program. For info Ph 424-5514 


E.C.AW.AR. (EDMONTON COALITION AGAINST 
WAR AND RACISM) Volunteers welcome. 


www wage-peace.com for info/contacts, Ph 988-2713 


A call for volunteers - Action for Heatthy 
Communities: Questions about AHC philosophy & 
programs? 944-4687 Visit: www.adhe.ca 


HEALTHY VOLUNTEERS required for studies with the 
Brain Neurobiology. Research at UofA (407-3906). 
Reimbursement provided 


seeking MAJOR DEPR| 
ested in participating in a research study. Please call 
407-3906 if interested 


Volunteer Overseas with Canadian Crossroads 
International: human rights, community economic 
development, and HIV/AIDS education, prevention, 
care. www. criorg.ca 


CANADIAN LIVER FOUNDATION js looking for 
enthusiastic volunteers for presentations and special 
events. Gall Carmen at 444-1547 


YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. Donate items, bid, have a great time. 
Carman 429-0137 x233. 
httpy/fauction.edmonton24hourrelay.com 


Sa SS eed 
The Brain Neurobiology Research Program at U of A is 
tSSION sufferers wha are inter- 


1g woman 


You don’t want to attract every mote of dust 
(and oh my is there a lot of dust} and con- 
vince it to cling to your damp spots. Out on 
the desert | wash my face with witch hazel 
pads and my other parts with massive num- 
bers of store-brand unscented “natural” 
baby wipes. Don’t get these mixed up 

3) Bring a safer sex kit: consider all 
casual pick-up sex unsafe unless somehow 
proven otherwise—you don't want to be 
having long, intense negotiations with 
strangers while you're out of your head on 
whatever you're doing out there to get out 
of your head. Use condoms, and, while 
you're doubling your recommended water 
ration, do the same with the lube. The 
fierce desert wind wicks moisture like you 
would not believe, and even nice known- 
quantity sex with your steady partner can 
chafe. Lube up. You might want to consid- 
er using gloves for anything really inti- 


PALS. Project Adult Literacy Society are looking for 
volunteer tutors to work with adult students in the 
ESL - English as a Second Language program. Training 
and materials provided. Contact 424-5514 


Do you know what a Volunteer Driver is? It's a com- 
munity member who can spare 3-4 hours once a 
month to drive a senior Call Bev 732-1221 


Do you love art and people? Then the Nina Haggerty 

Centre for the Arts can use you! Come show off your 

talents. www.ninahaggertyart.ca; email: info@nina- 
haggertyart.ca or call 474-7611 


CNIB is looking for volunteers with vision, adults 
(50+) to help seniors with vision loss. For more info 
call Catherine 453-8304 


Want to stop smoking? Nicotine Anonymous 
meetings: 7pm, every Wed, Ebenezer United Church 
Hall, 106 Ave, 163 St Contact Gwynn 443-3020. 


ADULT PERSONALS 


Jason 24 M, Slim & Fit, Very Open Minded & 
Honest. Looking to meet interested Women only. 
Please don't afraid to contact and express your 
: desire. PH: 780-952-4329 
E-mail: maxi1122@yahoo.ca share a life-changing 
experience. 


SEX TRADE WORKERS 


Independent Monique, 32 
Beautiful, amazing body, very busty 
Noon-8pm, 413-0294 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www. freewebs.com/asiantouch 
695-3623 


Gothic Angel, 26 
Outealls only, flat rates'quoted 
Independent escort 
442 0744 


Lic # 75505846-001 


SE ee 
Misty . . Desirable redhead, mature, petite 
model offers passion, spanking, fantasies or 


Greek. 442-3039 
#62911847-001/083816197-002 


Or DIRTY TALK from Hot Dirty Girls 
Only $1.50/min with NO CONNECTION FEE 
Call now 866-875-6597 we're waiting 


ted. ; 
(780) 932-4739 lic#64748945 
www. flatratefun.com 


mate, too, and just generally be more care- 
ful than usual about introducing anybody's 
____ into your__. After a few days on 
the Playa, you're likely to be abraded, 
chapped, windbumed, sunburned, scraped, 
scratched and undefended in a way that's 
unfamiliar to the city dweller. It’s much 
easier to pick up somebody else's creepy- 
crawlies when your skin isn’t in top shape, 
and trust-me, it won't be. Use the condoms 
and other barriers when reasonable. Piss 
clear when you're done and don't forget 
the wipes. Bring alcohol gel and clean your 
hands regularly, even if you haven't been 
up to anything 
4) Don’t be an idiot. | can’t stress this one 
enough, and the Community Clinic, while 
staffed by women too nice to call you an idiot, 
doesn’t want you to be one either. If you're 
going to take substances specifically designed 
to bring out the idiot in you, do so under the 
safest circumstances you can manage. Party 
with your friends, make a meeting place, fol- 
low a buddy system, and make some rules for 
yourself. If you're going to take E or anything 
else likely to act as an empathogen (or “entac- 
togen’), that is, a drug that makes you think 


Have you been affected by another person's sexual 
behaviour? S-Anon is 2 12-Step fellowship for family 
members and friends of sex addicts. Ph 988-4411 for 
meeting locations and info, or visit www.sanon.org 


Had Enough? 
Cocaine Anonymous 425-271 


18+, No fiability, Restrictions apply. 


= FREE 


ais! Calgary 403-313-3311 
__ Nighiline. 
Edmonton | : 
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you like people who may not, in truth, be wor- 
thy of your affection, try to do it in the pres- 
ence of people who've got your back, and not 
because they want to climb up on it and hump 
you like a dog. 

There are organizations dedicated to dis- 
seminating information on safer drug-taking. 
\ do the sex part, and | habitually worry about 
young people having sex with people they 
don’t like, or, especially, with people who 
don't like them. If you're going to do fi any- 
way, use a condom. Not only do you not 
have these people’s email addresses, you 
may not even like them, remember? You're 
not going to want to track them down later 
to ask about that funny-looking pimple. 

And finally, if you're female and have 
sex with men or might have sex with men 
after enough empathogens, bring Plan B 
Emergency Contraception with you. This 
may seem extreme but it’s not like you 
have to use it. Condoms can break or be 
forgotten. Midnight's “Oh, what the hell” 
can easily turn to “What the hell did | do?” 
in the harsh (in Burning Man’‘s case, 
extremely harsh) light of day. 

LOVE, ANDREA 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) pro- 
vides crisis intervention, information, counseling, 
public education services. For a customized pres- 
entation T: 423-4102/F: 421-8734/E 
info@sace.ab.ca; www.sace.ab.ca/24 Hour Crisis 
Line 423-4121 


Canadien Mental Health Association, 
www.cmha-edmonton.ab.ce Education Program 
is pleased to offer Workshops to give you the skills 

to intervene with people who may be at risk for 
suicide. Follow the ae ASIST or call 414 


Other cities 1-877-834-4044 
Mobile pay, text “SCORE” to 96669 
$5.00/10min 
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Edmonton 


780-665-0808 


LOCAL CHAT. CALL FREE: code 2315 


780.413.71 
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